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1.Social Media and Its Influence on Linguistic
Evolution
-Gavin Jude Wilson
Head and Associate Professor, Dept. of English
Maharaja’s College, University of Mysore, Mysuru

The digital revolution has transformed
communication, particularly through the widespread
adoption of social media. Platforms have created new
modes of interaction, giving rise to distinctive linguistic
trends and practices. This paper attempts to explores the
multifaceted impact of social media on linguistic
evolution, examining how digital communication
influences vocabulary, grammar, syntax, sociolinguistics
and the emergence of new dialects with special reference
to the English language. This paper draws upon scholarly
research, linguistic theory and real-world examples. The
discussions in the paper will demonstrates how social
media is not only reshaping how we communicate, but also
accelerating the evolution of the English language. Social
Media refers to online platforms and tools that enables its
users to create, share and engage with content and with
each other. The communication takes place through
networking and content sharing in various forms such as
texts, images, videos and live streaming. We use social
media for various purposes like personal communication,
business marketing, entertainment, dissemination of
ideas, information etc. The various social media platforms
like Instagram, Facebook, Whatsapp, Snapchat,Youtube
and many others are not only tools for sharing information,
but also powerful forces in shaping vocabulary, grammar
and style. But the real question is, to what extent has social
media influenced the English language and has it been for
better or for worse?

Social media as we see today is affecting the
English language in five major areas: i. Vocabulary
evolution ii. Changes in grammar and syntax iii.Cultural
and linguistic exchange 1v.Visual communication V.
Educational implications
i.Vocabulary Evolution: Social Media has accelerated
the vocabulary evolution of the English language as new
words, phrases, slangs and terms get introduced regularly
into English that reflect the contemporary culture and
technology. Since people these days are glued to their
phones consuming large amount of content / information
through various sites/platforms, they consciously or sub-
consciously pickup new words, phrases, abbreviations and
understand the context in which they are used and
facilitating the learning of language.New words and
phrases-often called neologisms are created and shared
quickly across platforms. Terms like selfie, ghosting,
unfriend, hashtag, trending, Netizens, influencer were
virtually non-existent before, yet they are now commonly
used in everyday conversations. Similarly everyday words
such as like, share, follow have acquired new connotations

in the digital context. Even several words such as Flash
mob, Befriend and many other words have entered into
dictionaries originating from social media.Further, social
media doesn't just create new words, it also alters the
meaning of existing ones. We see the appropriating of
existing vocabulary, sometimes using a word with a
different social media meaning other than its original
meaning such as: Tablet, Stream,Viral, Feed, Thread etc.
For example: the word. “friend” has shifted from being
purely a noun to also being used as a verb like “Siddharth
friended Rajesh on Facebook” Also, abbreviations,
acronyms and initialisms like U, GN, LOL, ASAP, BRB
(be right back), OOTD (outfit of the day), GOAT(greatest
ofall time), DIY, TTYL, BTW, DM etc. have also become
part of our daily language. For instance, you call your
friend and ask "Hey, send me the assignment topics, I need
to complete it ASAP.Social Media users adopt slangs into
their spoken language as they are popularized by the
content creators or influencers. Slangs are also used to
present oneself stylish and impressive, in other words to
appear “Cool”.Different generations have their own slang
usage.For example: Millennials (early 1980s-late 1990’s)
use words like:Squad- A group of friends, Bae- before
anyone else - used for a lady in a romantic relationship,
Bomb/ nailed it/he killed it- Something that is extremely
good, Swag- Charisma with a lot of attitude.GenZ (1997-
2012) and Gen alpha (2010-2024) use words like:No cap-
telling truth, Woke-being aware of social issues,Ghosting -
the practice of ending a personal relationship by avoid
someone on social media., Delulu — delusional,Solulu -
Solution. A popularized as phrase- Delulu is solulu (Being
delusional is the solution) meaning - to any problem
delusion is a new solution. (lulu- a broad trend of using
“lulu” as a suffix to create new words with a playful and
optimistic  connotation)Slay- to do somemething
great,Flex-to show off, Rizz - Charisma,Shook-
surprised,Sigma-a strong male,Sick- too good.Social
media users often use Hashtags which are Sociolinguistic
tools. They serve both functional and discursive roles.
They categorize content (#travel, #foodie) while also
enabling discourse
communities(#MeToo,#BlackLivesMatter).Hashtags
often function as metacommentary, adding irony or
emphasis (#awkward, #mood).

ii.Changes in Grammar and Syntax: The structure of
English has also been influenced by social media,
particularly in terms of grammar and syntax. Platforms
like twitter with their character limits or word limits to 280
words a tweet, have pushed users to be brief and this has
led to the widespread use of informal writing. Users
frequently omit punctuation, shorten words and even
ignore capitalization often for stylistic or humorous effect.
The informal nature of social media fosters syntactic
innovation and deviation from standard norms.
Repetitions for emphasis (“soooo good”, “Yasss”),
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strategic lowercase usage (“i’m tired”), and non-standard
spellings (“werk”, “gurl”) are prevalent. Rather than
indicating linguistic degradation, these patterns often
mirror spoken language and signal identity or
stance.Another aspect seen on Social media platforms is
the encouragement of Multilingualism and Code-
Switching. Social media enables and encourages
multilingual communication. Users often engage in code-
switching—the practice of alternating between languages
or dialects—within a single post or thread. For example, a
bilingual speaker using English and Kannada might post,
“I’'m so tired aadare nanu eega wodbeku” (“I'm so tired
right now but I have to study”), similarly, one in English
and Hindi, “This vibe is unmatched, yaar”. Digital
platforms facilitate linguistic flexibility, particularly
among bilingual users. Code-switching within posts
reflects fluid linguistic competence and cultural
intersectionality and hybridity.This relaxed approach to
writing, while well suited to digital communication, has
blurred the line between formal and informal
English.Though some argue that this relaxed approach to
language undermines proper grammar. On the other hand
some believe, it reflects a creative, adaptive approach to
language that mirrors real-life speech patterns.

iii.Cultural and Linguistic Exchange: Social Media
breaks down geographical barriers and fosters cultural and
linguistic exchange, this has resulted in a rich exchange of
language culture. It facilitates in the exchange of cultural
expressions and idioms, broadening the linguistic and
cultural horizons of the people.This cultural crossover
enriches the English language, making it more dynamic
and diverse. Social Media connects people from diverse
linguistic backgrounds, promoting the use of English as a
global Lingua Franca and thereby encouraging non-native
speakers to practice and improve their language skills.
However it also raises important questions about
authenticity and cultural appropriation. As users across the
world adopt and adapt the terms from other dialects and
languages, English becomes more inclusive but the
original meanings and cultural significance of these words
can sometimes be lost or diluted.For example the word
‘Gure’, in Hinduism and Buddhism refers to a spiritual
teacher or guide. In English, however, it’s often used more
casually to describe anyone considered as an expert in a

particular field, such as a “marketing guru”, “advertising
guru” etc.
iv.Visual Communication: The wuse of visual

communication, ie. the visual elements in social media
such as Emojis, GIFS and Memes along with Whatsapp
stickers significantly have changed the way we use
language. Emojis and Whatsapp stickers, help us to
convey the tone, emotion and intentions in ways that text
alone often cannot. Memes which combine images with
brief text, create shared cultural references and can be used
to express complex ideas in humorous and impactful ways.

These visual tools have become essential components of
digital communication sometimes even replacing words
entirely, adding a new layer of expression, allowing users
to communicate quickly and effectively even across
language barriers. Memes are another crucial component
of online linguistic culture. A Meme is not just an image
or phrase; it is a linguistic and cultural unit that evolves
through repetition and variation. Memes often contain
layered meanings, humor, and cultural references that
require shared knowledge to decode. They represent a
form of participatory culture in which users remix and
reinterpret language creatively. Memes encapsulate
linguistic creativity and cultural commentary. They
contribute to linguistic evolution by popularizing phrases
(“That’s sus”, “I’m dead”, “It’s giving...,” “No cap”) that
quickly enter colloquial speech and even influence oftline
communication.As a result, new communication styles
evolve set by the influence of content creators. Beyond
written English,social media impacts spoken English too,
certain phrases with specific accents or speech rhythms
from viral videos that also contribute to evolving
pronunciation trends among the young generation.Social
media also influences pronunciation and speech
patterns.Social media also influences pronunciation and
speech patterns. Language on social media becomes a
powerful tool for identity formation, negotiation, and
community building. Language on social media is
instrumental in identity construction. Users curate their
digital personas through linguistic choices, such as
adopting slang, using inclusive language, or aligning with
subcultural vernaculars. Online communities (e.g., K-pop
fans, gamers, meme creators) develop distinct lexicons and
discursive norms, reinforcing group identity.

v.Educational Implications: The influence of social
media on English also extends into education. On the one
hand, educators express concern that students may become
too reliant on informal language and struggle with formal
writing, because of the usage of abbreviations, slangs and
emojis which are obstacles to master traditional grammar
and vocabulary. Educators have expressed concern that
students increasingly import online shorthand into
academic writing which can lead to loss of
originality/authenticity. Additionally, the transitory nature
of social media posts raises questions about the
documentation and preservation of digital language for
future study.It may also lead to lack of professionalism in
formal conversations.Last but not least, the generational
gap- previous generations may fail to understand and keep
up with evolving words leading to a communication
gap.On the other hand, with digital platforms of teaching,
teachers connect with students and make learning more
engaging and relevant through informal English
too.Therefore, there are a lot of challenges and criticisms
regarding the influence of social media on English.
Despite its creative potential, the linguistic impact of
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social media is not without controversy. Critics argue that
social media degrades language standards, promotes
shallow  communication  diminishes  grammatical
accuracy, and diminishes writing skills. However, such
critiques often overlook the adaptability and resilience of
language. Far from eroding language, social media can be
seen as reshaping it in new and unpredictable ways. One
of the positive elements to come out from this is the
implications for Linguistic Research. Social media offers
vast data for corpus-based studies, sentiment analysis, and
computational linguistics. Platforms like Twitter enable
real-time tracking of lexical trends, syntactic shifts, and
discourse practices. This opens new avenues for empirical
research on language change. Social media offers a rich
laboratory for understanding contemporary language
change.As technology continues to evolve, so too will the
language associated with it. The rise of Al chatbots, voice
assistants, and the metaverse introduces new linguistic
environments  that  blend speech, text and
interactivity.Social media’s influence on language is likely
to expand, particularly as younger generations, raised in
digital culture, redefine communication norms. Linguistic
evolution will increasingly be driven not just by geography
or class, but by digital community affiliation and platform-
specific practices.

Thus, in the present, Social Media has emerged
as a powerful force in the ongoing evolution of language.
It has introduced new vocabulary, reshaped grammar and
syntax, fostered global linguistic exchange and even
created new visual modes of communication. It has
introduced new ways of speaking, writing and interacting
that reflect broader social changes. It would be fair to state
that rather than diminishing language, social media
enriches it making it more expressive, inclusive and
dynamic.While challenges remain in terms of linguistic
standardization and education, the opportunities for
creativity, identity formation and cultural exchange are
immense. As the digital world continues to evolve, so too

will the language that defines it.
Bibliography:-+Androutsopoulos, J.  (2011). From variation to
heteroglossia in the study of computer-mediated discourse. In C. Thurlow
& K. Mroczek (Eds.), Digital Discourse: Language in the New Media (pp.
277-298). Oxford University Press. *Baron, N. S. (2008). Always On:
Language in an Online and Mobile World. Oxford University Press.
Carrington, V. (2005). Txting: The end of civilization (again)? Cambridge
Journal of Education, 35(2), 161-175. +Crystal, D. (2011). Internet
Linguistics: A Student Guide. Routledge. *Eisenstein, J. (2013). What to do
about bad language on the internet. In Proceedings of the North American
Chapter of the Association for Computational Linguistics. *Evans, V.
(2017). The Emoji Code: The Linguistics Behind Smiley Faces and
Scaredy Cats. Picador. *Goffman, E. (1959). The Presentation of Self in
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2.Cyber Tools And The Rise Of Informal
Communication: A Linguistic Shift
-1Smt. Nandini M S, *Miss. Kashvi. M
! Assistant Professor, %iv Semester Bba.Llb
J. S. S Law College, Mysore

Introduction:-Cyber tools are digital tools operated by
individuals to pilot the internet or utilize it for a
determined cause. They refer to digital platforms,
applications, and technologies that permit communication
through internet or other electronic means (physical tools).
These tools have modified the way individuals and masses
interact, easing both formal and informal exchanges. The
upsurge of these tools has impacted on how language is
used in habitual communication, leading to remarkable
shifts in both linguistic practices and social interaction.The
evolution of language in digital spaces has significantly
impacted business communication, fostering a shift
towards informalisation and pithiness. Tools like email,
instant messaging, and groupware (e.g., Slack, Microsoft
Teams) encourage swifter and more casual exchanges.
This has guided the way to the use of abbreviations,
jargons, and emojis, creating a more casual tone in
professional context. As businesses enfold themselves
with these digital tools; communication is becoming more
individualized and interactive, reflecting extensive
societal swing towards informal, instant, and changing
communication styles.This study aims to analyse the
influence of cyber tools on business communication,
focusing on the rise of informal language and linguistic
shifts. It examines how platforms like email and
messaging apps shape communication styles, exploring
their effects on employee interactions, organizational
culture, and long-term impact on the business
environment.

Cyber Tools And Their Influence On Communication:
Social media has become an indispensable part of our lives
in today’s cyber epoch. The rise of social media platforms
has significantly remodelled the way we communicate as
it has obscured the line between formal and informal
communication. Platforms such as WhatsApp, Twitter,
and Instagram have redefined language use, impacting
both personal and professional communication.
WhatsApp, for instance, has encouraged instant messaging
culture, where users rely on abbreviations (e.g., “Imk” for
“Let me know”, “aka” for “ Also known as”), emojis,
GIFs, reactions and voice notes instead of structured,
formal writing. This has created a more conversational,
casual tone even in professional spaces. Users are sliding
to communicate through visual elements (images, reels,
stickers, and memes) from written words to a mix of
images, captions, and interactive articles. Platforms like
Twitter (now X) enforce crispness and clarity due to
character limits, pushing users to be more concise. This
has led to widespread use of shortened words, acronyms,
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and hashtags to convey messages effectively. Many social
media users blend multiple languages in a single
conversation, creating a form of digital code-switching.
This is especially common in multilingual societies, where
people mix English with their native language (e.g., “Let’s
go Yaar, Do one thing, do the needful,. Etc” in Hinglish*
). Cyber tools have accelerated the creation and spread of
internet slang (e.g., “slay,” “O00-Out of office,”
“ghosting”, “FOMO”). These terms, often evolving
through youth culture, memes, or online communities,
have started influencing spoken language, strengthening
the dynamic, evolving nature of informal communication.
Social media platforms have transfigured communication,
driving a shift toward informality, multimodality, and
linguistic innovation. While this encourages creativity and
comprehensiveness; it also raises questions about
language standardization, professional etiquette, and long-
term impact on formal writing skills.

Evolution Of Jargon In The Digital Age-Jargon refers to
unique words or expressions used by a particular group of
people. It helps in quick and meticulous communication
within a profession, hobby, or community. While jargon
improves efficiency among insiders, it can create
confusion for outsiders who are unfamiliar and naive with
certain terms. In the digital age, jargon has spread beyond
professional arena and now, it includes words from online
spaces like social media, gaming, and technology. Digital
jargon is evolving rapidly, making it hard for traditional
dictionaries to keep abreast.

Cyber-Specific Jargon vs. Traditional Jargon-
Traditional jargon developed over long periods in fields
such as Medicine, Law, and Engineering. These terms
were mostly anchored and used in professional settings.
Cyber-specific jargon, on the other hand, changes
expeditiously and spreads faster through the internet. For
example, words like “cloud storage,” “firewall,” and
“phishing” are now commonly understood because of
digital technology. Meanwhile, slang from social media,
such as “DM” (direct message) and “BTW” (By the way),
are used in daily conversations. Unlike traditional jargon,
cyber jargon is informal and often blends into mainstream
language.Online gaming has introduced new jargon,
which is widely used even outside gaming communities.
Terms like “nerf” (to weaken a game feature) and “GG”
(good game) are now familiar to many. Similarly, memes
contribute phrases that quickly gain popularity, such as
“rickrolled” (tricked into watching a video) or “based”
(being confident in one’s opinion). Tech slang, often used
by programmers and developers, include terms like
“debug” and “script.” All these sources contribute to the
ever-changing language of the digital world, making
jargon a central part of modern communication.

The Spike In Jargon Usage Due To Cyber Tools-
Increased  Informal and  Context-Dependent
Language: The rise of digital communication tools has

led to a more informal style of communication. Unlike
traditional business or academic writing, digital
interactions are often casual and fast-paced. People use
jargon, slang, and abbreviations based on the context of
the conversation. For example, in work chats, someone
might say “ping me” instead of “contact me.” This shift
has made communication more efficient but also more
dependent on shared knowledge, making it harder for
outsiders to understand certain conversations.

Shortened Words, Acronyms, and Emojis as New
Linguistic Norms: Abbreviations and acronyms have
become a major part of digital communication. Terms like
“LOL” (laugh out loud), “BRB” (be right back), and
“IMO” (in my opinion) are widely recognized. Emojis
also play a crucial role in digital jargon, replacing words
with symbols to express emotions or actions. For instance,
a thumbs-up emoji can replace “okay” or “approved.”
These shortcuts save time and space, especially in text
messages and social media posts. However, their overuse
can sometimes lead to misunderstanding, especially
among people from different generations or backgrounds.
Impact on Workplace and Professional
Communication: While jargon can help in rapid
communication, its excessive use in the workplace can
lead to perplexity. Employees from different age groups or
cultures may struggle to understand modern tech slang.
For example, a senior employee might not know what
“AFK” (away from keyboard) means in a virtual meeting.
Moreover, informal jargon can sometimes make
professional ~communication seem unprofessional.
Organizations must find a balance between using jargon
for efficiency and maintaining clarity for employees.
Linguistic  Consequences Of Digital Jargon
Proliferation-The increased use of digital jargon has
blurred the boundaries between formal and informal
communication. In professional emails or business
meetings, people now use casual phrases like “Let’s circle
back” instead of “Let’s discuss this later.” Social media
has also influenced formal writing, with business
professionals using hashtags or emojis to engage
audiences. While this shift makes communication more
relatable, it also risks reducing professionalism in certain
settings.

Misinterpretations and Generational Gaps-One major
issue with digital jargon is that not everyone understands
it in the same way. Different generations, cultures, and
industries may interpret terms differently. For example,
younger employees might say “ghosting” (ignoring
messages) to describe a lack of response, while older
employees may not understand the reference.
Misinterpretations can also happen when jargon is
translated across languages, leading to confusion in global
businesses.

Language Standardization vs. Fluidity in Business
Communication-Traditional business communication
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follows standardized rules, ensuring clarity and
professionalism. However, digital jargon constantly
evolves, making language more fluid. This flexibility
allows for creativity and adaptability, but it also challenges
businesses trying to maintain consistency in
communication. Companies must decide whether to
embrace new jargon or stick to traditional language norms.
A balanced approach is needed to ensure that messages
remain clear and inclusive while keeping up with modern
communication trends.

Future Implications Of Linguistic Shifts-Language is
always changing, and the way people communicate in
business is no different. The use of jargon—special words
used by a particular group—has a strong effect on how
businesses interact. As communication styles evolve,
businesses must find ways to adapt while maintaining
clarity, professionalism, and ethics.

How Businesses Adapt to New Communication Styles
:As industries grow and technology advances, new words
and phrases become common. Companies must stay
updated with these changes to remain competitive. Many
businesses adopt modern jargon to sound innovative and
appeal to younger audiences. However, too much technical
language can confuse customers and employees. To
handle this, businesses must balance the use of new terms
with clear communication. Training programs, simple
language policies, and customer-friendly explanations can
help organizations keep up with linguistic shifts without
losing clarity.

Ethical and Professional Boundaries in Digital
Interactions: With the rise of digital communication,
professionals often use casual language in emails,
messages, and online meetings. While this makes
interactions feel more natural, it can sometimes haze the
line between professional and informal speech. Jargon,
when overused in digital spaces, can create
misunderstandings, exclude certain people, or even make
messages seem misleading. Ethical communication means
using words that everyone can understand, ensuring
honesty, and avoiding language that manipulates.
Businesses must set clear guidelines to maintain
professionalism while allowing for natural communication
in digital spaces.

The Role of Al in Regulating and Shaping Language
Evolution: Artificial intelligence plays a growing role in
how language develops. Many companies use Al tools to
analyse customer interactions, suggest responses, and even
filter out unclear or unnecessary jargon. Al-powered
grammar checkers and chatbots help ensure that messages
are easy to understand. However, Al must be used
carefully. While it can improve communication, relying
too much on it can remove the human touch from business
interactions. It is important to strike a balance between
using Al for efficiency and keeping genuine, clear
conversations. The way businesses communicate is

changing due to new words, digital interactions, and Al
influence. While jargon is useful in some cases, too much
of it can create barriers in communication. Companies
must adapt wisely, maintaining professionalism and
clarity in their messages. Ethical guidelines and Al tools
can help manage these changes, but human judgment
remains essential. In the future, businesses that use
language effectively will have stronger relationships with
customers, employees, and partners.

CASE STUDIES: case 1 -As part of Business
Communication practical, we decided to conduct a survey
in the class to explore the impact of jargon usage on
understanding and interpersonal communication. The
study aimed to assess whether jargon contributed to
effective conversations or led to misinterpretation and
confusion.The class was divided into two groups. The first
group received a passage filled with jargon, while the
second group received the same content in simple
language. Both groups were then asked a series of
comprehension-based  questions.  Afterwards, we
conducted one-on-one interviews and a questionnaire-
based assessment to understand students’ personal
preferences in this regard.The results from the
comprehension test were striking. Over 70% of the
students in the first group struggled to grasp the core
message. Many of them misinterpreted key points or
skipped parts of the text entirely due to difficulty in
understanding. On the other hand, more than 85% of the
students in the second group were able to comprehend the
message accurately and respond confidently. This
confirmed that jargon, when overused, leads to confusion
rather than clarity. Through the one- on- one interview
conducted regarding why individuals choose to
incorporate jargon into their conversations it was
conclusive that some used jargon or complex words to
appear more intellectual, authoritative and confident
particularly in professional or academic settings. A good
number of students revealed that they used jargon not to
impress others but to cover up their insecurities about their
natural way of speaking. Some lacked confidence in their
articulation skills, while others feared being judged for
using simple or casual language. 1.Bar Chart (Left):
Comprehension test results showing that students who
read the simplified passage had significantly better
understanding than those who read the jargon-heavy
passage. 2.Pie Chart (Right): Breakdown of why students
use jargon either to appear more intellectual (“Show-
Offs”) or to mask insecurities in communication
(“Insecure Communicators”).

Case 2-The Jargon Barrier — How Complex Language
Created an inharmonious Work Culture X co. LTD,
specializing in business consulting, conducted an internal
study to assess the impact of jargon usage on workplace
communication. The study was initiated after HR received
multiple complaints from employees about feeling
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excluded during meetings and team discussions. Reports
suggested that excessive use of jargon in everyday
business conversations was creating an atmosphere of non-
inclusion, groupism, and miscommunication.

Employees were divided into two broad groups:a. Jargon-
heavy Communicatorsb. Plain Language Communicators-
The study found that employees who frequently used
jargon tended to form their own groups. They bonded
better with colleagues who had a similar style of
communication and often disregarded those who used
simpler language. This led to unspoken groupism, where
certain employees felt more connected and involved in
discussions, while others felt left- out.Many employees in
the “Plain Language Communicators” group reported
feeling intimidated or hesitant to contribute in meetings
due to the fear of sounding “less intellectual” than their
jargon-heavy colleagues. This caused a divide, where
employees with strong but jargon-free communication
skills felt sidelined and undervalued.Another significant
finding was that employees who used jargon frequently
were perceived as more competent and knowledgeable by
senior management.Final Thought-Jargon may add a sense
of sophistication, but when overused, it creates
unnecessary barriers . True communication is about being
understood, not about sounding impressive. X CO. Ltd
case study is a reminder that in business, clarity drives
success—not complexity.

CONCLUSION: In today’s world, where digital tools
shape the way we communicate, businesses face both
opportunities and hindrances. While technology has made
communication brisker and more effectual, it has also
subscribed to a surplus of jargon usage, making it harder
for messages to be understandable and impactful. Overuse
of technical language can alienate audiences and reduce
engagement. Clarity, simplicity, and authenticity remain
the foundation of effective communication. Digital tools
are neutral facilitators—how we use them determines their
impact. Striking a balance between efficiency and human
connection is crucial for long-term success.To cut through
the noise and foster meaningful interactions, businesses
shouldPrioritise Clarity and Simplicity, Know Audience,
wise usage of digital tools, encourage open discussion and
most importantly balance speed with thoughtfulness.The
future of business communication will be shaped by a
blend of technology and human insight. As automation and
Al-driven tools continue to progress through, they will aid
in modernising communication but should not replace the
nicety of human expression. The companies that prosper
will be those that use digital advancements to support, not
eclipse their ability to connect, empathize, and engage
authentically. Ultimately, communication is not just about
transmitting information; it’s about building relationships.
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3.The importance of Pre-Editing and Post-Editing in
Translation

-Dr. Shalini S.
Assistant Professor of English,
Sapient College, Metagalli, Mysore

Introduction

1.1Background-Globalization — has increased the
importance of good translations. Trade relations and
diplomatic relations have increased manyfold across the
globe. So, the barriers put forward by languages has to be
overcome with the help of effective translations. Good
translations should satisfy the cultural expectations of the
target language group. Machine Translations have
revolutionized the field of translation but the machines
have not reached a level of perfection and satisfaction that
the human translator can easily achieve. The most essential
aim of any good translation is to ensure clarity of meaning
and to avoid all kinds of confusion. The final text must be
free of errors and ambiguous expressions. That is why
various pre-editing and post-editing techniques are
important to ensure to refine the original text and to
produce a final copy that is free of all the errors and
confusions. The readability of the final product is the most
important factor in this regard, and the translator must be
able to see things from the point of view of the reader and
his cultural context. This paper explores the impact of pre-
editing and post-editing techniques and explain their
impact and challenges faced by the translator.
1.2Problem Statement-Machine translated texts can
continue to contain errors and ambiguities. Sometimes
such texts are not suitable to be sent to different cultural
and business environment. Wrongly translated texts can
cause serious legal and financial issues to organization.
We need high quality text at the lowest cost possible.
Whenever machine translations are used, sufficient level
of pre-editing work has to be done to ensure the machines
to understand the work properly. After the machine work
is over, the post-editing techniques can refine the final text
by removing errors and ambiguities overlooked during the
machine operation. However, the details of these activities
need careful examination and synthesis.

1.3 Research Objectives-This research aims to:(1)Find
out the actual role of pre-editing process. (2)Examine the
possibilities of post-editing techniques. (3)Judge the final
effect of pre-editing and post-editing activities
synchronized properly. (4)Find out the challenges and
limitations of machine translations.

1.1Research Questions-(1)How does pre-editing increase
the quality of translation?(2)What are the requirements of
a professional translation process?(3)What are the main
issues faced by translators?(4)What changes can be
brought by an efficient editing process?1.1Significance of
the Study-Translation can change the business
environment by creating documents that are free from
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ambiguous and confusing meanings. Professionally
trained translators can easily change meaningless first
copies into beautifully phrased and semantically coherent
final copies. Instead of avoiding modern technology, a
good translator can make use of all the possibilities of
machine translation method and refine the copy once the
software finishes its work.

Literature Review-2.1 Pre-Editing in Translation-The
process of pre-editing is used to improve clarity and
consistency. Machine translations can be improved by
proper pre-editing work because they reduce errors,
confusing phrases and complex syntax. (O’Brien, 2006).

Pre-editing techniques include:1.Cutting long sentences
to smaller and more meaningful ones.2.Checking
terminologies and jargons and make sure they suit the
context.3.Avoiding ‘beautiful language’ and to make it
more objective and businesslike.2.2 Post-Editing in
Translation-Post-editing involves the refinement of the
machine generated copy by removing grammar mistakes
and cultural issues. grammatical correctness, coherence,
and cultural appropriateness. Sometimes, part of the post-
editing work can be done with the help of machines to
increase speed of delivery (Tatsumi, 2010).There are two
types of post-editing:1.Light post-editing, makes a quick
copy which is free of errors.2.Full post-editing, involves
extensive revisions to reach a level of perfection
demanded in the new cultural environment to which the
text is sent. 2.3 The Combined Role of Pre-Editing and
Post-Editing-If possible, both pre-editing and post-editing
activities can be combined to reach a level of perfection
that is needed to professionally perfect copies. For
example, Garcia (2015) found that pre-editing reduced
machine translation errors by 35%, thereby minimizing the
effort required for post-editing.

Research Methodology-3.1 Research Design-This study
uses both qualitative analysis of case studies and
quantitative evaluation of translation accuracy achieved
before and after pre- and post-editing stages.3.2 Data
Collection-1.Comparing the role pre-editing and post-
editing in percentages of total work. 2.Error analysis in
post-edited texts to measure improvement3.3 Data
Analysis Techniques-1.Defining errors from the angle of
cultural appropriateness. 2.Study of time saved through
pre- and post-editing methods.3.Comparison of human vs.
machine translation outputs.

Findings and Discussion-1.1The Role of Pre-Editing in
Translation-The findings show that pre-editing can help in
increasing the efficiency of the machine translation work
by 30%. 1.2-The Role of Post-Editing in Translation-
Post editing was considered essential because machine
translations contain many errors and culturally
inappropriate phrases. 1.3Comparison of Different
Translation Approachesl.Human translation is more
accurate but not always possible. 2.Machine translation

with post-editing is the best solution.3.Pre-editing and
post-editing combined produce the best results for the text.
Few examples of pre-editing:1.A thirsty crow was flying
through a forest, looking everywhere for water. Finally, he
saw a pot with some water at the bottom, but his beak
couldn’t reach it. The crow didn’t give up. He looked
around and noticed some pebbles on the ground. The
clever crow started dropping the pebbles into the pot one
by one. Slowly, the water rose higher and higher until it
was close enough for him to drink. The crow finally
quenched his thirst and flew away happily.Moral of the
story: You can solve any problem if you think smart and
don’t give uplenseds sricdeomd 583 Bwwd F0 AdMA o
BRHDIB). BoFH, SHPNAGY B, kb WS DESAD), 308D, BET LTS
803,003 TR s TogEendy. sert DBOY. DIue Feeduen U3 e
303 szi)quis}ﬁ& AADD. w@éoé Zort wordeowen 258923)6&,\3(‘1&}3& ixtial
TBL HYTODID. APRIN, edh Bed, Fed) Dewd 0D, v BT
HBbe BICDULSR),  BICTDD. i ERSHe BF  RIBBARY
ARAREROTD FoTReRBOT BB, ZEoH Ied. ey wBB0BTOm WATS
B3 DeBeBORES Ay alrRde IR, Bozdzwan! Edited 1.A
thirsty crow was flying through a forest, looking
everywhere for water. Finally, he saw a pot with some
water at the bottom, but his beak couldn’t reach it. The
crow didn’t give up. He looked around and noticed some
stones on the ground. The clever crow started dropping the
pebbles into the pot one by one. Slowly, the water rose
higher and higher until it was close enough for it to drink.
The crow finally quenched his thirst and flew away
happily.Moral of the story: If you think smartly and don’t
give up, you can solve any problem.zom weards sorf 583

Swod B0 odd TR BDRDDIRD). eI, BVt Fo, dedh [
dndéa}aa&g‘ 3083, 833 33 ded,Jod OB, BB mzﬁamrﬁég. Bort DBOY.
o DI3ue IeeBoert JUB Hed oY) BWNYRY NDAID. WSS Fart
[Rslatctslarlal BNYRY DB Bodew HYToDIBD). AT, et Fed) Bed,
Devs, H0B), o DAL TBE), BITHD. Far! T B3, 2ICIOBRY
QAeNdBeoD  JoZeeadDod  HOBeeAD.IFoDH  ded:
lRedns D) D BPERPS anRwte Iy, BBBOwa. 2. While
the sun dipped below the horizon, painting the sky in hues
of orange and purple, and the crickets began their nightly
chorus, the couple sat on the porch, sipping their tea and
sharing stories of their lives, their hearts filled with a quiet
contentment.zeabrsd Briodd S¥ri Awwrbdgos, EEBIR) 3BV B
FeoV wprive d3mE, I SBLTIY 3, Tv3ah Budaby, BTN,
BoB3N AABOLBEY HID, VBB, BT DI I, BSIT SFAVRY
Bo3ERAZD, ¥B0 ByERRw T8 Bados Bongxy. While the sun

AP B3IV T

dipped below the horizon, painting the sky in hues of
orange and purple, and the crickets began their nightly
chorus, the couple sat on the anteroom, sipping their tea
and sharing stories of their lives, their hearts filled with a
quiet contentment.seobrsd Brio3s 3vrt FWHIES, BB 33V
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D) oV wprive S, DI BN 3D, 003ab Budaby
@300, BoBSr Fwoena dresabt) B, wEIBY, btz DI S,
2BIT BFrVRY BoudeWAZD, ©BC BBk 903 AT AT
3.nypunya school of excellence-3@my geg=e zoe3, Nypunya
school of excellences @ o vz o3 4.The castaways

built small huts where they spent much of their time.
orid B8R By HAIWAYRY ADFIERTED, 8 Tt I, TLI

JDob3Y, 3¥awdgdh. The stranded people built small huts
where they spent much of their time.dewdgeod 230 e
MHBIWNYRY  ADEIZROBD, Y B3 I, BTYI JobSY
8vandgd. 5.The finish line was crossed by the zooming
car.zezf erdg st ©odm ridabay weesa, The finish line
was crossed by the speeding car.gen@o 208 ot ©odaD
ridaby, TeesaD.

Post Editing-1.Feeling confident, the hare decided to take
a nap under a tree while the tortoise kept going, step by
step. When the hare woke up, he was shocked to see the
tortoise crossing the finish line. The tortoise had won the
race!eséb&’)?mdﬁ&od, 82 Swodadanddhmen, el T3 B¥rt

A B AFEOID, B2 Begrie. dew RICmmen, B wodD
RSabR), Ceen3DHITRY, Feel WD BBER,FMIALD. 8D LETIY
1R 83,079,3003, 8D B BPne LBSDTR Jewd) T 39
I, K)cg B ABEOID. I aegidmmrﬁ, a3 o33 n’doi)ﬁg(
mw@dd& el B35e38R, Yo, 8D &wdr&; n’&oég!

2.0ne day, a dog found a big, tasty bone. He was so excited
that he grabbed it and ran to find a quiet spot to chew it in
peace. While crossing a river, he looked down and saw his
reflection in the water. But the silly dog thought it was
another dog with another bone! Greedy for more, the dog
barked to snatch that “other” bone. But as soon as he
opened his mouth, his own bone dropped into the water
and sank. The poor dog lost it all and had to go home with
nothing.z,0m &, 20w et 2,06 B, D388 Swed 3.

D Bows HUR) BN VBN LB T20Bwd JYS, WS LAD.
SODI, weevert, W BT JeeBmert AedIY I FSDowSY
3083, 83T & FeaF Tedh OD DIR0D Y ADT DIR0W
T 20D eARR! BYITEYN DTIRST, Ttk & "axe o
BYabR), BATHERYL SenPD. B33 e wdd SV3 3w, S3Te
&3 Swe¥ Qedrt D) BN, 28 Todd QVBTIRY, BYDER0BD) B
ORe VT DI Beertessdh.

Conclusion and Recommendations-The texts above
show that the fine tuning of the text before translating or
doing the same after translation considerably improves the
quality of both the source text and the target text
respectively.A proper combination of pre-editing and
post-editing activities can give good results in creating a
beautiful and objective final copy. Future research should

also look into the possibilities of Artificial Intelligence in
all stage of the editing process.
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4.Print to Pixel: The Transformation of English
Literature in the Digital Era
-Dr. H. Akther Banu
Associate Professor of English, Silver Jubilee
Government College, Dean, Administration, Cluster
University, Kurnool, Andhra Pradesh.

Introduction-Literature has been a fundamental aspect of
human culture for centuries, serving as a repository of
knowledge, a vehicle for cultural expression, and a means
of communication. With  the invention of the
printing press, books were found everywhere. For many
centuries, writers portrayed the lives of people and society
via poetry, novels, dramas and paintings. While
considering the mid-1800s literature, a demand for novels
and books arose on a larger scale. The eighteenth-century
recorded Dickens's Pickwick Papers on an average that
sold up to 35,000 copies per month, and the Old Curiosity
Shop sold 100,000 copies in a month. This was because
during the eighteenth century when the rise of the novel
became prominent, people including the illiterate working
class, concentrated on informal readings. Previously, a
poet or storyteller or a novelist acted as a mediator who
brought society's insights into the lives of people into the
limelight. The accessibility of books was at its peak until
the creation of digital literature. In the modern era,
characterized by rapid technological advancements and
globalization, the role of literature has evolved to meet the
changing needs of society. This transformation has
fundamentally altered conventional literary practices,
facilitating the emergence of novel and inventive narrative
techniques. The digital age has revolutionized the
way literature is created, consumed, and disseminated
(Bolter, 2001; Hayles, 2007; Lanham, 1993; Manovich,
2001; McGann, 2001). The hard reality is that very few
students enjoy studying and teaching literature;
reading, analyzing, and interpreting a literary work can be
a time-consuming and arduous endeavor, particularly for
those who are not enthusiastic readers. How can educators
inspire students to engage with literary works and cultivate
critical thinking in an era dominated by digital narratives,
where interactions are often reduced to a mere click on a
keyboard? This challenge appears daunting; however,
integrating printed materials with diverse online resources
may enhance the learning experience.

This paper examines the diverse effects of the
digital revolution on English literature, concentrating on
significant aspects such as the emergence of digital fiction,
the evolving landscape of literary publishing, the role of
artificial intelligence in creative writing, and the impact of
digital platforms on literary reception. This study seeks to
elucidate the evolution of literature concerning technical
breakthroughs and the impact of digital media on our
engagement with texts. The paper underscores the
imperative for literary academics, educators, and readers

to reevaluate the conceptual underpinnings of literature in
the digital era.In an age where the digital realm is
transforming every aspect of human life, literature finds
itself at a critical juncture, ready to adapt and evolve in
response to the evolving demands of an increasingly
digitalized world (Bolter, 2001; Hayles, 2007; Lanham,
1993;Manovich,2001; McGann,2001;0ng,1982). Similar
to how the printing press revolutionized knowledge
dissemination in the past, the digital age is fundamentally
reshaping the landscape of literature (Pinsky, 2002;
Rheingold, 1993; Tabbi, 2010). As we embark on this
digital journey, literature must navigate unexplored
territories, using technology to redefine storytelling,
access, and engagement while preserving the timeless
essence of literature as an art form (Wardrip-Fruin &
Montfort, 2003; Galloway, 2004; McCosker et al., 2017;
Kirschenbaum, 2008; Annette Vee, 2016; Fitzpatrick,
2011; Siemens & Schreibman, 2008; Sayers & Hayles,
2019; Unsworth, 2000; Rettberg, 2014; Moulthrop &
Kaplan, 2019).The rise and evolution of digital
literature-Simon Groth asserts that “digital literature
aims to demonstrate innovation and creativity in
storytelling for digital media and new trajectories in
contemporary  literary  practice  influenced by
technology.” Digital literature, sometimes called
electronic literature (e-lit), includes texts that depend on
digital technology for their development, storage, and
distribution. This revolution represents not only a change
in media but also a fundamental reorganization of
narrative frameworks, authorship, and reader engagement.
The advent of hypertext fiction, interactive narratives, Al-
generated literature, and multimodal storytelling has
disrupted the norms of print literature, necessitating a
critical reassessment of literary theory and interpretation.
The emergence of digital literature: Historical and
technological underpinnings-The experimental
hypertext narratives of the late 20th century laid the
foundation for digital literature. Michael Joyce’s
Afternoon, a Story (1987) and Shelley Jackson’s
Patchwork Girl (1995) exemplify the possibility of
nonlinear storytelling using linking frameworks, enabling
readers to traverse different narrative pathways. The
emergence of the internet and improvements in computing
technologies significantly expedited the dissemination of
digital texts, resulting in the development of interactive
fiction, digital poetry, and literary gaming experiences.
Bolter and Grusin’s idea of remediation (1999) posits that
new media do not supplant existing media but instead
reconfigure them, a viewpoint essential for
comprehending how digital literature has assimilated and
altered classic literary forms.The 21st century has
experienced a proliferation in digital storytelling
modalities, enabled by social media, smartphone
applications, and artificial intelligence. Platforms like
Wattpad, Amazon Kindle Direct Publishing, and
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interactive narrative applications like Episode and Twine
have democratized literary creation, enabling both amateur
and professional writers to publish and disseminate their
work with unparalleled ease. The emergence of Al-
generated writings, including OpenAl's GPT models,
prompts significant inquiries regarding authorship and
originality within the digital literary domain. Katherine
Hayles (2008) asserts that digital literature should be
perceived not merely as a textual artifact but as a dynamic
interplay between human cognition and computational
processes, underscoring the transformative influence of
technology on literary creativity.

The changing dynamics of literary publishing -The
evolution of literary publishing in the digital age has
profoundly changed the methods of literature production,
distribution, and consumption. Traditional publishing,
once controlled by print media and gatekeeping entities
like major publishing houses and literary agents, has
experienced a significant transformation due to the rise of
digital platforms, self-publishing frameworks, and
artificial-intelligence-driven content generation.

The transition from conventional to digital publishing-
For centuries, literary publishing adhered to a hierarchical
and selective model in which established publishers
curated literature based on editorial criteria, marketability,
and cultural relevance. This structure conferred credibility
and guaranteed literary excellence, yet it frequently
marginalized voices beyond the established literary canon.
The emergence of digital publication has altered this
approach, enabling writers to circumvent traditional
publishing gatekeepers.The emergence of e-books, print-
on-demand technologies, and online distribution platforms
like Amazon Kindle Direct Publishing (KDP),
Smashwords, and Apple Books has enabled authors to
self-publish their works with considerable ease.

The role of artificial intelligence in the future of
literary publishing-The integration of artificial
intelligence (Al) with literary output is one of the most
disputed advancements in digital publishing. Al-driven
content production, facilitated by tools such as OpenAl's
GPT models, has obscured the distinctions between human
and machine writing. Al-assisted writing is progressively
used in journalism, content marketing, and fiction,
prompting essential inquiries regarding creativity,
intellectual property, and the significance of human
authorship in a digital literary environment. Although Al
presents prospects for increased productivity and creative
collaboration, some contend that it may lead to the
monetization of literature, prioritizing content generation
for engagement over artistic expression. Moreover, as Al-
generated texts inundate digital publication platforms, the
difficulty of differentiating between human-authored and
machine-generated literature emerges as a critical domain
of academic investigation.Issues and Challenges in
digital publishing-The emergence of self-publishing

platforms has enabled independent authors, although it has
also resulted in market oversaturation and quality control
challenges (Thompson, 2012). Notwithstanding the
advantages presented by digital publishing, significant
problems persist:Quality and Editorial Standards—
Traditional publishing entities provide editorial
supervision to guarantee literary superiority. On the other
hand, self-publishing and internet platforms frequently
exhibit insufficient editing standards, resulting in
apprehensions regarding diminishing literary
quality.Sustainability for Authors—Although digital
platforms provide novel opportunities for literary revenue,
they concurrently engender financial volatility.
Subscription models, advertisement-supported publishing,
and algorithmic promotion generate an erratic cash stream
for authors.Digital Rights Management (DRM)—The ease
of digital reduplication has increased concerns about
plagiarism, unlawful distribution, and piracy. Digital
Rights Management (DRM) technologies aim to protect
intellectual property; however, they also create restrictions
to access, leading to ethical debates surrounding digital
rights ownership.Linguistic Diversity—While digital
publication has broadened worldwide literary engagement,
market dynamics frequently favour dominant languages,
especially English, perpetuating linguistic disparities in
literary distribution.

Conclusion-With the changing interest in culture and
human values, literature overshadowed the depletion of
the print culture in the nineties with the rise of digital
technologies. Digital publishing has enabled diverse
voices, broadened international readership, and brought
novel storytelling methods. Nonetheless, it has also
elicited apprehensions regarding quality control, economic
viability, and ethical publication standards. As literary
publishing evolves, researchers, writers, and industry
stakeholders must critically evaluate the impact of digital
technology on the production and reception of literature.
Future studies should investigate the convergence of
technology, creativity, and literary scholarship, analyzing
how Al, big data analytics, and blockchain technology
may further transform literary publishing. The
forthcoming challenge is to reconcile the accessibility and
innovation of digital publishing with the preservation of
literary integrity and ethical publishing norms. In the
digital era, literature is a dynamic and evolving
phenomenon—no longer restricted to the printed page but
intricately connected to the always-shifting realm of
digital media.
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Introduction:- Creative writing is the art of writing that
conveys ideas, thoughts, and feelings in creative and
unique works. It is of various kinds, such as: Fiction: Flash
fiction, short stories, novels Poetry: Sonnets, free verse,
haikus Playwriting: Scripts for theatre, film, or television
Creative nonfiction: Biographies, memoirs, essays.
Narrative is the most important element of creative
writing. A good narrative engrosses the reader’s interest
by inducing tension, building characters that the readers
can relate to, and framing interesting plots. Dialogue,
environment, and developing characters are significant
elements in building interesting experiences for the
readers. Creative writing is also characterized using
figurative language, metaphors, and imagery to animate
words on the page. The second important element of
creative writing is voice. The voice of the writer dictates
the voice and tone of the work, making it unique from the
rest. The voice reflects the attitude, personality, and
opinion of the writer, enabling the readers to connect with
the narrative on a personal basis. Authors find their voice
and develop their writing voice through experimentation
and practice. Creative writing also fosters imagination and
critical thinking. Authors are pushed to attempt different
viewpoints, challenge conventional beliefs, and cover
intricate issues. It is an expression that allows people to
express their emotions and ideas in a manner that appeals
to their audience.

1.Key Aspects of Creative Writing-Imagination:
Ability to create new worlds, characters, and situations.
Originality: A distinctive voice, viewpoint, and style.
Craft: Use of literary devices such as metaphor, imagery,
and dialogue. Emotional resonance: Ability to motivate
and touch the emotions of readers.

2.Benefits of Creative Writing-Self-expression:
Creative writing is an expression of self, ideas, feelings,
and experiences. Stress relief: Creative writing will be
used regularly as a release from stress and emotions.
Improved communication skills: Creative writing
enhances writing, speaking, and listening. Personal
development: Encourages creativity, empathy, and critical
thinking.Publishing, as historically understood to be the
process of creating and disseminating content to the
public, has been revolutionized by the advent of artificial
intelligence (AI) and emerging media technologies.
Traditional publishing was largely related to print media,
including books, newspapers, and magazines. The digital
age, however, has driven publishing beyond the traditional
perimeter to make content accessible across digital media,

websites, social media, and e-books.

Evolution of Publishing-The transition from print to
digital media has democratized the publishing process.
Self-publishing sites, e-book stores, and sharing websites
have empowered independent writers, artists, and
companies to find a global readership without requiring
traditional middlemen. This has resulted in an explosion of
voices and ideas and has dismantled the barriers that
previously limited content creation to powerful
institutions. As new media and Al keep developing, the
publishing sector is set to change even more. Adopting
these technologies holds the promise of increased
creativity, expanded audience, and new forms of
storytelling in the digital world. But achieving a balance
between technological innovation and ethical publishing
strategies will be the key to directing the future of
publishing. Publishing has been transformed by the rise of
artificial intelligence (AI) and the proliferation of new
media platforms. The old publishing, with its print media
and human editorial touch, is being augmented and
replaced by Al technology that generates content
programmatically, makes personalized recommendations,
and optimizes delivery.The publishing sector is witnessing
a deep and transformative change with the emergence of
Artificial Intelligence (AI) and new media technology.
Conventional publishing, depending more on physical
labour like editing, typesetting, and delivery, is currently
being transformed by computerized systems, digital
networks, and algorithm-based content creation. Al-
related technologies like natural language processing
(NLP), machine learning, and content suggestion
algorithms have overhauled how content is being created,
organized, and received.

New media platforms such as social media,
online publications, and electronic books have redirected
attention from print to digital material. These offer real-
time interaction, customized content presentation, and
multimedia support, addressing the changing tastes of
contemporary consumers. Al tools can process reader
patterns, forecast trends, and create customized content
based on predictive analysis, improving audience
connection and content appropriateness. In addition, Al
allows for the automation of editing, translation, and fact-
checking tasks, greatly cutting production time and
expense. It also gives authors and publishers data-driven
insights, which can inform more intelligent marketing and
distribution decisions. Yet, the convergence of Al and new
media also poses questions about data privacy, algorithmic
bias, and the loss of human creativity in content
production. With this changing environment, publishers
need to adjust to the new dynamics by adopting Al and
using new media platforms in order to stay ahead. The
integration of Al with new media is transforming the
future of publishing, providing unprecedented levels of
innovation opportunity while presenting new ethical and
creative challenges. Publishing has been revolutionized by
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Al with the automation of tasks that had taken time and
effort. Al algorithms can trawl through huge data sets to
uncover trends in readers’ preferences, enabling publishers
to tailor content that will interest target readers. Natural
Language Processing (NLP) technologies enable
automatic generation of news articles, book reviews, and
even artistic writing.

The shift from traditional publishing to new
media has also led to the emergence of interactive and
immersive storytelling. Augmented Reality (AR) and
Virtual Reality (VR) technologies provide three-
dimensional stories that engage readers at a different level.
Rich e-books, with multimedia elements incorporated,
offer an improved interactive and enriching reading
experience. Artificial Intelligence (AI) and new media
have revolutionized the publishing business with
automation and primarily enhanced overall efficiency. Al
applications carry out different operations like content
generation, editing, formatting, and proofreading, which
largely minimize labour and accelerate the process of
publishing. Publishers are now able to concentrate on
creative and strategic work, and Al ensures quality
consistency and quick turnaround. Al largely minimized
errors and created more content in volume with fewer
errors. The second major contribution is personalization of
content. Al algorithms browse the preference, behaviour,
and interaction patterns of the readers to suggest content
appropriate for each reader, thereby increasing readers’
engagement and satisfaction. By presenting content
relevant to individual readers, publishers are able to offer
a more relevant and engaging reading experience.
Personalization increases user loyalty and retention,
ultimately getting publishers more readers and
subscription rates.

Impact of AI and New Media on Creative Writing and
Publishing Positive impacts:(1)Increased Accessibility:
Artificial intelligence and other new media tools have
made it easy for the vast majority of people to access
publishing platforms and post works easily.(2)Story
Telling Modes: New media and Al technologies have also
created new modes, including interactive fiction and
virtual reality (immersive experience)(3)Enhanced
Creativity: Al has been found to enhance creativity by
helping writers create ideas and concepts, and write
characters and stories, among others.(4)Effective
Publishing: The application of Al in editing, proofreading,
and formatting has reduced the amount of time and effort
required, thereby making publishing more efficient.

Negative impacts:(1)Job vulnerability: The use of Al
technology in tools can endanger writers, editors and
publishers’ employment since Al will replace them.
(2)Standardized Content: Excessive reliance on Al tools is
likely to lead to bulk standardization of content and form
material for the majority of brands at the expense of
creativity and uniqueness. (3)Authenticity and ownership

concerns: Al tools are suspected to worsen the gap
between Al for content and intellectual possession and
value in  works of art, which pose as
controversial.(4)Increased Technology Reliance: There is
an increase in reliance on Al software that is exposed to
critical risks in the publishing sectors as there are changes
in the degrees of trust being placed on such systems.
Ongoing Developments of Creative Writing-Creative
writing is an interdisciplinary art that allows authors to
access their imagination and give voice to ideas in literary
terms. It allows for the creation of original content through
the marriage of creativity with structured narrative
devices. Creative writing is a platform through which
authors can convey emotions, describe places vividly, and
connect with readers through prose, poetry, or drama.
Genres and Forms of Creative Writing: Creative
writing encompasses several genres, such as fiction, non-
fiction, poetry, and drama. Fictional writings, such as
novels and short stories, allow writers to construct
imaginative narratives and devise intricate characters.
Non-fiction, on the other hand, permits writers to explore
real-time experiences and observations and inject them
with a personal or reflective tone. Poetry uses rhythmic
language and figurative devices to establish feelings and
bring imagery to life, while drama uses dialogue and
action to bring stories to the stage or screen.

Plot Outline and Character Structure: Character
development is one of the major contributors to creating a
compelling and readable story. Well-developed characters
have depth, such as personal motivations, conflicts, and
arcs that readers can identify with. In addition to character
development, plot structure is the foundation of creative
writing. A good plot generally follows a narrative
structure—exposition, rising action, climax, falling action,
and resolution—providing direction for readers as they
move through the story and sustaining tension and interest.
Use of Language and Imagery: Language in fiction is not
just a vehicle for conveying meaning; it is a tool that can
be employed to make people feel and create vivid images.
Authors utilize metaphors, similes, and sensory
descriptions to create a mood one can submerge in.
Imagery and descriptive language enable readers to
visualize scenes and empathize with characters, thus
increasing their attachment to the work.

The Role of Voice and Perspective: A voice is a writer’s
unique expression of style, tone, and worldview. It makes
their writing unique and forms a connection with the
reader. Point of view or viewpoint also affects the reader
by establishing how the story is being narrated—Dby a first-
person narrator, a third-person omniscient narrator, or
some other point of view.

The Significance of Revision and Refinement-The writing
process of creative work does not end with the first draft.
It requires revision and polishing to make it coherent,
sharpen language, and enhance the story. Writers will
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revisit their work to sharpen dialogue, eliminate
inconsistencies, and enhance their story, ultimately
developing a piece of work that brings out the intended
message and feeling well.

Conclusion-Creative writing offers an avenue for artistic
expression, encouraging writers to explore diverse
perspectives, challenge conventions, and engage with their
audience on a deeper level. Through imagination, careful
crafting of language, and a commitment to revision,
writers can create works that entertain, inspire, and
provoke thought. Moreover, creative writing teaches
discipline and perseverance. Writing, rewriting, and
editing demand discipline and perseverance. Writers learn
to deal with writer’s block, self-doubt, and creative
burnout, ultimately perfecting their craft through
perseverance. The Intersection of Al and New Media has
revolutionized the landscape of creative writing. Al-based
software offers writers help in idea generation, editing, and
content creation at a quicker rate, making them more
efficient and innovative. However, while Al can pattern-
scan and produce sensible prose, it is unable to replicate
human depth, emotional nuance, and lived experience
which are the essence of true storytelling. Similarly, new
media platforms like social media, podcasts, and online
publishing have revolutionized storytelling and
consumption, providing a global platform to voices that
have been marginalized for long.
References:-*Manovich, L. (2001). The Language of New
Media. MIT Press *McQuillan, D. (2022). Resisting Al:
An Anti-fascist Approach to Artificial Intelligence. <Al in
Creative Industries: A Comprehensive Review and Future
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6.Revolutionizing English Language Teaching: The
Transformative Role of Technology
-Lakshmisha PR.
Assistant Professor of English,
Government First Grade College,
Channarayapatna, Hassan

Introduction-However, with the rise of digital tools,
educators can enhance lessons with multimedia content,
interactive  applications, and Al-driven language
platforms. These resources not only improve
comprehension but also create an immersive learning
environment.  Additionally, technology facilitates
communication beyond the classroom, enabling learners
to interact with native speakers and global learning
communities. As education continues to evolve, the role of
technology in ELT becomes increasingly vital in fostering
a more efficient, engaging, and accessible learning
experience. This paper delves into the various ways
technology has transformed English language teaching,

examining its impact on learning resources,
communication,  personalization, —motivation, and
assessment.

Access to Authentic and Diverse Learning Resources-
Technology has greatly expanded access to high-quality,
authentic, and diverse learning resources for English
language learners. One of the most significant benefits of
technology in ELT is the availability of a vast range of
materials that cater to different learning levels and styles.
Online platforms, such as YouTube, TED Talks, and
podcasts, expose learners to native and non-native English
speakers, helping them develop listening and
comprehension skills. Additionally, e-books, blogs, and
news websites provide students with ample reading
material tailored to different proficiency levels. According
to Warschauer, "The internet has revolutionized access to
real-world materials, offering learners opportunities to
engage with authentic texts and audiovisual resources in
ways that were previously unimaginable" (Warschauer
2000). Digital libraries and open educational resources
(OERs) provide free and easily accessible academic and
non-academic content for learners. Platforms like Project
Gutenberg, Open Library, and Google Books offer a vast
collection of literary works, grammar guides, and language
textbooks. Moreover, virtual reality (VR) and augmented
reality (AR) applications create immersive language
learning experiences by simulating real-life interactions.
As Bax states, "The use of virtual and augmented reality
in ELT enhances contextual learning, making language
acquisition more meaningful and practical" (Bax 2003).
These technological advancements help bridge the gap
between theoretical learning and real-world application,
making English language acquisition more practical and

engaging.
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Interactive Learning through Multimedia-Technology
enables interactive learning through multimedia tools,
such as videos, animations, and virtual simulations. These
elements make lessons more engaging, catering to
different learning  styles—visual, auditory, and
kinaesthetic. Language learning apps, such as Duolingo,
Babbel, and Rosetta Stone, offer gamified learning
experiences that keep students motivated and actively
involved in their learning journey. Krashen argues that
"Multimedia -  supported learning facilitates
comprehensible input, making language acquisition more
effective by providing varied and engaging content"
(Krashen 1982). Additionally, digital whiteboards and
interactive e-books provide real-time engagement in
classrooms, allowing teachers to incorporate multimedia
content like embedded videos, quizzes, and hyperlinked
resources. Moreover, Al-powered chatbots and virtual
tutors offer interactive conversation practice, helping
learners improve their speaking and listening skills in a
safe, low-pressure environment. According to Chapelle,
"The integration of artificial intelligence in ELT provides
personalized, adaptive support that enhances learner
autonomy and engagement" (Chapelle 2003).

Improved Communication and Collaboration-Digital
platforms facilitate communication and collaboration
among learners and instructors. Tools like Zoom,
Microsoft Teams, and Google Meet enable real-time
virtual classrooms where students can interact with
teachers and peers worldwide. Discussion forums, blogs,
and social media groups also provide spaces for learners
to practice writing, exchange ideas, and receive feedback
from a global audience. Blake asserts that "Online
communication tools foster an interactive language
learning environment, enabling meaningful exchanges
beyond the classroom" (Blake 2008). Additionally, cloud-
based collaboration tools such as Google Docs, Padlet, and
Miro allow students to work together on writing
assignments, presentations, and group projects in real-
time, regardless of their location.

Personalized Learning and Adaptive Technologies-
Technology allows for personalized learning experiences
tailored to individual needs. Al-powered language tools,
such as Grammarly and Quill Bot, provide real-time
feedback on writing, helping students refine their
grammar, vocabulary, and style. Adaptive learning
platforms analyse learners' progress and suggest
customized lessons and exercises to address their
weaknesses. Egbert emphasizes that "Adaptive learning
platforms provide data-driven insights to tailor instruction
to the specific needs of each learner, improving learning
efficiency" (Egbert 2005). Additionally, voice recognition
software and Al-based chatbots engage learners in
meaningful conversations, allowing them to practice
speaking and listening skills at their convenience.

Enhancing Pronunciation and Speaking Skills-Speech
recognition technology has made it easier for learners to
improve their pronunciation and speaking skills. Tools like
Google Assistant, Siri, and speech-to-text applications
allow students to practice speaking and receive instant
feedback. Language labs and Al-based pronunciation
software help learners fine-tune their accents and develop
fluency through interactive exercises. Levy states, "Speech
recognition software has revolutionized pronunciation
practice by providing immediate, targeted feedback on
learner performance" (Levy 2009). Moreover, virtual
conversation partners, Al chatbots, and language exchange
apps enable learners to engage in real-life dialogue
simulations,  enhancing their = confidence and
conversational skills.

Ganmification and Motivation-Gamification has become
an integral aspect of technology-enhanced English
language teaching, incorporating elements such as
rewards, challenges, leaderboards, and interactive
storytelling to engage learners. Digital platforms like
Kahoot! Quizlet, and Duolingo employ gamification
strategies to make learning more engaging and enjoyable.
These tools enhance motivation, encourage consistency,
and reinforce language concepts through repetition and
instant feedback. According to Gee, "Gamification in
language learning promotes intrinsic motivation, as
learners become more engaged in problem-solving and
achievement-oriented activities" (Gee 2003).
Furthermore, research suggests that game-based learning
fosters a sense of accomplishment, increasing learners'
willingness to participate and persist in their studies
(Deterding et al. 2011). As Prensky highlights, "Digital
games create authentic, immersive learning experiences
that stimulate cognitive engagement and language
retention” (Prensky 2001). By leveraging gamification in
ELT, educators can transform traditional classroom
exercises into dynamic, interactive learning experiences
that foster long-term language acquisition and learner
motivation.

Facilitating Distance Learning and Self-Paced Study-
Technology has revolutionized distance learning and self-
paced study, making English language education more
accessible to learners worldwide. Online learning
platforms such as Coursera, Udemy, and edX offer
structured English courses designed by leading
universities and institutions, allowing students to learn at
their own pace. Furthermore, mobile applications such as
Duolingo and BBC Learning English provide learners with
bite-sized lessons that they can complete at their
convenience. According to White, "Distance learning
platforms enable learners to develop their English skills
independently while providing access to high-quality
instructional content”" (White 2003). Additionally, the rise
of cloud-based learning management systems (LMS) like
Moodle and Blackboard has facilitated asynchronous
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learning, allowing students to access course materials,
submit assignments, and engage in discussions with
instructors and peers, regardless of their location. Al-
powered learning assistants, such as chatbots and virtual
tutors, further enhance self-paced study by providing
immediate feedback and personalized recommendations
based on learners’ progress. As Benson highlights, "Self-
directed learning in the digital age is supported by
intelligent tutoring systems that adapt to individual
learning styles and needs" (Benson 2011). With
advancements in artificial intelligence, augmented reality,
and virtual classrooms, distance learning continues to
evolve, offering students flexible and efficient ways to
master English at their own convenience.

Enhancing Cultural Competence and Intercultural
Communication-Technology plays a crucial role in
fostering  cultural competence and intercultural
communication in English language learning. Exposure to
diverse cultural contexts allows learners to understand the
nuances of language, including idiomatic expressions,
slang, and cultural references. Digital platforms, such as
YouTube, TED Talks, and online discussion forums,
provide learners with real-life conversations, debates, and
cultural insights from English-speaking communities
worldwide. According to Byram, “Language learning is
inseparable from cultural understanding, and technology
enables learners to engage with authentic cultural content,
fostering intercultural awareness” (Byram 1997).
Language exchange programs and virtual pen-pal
applications, such as Tandem and Hello Talk, connect
learners with native speakers from different cultural
backgrounds, allowing them to practice English while
gaining insights into various traditions and social norms.
Furthermore, virtual reality (VR) and augmented reality
(AR) tools provide immersive cultural experiences,
enabling learners to participate in simulated real-world
interactions. As Thorne and Black suggest, “Digital
environments expand intercultural communication
opportunities, helping learners develop linguistic and
cultural competence simultaneously” (Thorne & Black
2011). By integrating technology to support cultural
competence, educators ensure that learners are not only
proficient in English but also equipped with the cultural
knowledge and communication skills necessary for global
interactions.

Encouraging Critical Thinking and Creativity-
Technology fosters critical thinking and creativity in
English language learning by providing students with
opportunities to analyse, synthesize, and produce content
in diverse and engaging ways. Digital tools, such as blogs,
podcasts, and multimedia storytelling platforms, allow
learners to express their ideas creatively while developing
their language skills. Applications like Flipgrid, Story bird,
and Canva encourage students to create digital content,
such as video reflections, interactive stories, and visual

presentations, which enhance their language proficiency
and communication skills. According to Paul and Elder,
"Critical thinking involves active engagement with ideas,
questioning assumptions, and evaluating evidence—skills
that technology-enhanced learning environments help
cultivate" (Paul & Elder 2006). Online discussion forums,
debate platforms, and collaborative projects challenge
students to think critically about global issues, articulate
their thoughts in English, and engage in meaningful
discussions with peers from diverse backgrounds.
Additionally, Al-driven writing assistants, such as
Grammarly and Hemingway Editor, provide instant
feedback on writing clarity and coherence, encouraging
students to refine their arguments and improve their
writing style. By integrating technology to develop critical
thinking and creativity, educators empower learners to
become independent thinkers and  effective
communicators in English.

Enhancing Writing Skills through Digital Tools-
Technology has significantly improved the way learners
develop and refine their writing skills in English. Digital
writing tools such as Grammarly, Hemingway Editor, and
Quill Bot provide instant feedback on grammar,
punctuation, clarity, and style, helping learners enhance
their writing accuracy and coherence. Additionally, Al-
powered writing assistants offer suggestions for

rephrasing, vocabulary enrichment, and structure
improvement, making writing more polished and
professional. According to Hyland, “Technology-

supported writing instruction allows for process-oriented
learning, where students receive immediate feedback and
engage in iterative improvements” (Hyland 2003). Online
collaborative platforms like Google Docs, Wikis, and
discussion forums enable learners to work on writing
projects  together, fostering peer feedback and
collaborative learning. Moreover, digital storytelling tools
such as Story bird and Book Creator encourage creativity
by allowing students to craft narratives, enhancing both
their writing and storytelling skills. Blogging platforms
and social media also provide learners with opportunities
to write for a real audience, increasing motivation and
engagement. By integrating these digital tools into ELT,
educators can create a more interactive and supportive
environment for developing strong writing skills.

Conclusion-Technology has significantly enhanced
English language teaching by providing access to
authentic resources, interactive learning tools, and
personalized experiences. With the integration of digital
platforms, Al-powered tools, and gamification techniques,
learning English has become more engaging, efficient, and
accessible. As technology continues to evolve, its role in
language education will only grow, offering endless
possibilities for improving teaching methodologies and
student outcomes. According to Stockwell, "The continual
advancement of digital tools will reshape the future of
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language education, making it increasingly learner-
cantered and adaptive" (Stockwell 2013). By leveraging
these digital tools, educators and learners alike can unlock
new opportunities for language acquisition, ensuring that
English education remains relevant and effective in the
digital age.
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7.Reframing the Narrative: Emerging Trends in
Contemporary Indian English Literature
-Brunda.R.
Head, Department of English
MMK &SDM Mahila Mahavidyalaya, Mysuru

Introduction-Indian English literature has always been a
dynamic and evolving field, reflecting the changing socio-
political, cultural, and technological landscape of the
country. While earlier literary works largely focused on
themes of colonialism, nationalism, Diaspora, and
historical retrospection, contemporary Indian English
literature has expanded its scope to engage with new and
urgent concerns. The rise of globalization, digitalization,
and socio-political movements has given rise to narratives
that explore digital culture, ecological consciousness,
gender fluidity, caste politics, and redefined notions of

identity. Modern Indian writers are increasingly
experimenting with fragmented storytelling, hybrid
genres, multilingual influences, and intertextuality,

challenging conventional literary structures. The influence
of the digital age, including social media and new modes
of communication, has further transformed storytelling,
offering fresh perspectives on contemporary experiences.
This shift in literary expression reflects a larger global
transformation where literature is not just a reflection of
reality but an active participant in shaping socio-cultural
discourses. This paper, "Reframing the Narrative:
Emerging Trends in Contemporary Indian English
Literature," aims to explore these emerging literary
patterns, analyzing how contemporary Indian English
writers are pushing the boundaries of traditional
storytelling. By examining key themes and stylistic
innovations, this study seeks to understand how literature
interacts with a rapidly changing world. Additionally, a
case study of Meena Kandasamy’s Exquisite Cadavers
will highlight how experimental storytelling techniques
and politically charged narratives redefine Indian English
literature, making it more relevant and impactful in today's
globalized era.

Meena Kandasamy is a contemporary Indian
writer, poet, and activist known for her bold and politically
charged works that address issues of caste, gender, and
social justice. Her writing blends personal and political
narratives, challenging dominant power structures and
questioning traditional literary forms. Kandasamy’s
works, including The Gypsy Goddess (2014) and When I
Hit You (2017), showcase her commitment to feminist and
anti-caste discourse, making her one of the most influential
voices in contemporary Indian English literature. Exquisite
Cadavers (2019) is a novel that experiments with form and
narrative, blurring the boundaries between fiction and
reality. The book is structured in two parallel columns—
one side containing a fictional story and the other
consisting of notes from the author's personal life,
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revealing the influences behind the narrative. The novel
reflects on the creative process, censorship, and the burden
of political expectations placed on writers, making it a
compelling example of how contemporary Indian English
literature is reframing storytelling conventions. Through
this case study, this paper will explore how Kandasamy’s
work exemplifies the emerging trends in contemporary
Indian English literature, redefining the way narratives are
constructed and interpreted.

Literature Review-The study of contemporary Indian
English literature has seen a shift from traditional
postcolonial narratives to experimental storytelling,
intersectional identities, and politically charged themes.
Scholars have explored how modern Indian writers
navigate themes of globalization, gender, caste, and digital
culture through innovative narrative techniques. This
literature review examines existing scholarship on
emerging trends in Indian English literature, experimental
storytelling, and the works of Meena Kandasamy,
particularly Exquisite Cadavers, to establish a foundation
for this study.

1. Emerging Trends in Contemporary Indian English
Literature-Recent literary criticism highlights how Indian
English literature has moved beyond the postcolonial
paradigm to incorporate diverse thematic and stylistic
innovations. Scholars such as Priyamvada Gopal (2009)
argue that contemporary Indian writers resist the
constraints of postcolonial identity by engaging with
global issues, while Sneharika Roy (2021) examines the
role of multilingualism and hybrid genres in reshaping
narratives. Digitalization, migration, and socio-political
activism are increasingly central to literary discourse, with
works reflecting the interconnected realities of the modern
world.Mehrotra (2019) suggests that contemporary Indian
English writers, including Kandasamy, Arundhati Roy,
and Jeet Thayil, experiment with fragmented structures,
metafiction, and non-linear storytelling. This shift reflects
a departure from the realist mode, with new works
embracing intertextuality, autofiction, and performative
writing as literary tools.

Reframing the Narrative: Emerging Trends,
Experimental Storytelling, and Political Consciousness
in Meena Kandasamy’s Exquisite Cadavers:Indian
English literature has entered a transformative phase,
moving beyond traditional postcolonial themes to engage
with urgent contemporary concerns. With globalization,
digitalization, and shifting socio-political landscapes,
modern Indian writers are experimenting with fragmented
storytelling, hybrid genres, and multilingual influences.
One such example is Meena Kandasamy’s Exquisite
Cadavers (2019), a novel that challenges conventional
storytelling by presenting fiction and personal reflections
side by side. The novel serves as an exemplary case study
of how Indian English literature is evolving to include

experimental narratives, self-reflexivity, and politically
charged themes.

Fragmented Storytelling and Experimental
Narratives-One of the most defining aspects of
contemporary Indian English literature is the shift from
linear storytelling to experimental structures. Kandasamy
employs a dual-column format in Exquisite Cadavers,
where the left side presents a fictional story about a young
couple in London—Karim, a Tunisian filmmaker, and
Maya, his British wife—while the right side consists of
Kandasamy’s personal reflections, inspirations, and
commentary on the writing process. This innovative
structure disrupts conventional narrative expectations,
demonstrating how modern literature experiments with
form.For example, early in the novel, she writes:“] am
stealing moments from my life, transforming them into
something else. This is my fiction, but they want my
autobiography.” This meta-commentary reflects the
broader trend of blending fiction with reality, where
contemporary writers resist being confined to a singular
narrative or perspective. The novel challenges the
expectation that Indian women writers must always write
about their own trauma, reinforcing the idea that literature
can be politically conscious  without being
autobiographical.

Globalization, Digitalization, and Multicultural Identities
Another emerging trend in contemporary Indian English
literature is the representation of globalization and digital
influences. Exquisite Cadavers situates its protagonists in
a cosmopolitan world, where Karim, a North African
filmmaker, and Maya, a white British woman, navigate
cultural complexities in London. Their relationship
becomes a lens through which Kandasamy explores
themes of racial identity, migration, and surveillance in the
digital age.Kandasamy highlights how personal
relationships are shaped by political forces, as seen in
Karim’s struggles as an immigrant filmmaker:“Karim’s
films are about people who are never seen, about
conversations that are never heard, about stories that are
never told.” This reflects the invisibility of marginalized
voices in mainstream narratives, a recurring theme in
contemporary Indian literature. The novel mirrors real-
world anxieties of surveillance, digital censorship, and the
ways in which media controls narratives, making it a
critical reflection of the modern world.

Political and Feminist Consciousness-A key trend in
modern Indian literature is the intersection of gender,
politics, and personal agency. Kandasamy is known for her
feminist and anti-caste activism, and while Exquisite
Cadavers is not directly about her, it still engages with
feminist themes through Maya’s character. Maya struggles
with expectations placed upon her as a woman in an
interracial marriage, echoing broader feminist concerns
about autonomy and identity.One significant moment in
the novel occurs when Maya confronts her sense of
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invisibility:“She exists on the periphery of his frame, a
blurred presence in his films, a silhouette in his
world.”This passage symbolizes how women’s voices are
often sidelined, a theme that resonates with contemporary
feminist literature. By weaving personal, political, and
fictional narratives together, Kandasamy highlights the
evolving role of women’s experiences in literature.

The Role of the Author: Self-Reflexivity and
Resistance-Self-reflexivity, or the author’s direct
engagement with their own writing process, is another
major trend in contemporary literature. Kandasamy
consistently reminds the reader that Exquisite Cadavers is
a constructed narrative, refusing to let it be misread as her
autobiography. She challenges the assumption that women
writers, particularly women of color, must always write
about their own trauma.She states:“The story I write is
only mine in the way a dream belongs to a dreamer. But
they keep waking me up, demanding explanations.”This
resistance to a singular identity or a fixed literary
expectation mirrors a larger shift in contemporary Indian
literature—writers are increasingly questioning the limits
of representation and ownership of narratives.
Conclusion-Meena Kandasamy’s Exquisite Cadavers
exemplifies the emerging trends in contemporary Indian
English literature, including fragmented storytelling, self-
reflexivity, political engagement, and feminist discourse.
Through its experimental narrative structure, the novel
challenges traditional storytelling conventions and
interrogates the expectations placed on marginalized
writers. The novel’s dual-column structure presents two
parallel narratives—one fictional and the other deeply
personal—disrupting linear storytelling and engaging
readers in a metafictional experience. This aligns with
global literary trends that question narrative authenticity
and the role of the author. Additionally, Exquisite
Cadavers challenges the assumption that Indian women
writers must always write about personal trauma or socio-
political issues; by embedding her own commentary
alongside the fictional plot, Kandasamy makes storytelling
itself a subject of critique. The novel further addresses
themes of censorship, state surveillance, and political
dissent, reflecting the growing presence of political
consciousness in contemporary Indian English literature.
This positions Kandasamy alongside politically engaged
authors such as Arundhati Roy and Perumal Murugan,
who use literature as a tool for resistance. The novel also
highlights feminist and intersectional themes, particularly
gender politics and the complexities of caste, class, and
sexuality in modern India. By resisting traditional
representations of women, Exquisite Cadavers offers a
fresh perspective on feminist agency and creative
independence. Moreover, the novel reflects the increasing
influence of globalization, digital activism, and social
media discourse on contemporary Indian English fiction.
It challenges the boundaries between personal and political

narratives, mirroring the fragmented and interconnected
nature of modern storytelling. As Indian English literature
continues to evolve, these emerging narrative techniques
and themes will shape its future, making it a critical space
for redefining identity, storytelling, and resistance in a
globalized world. Exquisite Cadavers stands as a testament
to this literary transformation, proving that Indian writers
are not only engaging with contemporary realities but also
revolutionizing the way stories are told.
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8.Translation And Transcreation Bridging The
Language Gap
-Lalithamba M B
Assistant Professor, Department of English
JSS College for Women, Mysore

TRANSLATION-"The translation is rendering the
meaning of a text into another language in a way that the
author intended the text"-New Mark. "The activity or
process of changing the words of one language into the
words in another language which has the same meaning."-
Cambridge Dictionary. A Latin word consists of two
words Trans and Latum meaning "a carrying across" or "a
bringing across". It means carrying the message between
languages from one text to another, i.e. the source
language to the target language. Translation is the process
of transforming information from one Source Language
(SL) or system to another comprehensive version of the
Target Language (TL) without causing any loss of the
original information. Translation is the window through
which we know and understand the world culture. It leads
to the enrichment of one's language as the ideas of the
source language over time become a part of the target
language. Translations allow different cultures to connect,
interact, and enrich one another. Effective translation
demands not only a comprehensive knowledge of the
languages involved but also a strong familiarity with the
cultural context and the specific needs of the audience to
ensure that the text is meaningful in the new language. The
significance and relevance of translation in our daily lives
are multidimensional and extensive. Translation helps us
learn about developments in the creative arts, education,
literature, business, science, and politics. It is especially
essential in legal, medical, and technical documents, as
well as in general content, where accuracy is paramount.
Some scholars define translation as an art because all good
translations are expressions of the creative urge of the
translator and some call it a science because of the
technical formalities and complexities involved in its
process. The process of translation can be seen and
achieved in three different phases- Analysis, Transference,
and Restructuring. IN the first phase, the translator reads
and interprets or analyses the source text. While
analyzing the text one goes through at least four kinds of
meaning -grammatical, referential, connotative, and socio-
cultural. Thus the translator is the reader and a decoder of
the original text. This is followed by a second phase
Transference where the translator tries to find out the most
appropriate word for the text and also arranges them
relevantly for the similar expression in the target language.
Transference means the transmission of the message
received after decoding the source language into the target
language. Finally, in the third phase, the translator
restructures the source text into the target text. To make
restructuring more functional; the intent of the source text

should be respected and the basic design of the original
text must be preserved.The translator is the re-creator of
the original text therefore he should have good command
over the source as well as the target language. One should
also have the flair for writing in the target language and be
well well-versed with the grammatical, syntactic, semantic
as well as the socio-cultural context of the source and the
target language. Over a period of time, the meaning of
translation has undergone a drastic change. Word-for-
word, sense-for-sense, literal or faithful, creative or free,
full  translation, partial translation, adaptation,
appropriation, transcreation, and transliteration are the
various types of translation.

Types Of Translation-Roman Jakobson, a prominent
linguist identified three Types of translation (Triadic
Division of Translation) l.Intralingual translation: It is
the rewording or paraphrasing a text within the same
language. It is often used to explain complex concepts in
simpler terms, to make them more accessible or
understandable. Ex: Rewording a sentence to make it more
concise or easier to understand. Explaining a technical
term to a non-specialist audience. Using synonyms or
different sentence structures to convey the same meaning.
2.Interlingual translation (Translation
proper)Converting text from one language to another,
when we refer to' translation' in general without specifying
the type of translation, we almost mean interlingual
translation.a) Literal translation: It focuses on translating
words and phrases directly from the source language to the
target language, aiming for a word-for-word
correspondenEg: A German word 'Kindergarten', literal
meaning in English is ‘Children’s garden’.A Spanish word
'Tengo hambre' is 'l have hunger'. Sodesncs Beob
002/ BS3BRENE, B W= Its literal translation is
This is a silver seed placed in the soil Place it in the ground,
and let the light grow. b)Free Translation: It focuses on
conveying the overall meaning or message, rather than
sticking to the original wording or structure.Eg: Literal to
Free Translation He broke my heart.-He hurt me.He fed
her mind sweets.- He manipulated her.esss s087 B3a30a.
-His words carry weight. ¢) Literary translation: It
involves translating creative works like novels, poems, and
plays requiring an understanding of the artistic and
stylistic ~ elements  of  the source  text.Eg:
SOBRFNBITWL,002)2IT/ IS BRFPNREY, L CH BT,
Literary translation of the above lines is This is a radiant
seed, sown in the earth,Plant it deep, let it blossom into
light. d) Technical translation:It focuses on translating
specialized documents, such as manuals, scientific reports,
and technical specifications, requiring expertise in the
specific subject matter.Eg: megpsmsh, wvaes  Sesen
ogdah  Aewnes, wo.Read the safety instructions
before using the device.

3. Intersemiotic translation:It involves translating verbal
signs into non-verbal- science, such as translating a text
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into an image, music, or film.E.g.: Translating a novel into
a film adaptation(R K Narayan's novel 'The Guide' is
picturized in Hindi as Guide), a Poem into a musical
composition, and a legal document into a visual
infographic.

Transcreation-"Editing, reconciling, and transmuting
becomes a matter of transcreation,” - Purushottama Lal
(1964).Transcreation is a term coined from the words'
translation' and 'creation' and a concept used in the field of
translation studies to describe the process of adapting a
message from one language to another while maintaining
its intent, tone, and context. The concept of Transcreation
was first developed by translators in India and Brazil in the
mid-20th century.Terms used nowadays with meanings
similar to transcreation include 'Creative translation',
'Marketing translation', 'Internationalization',
'Localisation', and 'Cultural adaptation '. For each of
these words and phrases the thrust is similar; taking the
essence of a message and re-creating it in another language
or dialect. A successfully transcreated message evokes the
same emotions and carries the same impact in the target
language as it does in the source language. Transcreation
involves more than just translating words it can also
involve adapting images, video, and audio.Transcreation
highlights the translator's creative role. Transcreation
theory was first developed in the field of literary
translation and began to be adapted for use in global
marketing, campaigns, slogans, headlines, brochures, and
advertising commercials.Transcreation is a process that
creatively adapts a message from one language to another,
prioritizing cultural relevance and resonance over strict
literal translation, often used in marketing and advertising.
Transcreation ensures that the message resonates with the
target audience and achieves the desired impact. This
reinterpretation of the message may imply adaptations that
move away from the original text to a greater or lesser
extent to fit the original purpose, transmit the original
message, and overcome cultural barriers. For such reasons,
it is present in persuasive and communicative contexts.In
the present trend, transcreation is widely used in sectors
like marketing and Advertising, the Retail Industry, brand
adaptation, and research, slogan localization, script
translation, and subtitling. In the modern age with the
globalization of trade and commerce and the IT sector
taking long strides, transcreation has become synonymous
with effective advertisement. In the context of marketing,
the professional translators engaging in transcreation are
often referred to as 'copywriters' or 'copy editors', or
'transcreators'.

Types Of Transcreation:-1.Marketing Transcreation:
It adapts marketing materials like advertisements, slogans,
and website content, to resonate with a specific target
audience. One must know marketing principles,
copywriting, and cultural sensitivities.Eg: Translating a
catchy phrase to fit the cultural context, adapting product

names or taglines, and creating culturally relevant
imagery. McDonald's, "I am Lovin' It", Nike's, " Just Do
It", Coca-Cola's, "Open Happiness".2. Literary
Transcreation:Translating and adapting literary works,
such as novels, poems, and plays while preserving the
author's style and tone. This involves adapting cultural
references, humor, idioms, or even the names of characters
to make a book characters equivalents in a different
culture.Eg: the Harry Potter series by JK Rowling has been
transcreated into numerous languages.3. Website and
Digital Content Transcreation: This involves adapting
website content, blog posts, and other digital materials to
be culturally relevant.E.g.: Airbnb's Website -Travel
industry.McDonald's and Burger King- Food Industry.
Nike's Website -Sportswear Industry.4. Brand messaging
and Corporate Communications Transcreation:This
focuses on adapting a company's overall brand message
and internal communication to be culturally sensitive and
effective.Eg: Adapting the company's values, mission
statement, or internal communicative style.KitKat-"Have
a Break, Have a KitKat" became" Kitto Katsu"(Surely
Win) in Japanese.De Beers'-A Diamond is Forever”Micro
Soft's Annual Reports.IBM's Thought Leadership Content.
5.Social Media and Content Marketing
Transcreation:It involves adapting social media content
such as posts, ads, and stories, to be culturally relevant and
engaging for the target audience.Eg: HubSpots' Blog
content.Nike's Instagram campaigns. 6.Video, Subtitling,
and Voice Over transcreation:It involves adapting video
content, including movies, TV shows, and commercials to
suit a specific cultural context. Eg: Apple's iPhone
commercials.Netflix's subtitling TED Talk's
subtitling.Disney's Animated films. National Geographic's
Documentaries.

Differences Between Translation And Transcreation-
The major difference between translation and
transcreation is that creativity and the translator's liberty to
reinterpret the source text are at the core of transcreation.
Translators usually have academic qualification and
professional accreditation, high levels of source and target
language fluency. But transcreators tendto be a
copywriters who focus on their mother tongue and have
good command of one or two other languages.Translators
must look at the meaning behind the words to produce a
natural-sounding text with the same impact as the original.
Certain legal texts need subtle creativity to enable
readability and clarity. Conversely, transcreation solely
applies to creative circumstances, specifically to copy
intended to trigger a particular emotion or action. This
includes reworking brand names and slogans as well as
visual aspects: layout, formatting, typography, images,
emojis, and colours. Transcreation providers may offer
advice on how content looks, feels, and would resonate
with the target audience. Translation begins as soon as the
source text has been received, perhaps with a glossary,
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9.From Manusmriti To Metaverse: The Literary Leapl

style guide, and short note on the purpose and intended

audience. In comparison, transcreators expect a full brief -
"the cornerstone of transcreation. "The brief should detail
the creative concept, key elements, client requirements,
purpose, and audience.Translation is generally less time-
consuming on per-word basis. But transcreation tends to
require more extensive background research before
putting pen to paper, for example- on the brand, the target
market, and the product or service.Translators usually
charge per word; transcreation is typically billed by the
hour or on a project-by-project basis.The translation is
suitable for technical documents, legal contracts, medical
records, and other content where precise meaning is
paramount.Eg: Translating specialized documents like
manuals, instructions, and technical specifications.
Translating memos, and policies of the organization or
company. Literary translation of poetry, drama, novels,
and short stories.On the other hand, transcreation is
suitable for marketing materials, advertising copy, and
other content where emotional connection and cultural
relevance are important.Eg: Adapting a slogan for a new
market.

Creating a new ad campaign for a product in a
different language and culture.Rewriting a website's copy
to be more engaging and culturally appropriate for a new
audience.Translation and transcreation bridge the
language gap by ensuring effective communication across
cultures, with translation focusing on accurate word-for-
word conversion and transcreation adapting content to
resonate with the target audience's cultural context and
emotions. Both translation and transcreation enable
individuals speaking different languages to understand
each other, fostering communication and collaboration.
Translation focuses on accuracy and clarity, making it
essential for legal, technical, and academic content
Transcreation, on the other hand, emphasizes cultural
adaptation and creativity, making it ideal for marketing,
branding, and entertainment. Together, they ensure
effective global communication by preserving the
meaning intent, and emotional impact in a culturally
appropriate way.
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Of Indian Writers
-Prof. Ramya Kallur K.V.
Assistant Professor, Department of English,
Seshadripuram College, Tumakuru

1. Introduction: Literature Across Time and Space -
"o gfeqem gfE:" (As is the vision, so is the creation) — An
old Sanskrit maxim applies equally to literature, which has
consistently portrayed the outlook of its day. Indian
English literature, as a result of colonialism, epic history,
and social life, is presently shifting to a new phase wherein
the virtual environment is questioning traditional
narration. The paper examines the transformation from
ancient prescriptive texts such as the Manusmriti, which
prescribed social organisation, to modern Indian fiction
that deviates from these deterministic frameworks. With
Al- Al-written fiction, virtual reality narratives, and
blended narrative styles, literature is no longer limited to
the page. Indian writers are leading this literary revolution,
constructing tales combining mythology with technology,
spirituality with science fiction, and history with
hypermodernity.

2. From Manuscripts to Metaverse: A Literary
Transformation - Indian English literature has
transitioned from the strict hierarchies of traditional works
such as the Manusmriti to the unlimited creativity of the
metaverse. Ancient literature represented social and caste
differences, and early writers such as Mulk Raj Anand and
Raja Rao criticized the structure through realism. Dalit
literature introduced a turn, where peripheral voices
overpowered mainstream discourses with real experience.
Reiterating the Rigveda's "1 =t wgm: waar a=g faaa:" (Let
noble thoughts come to us from all directions), modern
literature welcomes multiple viewpoints and modes.
Indian authors today are not only critiquing but redefining
reality through speculative fiction, Al-driven narratives,
and interactive digital spaces. Writers such as Amish
Tripathi and Samit Basu combine mythology with visions
of the future, while technologies such as blockchain and
VR redefine authorship and storytelling. As the Bhagavad
Gita proclaims, "faewmr f& ot =" (Progress is the ultimate
duty), and Indian literature today bears witness to this
spirit—hybrid, inclusive, and constantly evolving.

2.1. The Shadow of the Manusmriti: Literature and
Social Codes - The Manusmriti has influenced Indian
literature for centuries through its impact on caste and
gender hierarchies, both widely praised and criticized
throughout colonial and post-colonial times. Authors such
as Mulk Raj Anand and Raja Rao countered caste tyranny
by means of realism, and Dr. B.R. Ambedkar's
Annihilation of Caste ignited a radicalization, followed by
Dalit writers such as Bama, Omprakash Valmiki, and
Yashica Dutt. Fiction in the present day shifts away from
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criticism and towards remaking, as speculative fiction
examines caste and identity in Al-futures. Technologies
such as Al writing, blockchain authorship, and metaverse
fiction reorder literature as decentralized, inclusive, and
fluid—turning fixed traditions into dynamic, interactive
narratives.

2.2. Myth-Tech Fiction: Gods, AIl, and Alternative
Realities - "'sfrerer gruafu: wafa” (History repeats itself) —
history is reimagined in literature, especially in the
emerging Indian English fiction where mythology and
modern technology merge. In Immortal, Krishna
Udayasankar  reintroduces  Ashwatthama in a
contemporary setting, while Amish Tripathi’s Shiva
Trilogy portrays Lord Shiva as a humanitarian in an
ancient fictional India. These books embody the Gita's
wisdom: "7 f& ¥77 wgw ufmfig fer" (There is nothing as
purifying as knowledge), dealing with contemporary
political and philosophical issues. Samit Basu's Samit
Basu's Turbulence fuses gods with technology,
transforming the imagery of divine power. As the
Upanishads put it, "aef g=m=w s@" (Truth, knowledge, and
infinity characterize the supreme reality), contemporary
mythology-fusion fiction reveals human capability,
reinterpreting old myths as dynamic, progressive stories in
the age of technology.

2.3 Al, Virtual reality & the death of the Author - In
the age of digitality, Roland Barthes' concept of "The
Death of the Author" becomes all the more pertinent with
Al tools such as ChatGPT and Sudowrite dissolving the
boundaries between human and machine creativity. The
co-creation complicates originality, authorship, and
ownership. As goes the Sanskrit aphorism "o gf$: qen gfe:,"

so goes creation—now determined by both human and
technological vision. Technologies such as blockchain and
NFTs further empower authors by decentralized
ownership, skipping conventional publishing obstacles,
and facilitating secure global distribution. Indian writers
are increasingly embracing these technologies, with
websites such as Decentraland turning stories into
interactive, participatory ones where readers engage and
co-create. This transition is a step towards a post-human
literary age, in which literature is no longer merely read
but lived.

3. Breaking Binaries: Caste, Gender, and Digital
Identity - The transition from Manusmriti to the
metaverse in Indian writing is not a technological advance
but a deep ideological shift. Modern authors are
deconstructing ancient dualities of caste, gender, and
identity that previously organized society and narrative.
Writing today reimagines caste outside strict hierarchies,
examines gender as a fluid concept, and accepts digital
identities that go beyond physical and social confines. As
the virtual realm provides new arenas for self-expression
and resistance, Indian writers employ speculative fiction,

dystopian fiction, and virtual realities to redefine inherited
norms and imagine more egalitarian futures. Through
these means, literature not only becomes a reflection of
change but also becomes a trigger for cultural and social
liberation.

3.1 Caste in Digital Age - In the past, Indian authors
represented caste with stark realism, forcing readers to
face the brutal realities of Dalit oppression and social
marginalization. These works revealed caste as an
unavoidable system deeply rooted in Indian society.
Today, though, Indian authors have transcended mere
recording to actively reimagine caste through memoirs,
speculative fiction, and futuristic narratives. Yashica
Dutt's Coming Out as Dalit defiantly claims Dalit identity
on their own terms, overcoming stigmas, and Suraj
Yengde's Caste Matters positions caste as an international
issue of structural inequality. Meanwhile, Indian
cyberpunk and science fiction literature question gravely
if Al and computer systems, formed through human
prejudices, can break the deeply ingrained biases of their
creators. These texts project dystopian visions in which
technology and old hierarchies coincide, raising questions
concerning ethics, justice, and equality in the posthuman
context. Caste as a leftover from the past comes to be
visualized now as a mobile and enduring order which
adapts with technology but retains its existence both in real
as well as in virtual worlds.

3.2 Gender Fluidity & Identity in the virtual World -
In the age of the internet, Indian English writing is
embracing the fluidity of identity and gender through
creative and subtle narrative. Manjula Padmanabhan's
Escape illustrates a dystopian world where state power
imposes strict gender roles, but resistance is found in
alternative identities. Priya Sharma's Ormeshadow
examines the multi-layered nature of self, echoing how
online spaces enable the reimagining of identity outside of
binary thinking. These stories contain the Sanskrit concept
"gd wfada" (Everything changes), demonstrating how
literature reflects the cultural transition towards malleable
and self-created identities. While technology displaces
identity from the body, literature adapts by describing
characters that move between the physical and virtual
realms with shifting, non-binary selves. Virtual worlds,
digital spaces, and Al environments create new
possibilities for the expression of dynamic identities that
undermine fixed gender roles. Contemporary Indian
authors thus contribute to an expanded vision of humanity,
wherein identity is fluid, diverse, and constantly reshaped.
4.The future of Indian English Literature : A
Posthuman Horizon - The destiny of Indian English
literature is at a thrilling juncture where technology and
creativity meet the credo "wd wwemd" (Everything is
possible). The metaverse promises endless possibilities of
storytelling—interactive stories, Al-authored poetry, and
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immersive virtual reality experiences that reimagine
mythology and the future. This change makes literature an
active and dynamic genre, pushing conventional roles of
readers and writers. Indian authors, with their tradition of
combining myth and modernity, are best suited to guide
this transformation. But as literature steps into this
posthuman age, important questions arise: Can Al
maintain emotional depth and cultural authenticity? Will
speed and innovation dispel literary nuance? Drawing on
a rich tradition of hybridity, Indian literature is poised to
integrate cutting-edge technology with timeless values,
ensuring that the stories of the future remain deeply
human.

5. Research Gap & Future Scope

5.1 Research Gap - In spite of the thrilling emergence of
Indian English literature into digital and metaverse spaces,
there are a number of critical research gaps. First, regional
voices and linguistic diversity are underrepresented in
digital narratives, which is a concern for inclusivity.
Second, the influence of Al on creativity and authorship—
most notably how it changes narrative voice and
authenticity—needs further exploration. Third, ethical
concerns regarding metaverse fiction, including
ownership, emotional truth, and commodification, are
largely uncharted. Fourth, although caste and class have
been exemplary themes in literature for centuries, their
reinterpretation in the form of technological hierarchies
and algorithmic prejudice in science fiction remains
understudied. Lastly, the change in the reader-writer
dynamic—where readers become creative partners—
complicates conventional literary paradigms and calls for
new critical measures. These lacunae need to be addressed
in order to effectively comprehend and influence the future
of Indian English fiction in the digital era.

5.2 Future Scope - The future of Indian English writing
is full of great promise, particularly as it moves from
medieval manuscripts to virtual and digital platforms. One
potential direction is comparing the older forms such as
Vedic hymns with newer digital fictions, showing how
storytelling  conventions endure through media.
Investigating Indian philosophical ideas like Advaita,
Karma, and Maya in digital storytelling also provides a
valuable perspective to study how centuries-old concepts
are remodeled through Al and virtual platforms. The
metaverse creates new avenues for diasporic literature,
allowing hybrid virtual spaces to articulate multifaceted
identities. With technology dominating storytelling, there
is an increasing necessity to make sure cultural
authenticity and ethical depth are preserved in machine-
created content. Lastly, transmedia storytelling—across
books, games, and VR—opens Indian literature to new
international avenues while retaining native voices. All
these fields point to a future where Indian English
literature is both ageless and technologically savvy.

6. Conclusion : The Infinite Leap - Indian English
literature has traveled from the strictures of the
Manusmriti to the limitless expanse of the metaverse,
becoming a dynamic, hybrid space that revels in diversity
and innovation. This change is more than a technological
one—it is a deep reimagining of identity, authorship, and
community. No longer a frozen monologue, literature is
now a living dialogue between myth and machine,
memory and future. As the Bhagavad Gita states, "7 s
fimd a1 werfs=" (It is never born, nor does it ever die),

literature is an immortal power—reinventing its form but
never its spirit. Tradiitonally embedded but forward-
looking in vision, Indian authors are not only adjusting to
global changes in literature but are influencing them as
well—providing stories that are both eternal yet
pioneering.
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10.From Kannada to Global: The Role of Digital
Translation in Expanding Ghachar Ghochar's Reach
- Ujwala S Shetty,
Assistant Professor, Department of English
MMK & SDM Mahila Mahavidyalaya, Mysuru

Introduction:Translation has long served as a bridge
between cultures, allowing literary works to transcend
linguistic barriers. In the digital age, translation platforms
and technologies have further accelerated this process,
making regional Indian literature more accessible to a
global readership. Vivek Shanbhag’s Ghachar Ghochar,
originally written in Kannada and translated into English
by Srinath Perur, is a striking example of how a regional
narrative can gain international recognition through
translation. The novel, a psychological exploration of
family dynamics and shifting moral landscapes, is
celebrated for its sharp, minimalist prose and its ability to
convey profound social commentary in a compact
narrative. Shanbhag, one of Kannada literature’s most
respected contemporary voices, captures the complexities
of middle-class aspirations and anxieties with remarkable
depth. This paper investigates the role of digital translation
in shaping the reach and reception of Indian English
literature, with a specific focus on Ghachar Ghochar. It
aims to analyze the benefits and limitations of digital
translation tools in preserving linguistic and cultural
nuances while making regional texts more widely
accessible in a globalized literary landscape.

Literary Review-1.Translation Studies and the Politics of
Language: Translation is more than a linguistic act; it is
also a cultural, ideological, and political process.
Lawrence Venuti (1995) introduces the concepts of
domestication and foreignization, arguing that translators
must choose between making a text more accessible to the
target audience (domestication) or retaining its cultural
specificity (foreignization). In Ghachar Ghochar, Srinath
Perur’s translation balances both approaches—retaining
Kannada words like ghachar ghochar while making the
prose more fluid for English readers.Susan Bassnett and
André Lefevere (1990) emphasize the power structures
behind translation, showing how translation can either
elevate or erase cultural identities. This is particularly
relevant for Indian regional literature, where translation
into English often alters cultural nuances. Ghachar
Ghochar, originally a product of Kannada linguistic and
social contexts, undergoes a shift in meaning when
brought to an English-speaking audience. 2.Digital
Humanities and the Role of Machine Translation: The rise
of digital translation tools like Google Translate and Al-
driven platforms has reshaped accessibility in literature.
However, scholars such as Anthony Pym (2010) argue that
digital translations often lack the interpretative depth of
human translation. In the case of Ghachar Ghochar, the
richness of its metaphors, idiomatic expressions, and

cultural subtexts pose significant challenges for automated
translation systems. Emily Apter (2013) in "Against World
Literature" critiques machine translation, stating that it
often creates "misreadings and flattened meanings" due to
its algorithmic approach to language. This is evident when
untranslatable phrases like ghachar ghochar lose their
significance in literal translation. While digital tools
enhance accessibility, they struggle with the socio-cultural
depth that human translators provide. 3.Indian Literature
in Translation: Reception and Globalization: The
translation of Indian regional literature into English has
sparked debates about authenticity and reception.
Meenakshi Mukherjee (2000) in The Perishable Empire
discusses how Indian literature translated into English
often caters to a Western readership, sometimes modifying
or simplifying cultural expressions. Ghachar Ghochar
gained international recognition largely due to its English
translation, but its reception among non-Kannada readers
raises questions about how much of its original ethos
remains intact. Rita Kothari (2006) in Translating India
examines how regional Indian texts, when translated into
English, often undergo a transformation that impacts their
narrative voice and identity. This is particularly relevant in
Ghachar Ghochar, where subtle cultural cues—such as the
role of family, patriarchy, and financial morality—might
be interpreted differently by readers unfamiliar with
Kannada social structures.

To investigating Ghachar Ghochar by Vivek
Shanbhag, and discussing how digital translation
platforms help regional Indian literature reach a
global audience:Vivek Shanbhag’s Ghachar Ghochar is a
masterfully crafted novella that captures the complexities
of family relationships, power struggles, and societal
transformation in contemporary India. As a novel
originally written in Kannada and later translated into
English by Srinath Perur, it serves as an ideal case study to
examine the role of digital translation in Indian English
literature. The novel’s themes, intricate linguistic
expressions, and deep-rooted cultural nuances raise
important questions about the accuracy and effectiveness
of digital translation tools in conveying regional narratives
to a global audience.1.The Meaning of ‘Ghachar Ghochar’
and the Challenge of Untranslatability-One of the most
striking aspects of the novel is its title, Ghachar Ghochar,
an untranslatable Kannada phrase that symbolizes
disorder, entanglement, and irreversible chaos. It first
appears when Chikkappa, the family's new financial
patriarch, uses it to describe a hopelessly tangled situation:
“It’s ghachar ghochar,” Chikkappa said, shaking his head.
“All tangled up beyond repair.”This phrase becomes a
recurring motif throughout the novel, symbolizing the
family's descent into moral ambiguity following their
sudden acquisition of wealth. In digital translations,
however, untranslatable phrases often lose their essence,
as automated tools tend to either oversimplify or
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awkwardly restructure them, stripping them of their
metaphorical weight. In contrast, human translators like
Perur preserve the integrity of such phrases by retaining
them in the original language while providing contextual
clues for the reader. 2.Wealth, Power, and the
Transformation of Relationships-A central theme of
Ghachar Ghochar is the shift in family dynamics due to
newfound financial prosperity. The narrator observes how
money alters communication and relationships,
highlighting the subtle ways in which power manifests
within a household. At one point, he reflects:*“Words after
money have a different shape. Everything that is said takes
on a new meaning.”This statement underscores how
language itself changes in response to wealth, a concept
that is difficult to translate precisely. Digital tools often
render this passage in a straightforward manner, missing
the underlying psychological implications. A literal
translation might preserve the words but fail to convey the
deeper tension and irony present in the narrator’s
realization.Additionally, the transformation of Chikkappa
from an affectionate uncle to the unchallenged controller
of the family's wealth is a crucial plot point. The narrator’s
father, once the moral center of the family, is gradually
sidelined, highlighting the corrosive effects of
money:“Chikkappa, who once worked like the rest of us,
now sat with his legs crossed, issuing instructions. And we
obeyed.”This power shift is subtle yet devastating. A
digital translation tool might mechanically translate these
sentences, but the shift in tone, hierarchy, and underlying
resignation of the narrator could be lost without a human
translator’s interpretative intervention.

3.The Tea Shop and the Theme of Escape-One of the
few spaces where the narrator finds solace is a local tea
shop, where he shares conversations with an unnamed
woman who later becomes his wife, Anita. She offers an
external perspective on his family's suffocating
environment:“Your family is suffocating you. You just
don’t see it yet.”This moment is pivotal because it marks
the first time someone articulates what the narrator himself
cannot fully acknowledge. It also foreshadows the tension
between Anita and his family after their marriage. The
clipped, matter-of-fact nature of this dialogue adds to its
impact, something that a machine translation may not be
able to replicate effectively.

4.The Ambiguous Ending and Its Narrative
Complexity-The novel’s open-ended conclusion is one of
its most debated aspects. The narrator, now fully
enmeshed in his family’s corrupt power structure, sits
passively while Anita silently watches him. His final
thought:“Some knots can’t be untied. Some strings once
tangled stay that way.”This reinforces the metaphor of
ghachar ghochar, emphasizing the irreversible nature of
his situation. The ambiguity here is crucial—does he
accept his fate, or is he merely resigned to it? Digital
translation tools might provide a literal rendition of these

lines but struggle with preserving the layered meanings
and underlying despair. The strength of a human translator
lies in their ability to maintain such ambiguity, ensuring
that the reader experiences the same sense of unresolved
tension as in the original text.

Conclusion: Digital vs. Human Translation in Literary
Contexts-To conclude, Through Ghachar Ghochar, Vivek
Shanbhag presents a deeply psychological and culturally
specific narrative that does not lend itself easily to
automated translation. While digital translation platforms
have expanded access to regional Indian literature, they
remain limited in their ability to capture the emotional
depth, cultural nuances, and linguistic intricacies present
in such works. The novel’s themes—power, moral
compromise, and entanglement—are deeply embedded in
its language, making human interpretation essential for a
faithful translation.This paper argues that while digital
translation technologies provide valuable tools for
accessibility, they cannot yet replace the nuanced
understanding of a skilled human translator. By comparing
human and digital translations of Ghachar Ghochar, this
study highlights the importance of cultural literacy in
literary translation, reinforcing the need for a balanced
approach that combines technological advancements with
human expertise.
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11.Chick Lit as a Platform for Women’s Voices: A
Case Study of Anuja Chauhan's The Zoya Factor
-Abhilasha T. R.

Department of Studies in English,
Manasagangothri, University of Mysore

The genre of chick lit has often been associated
with light-hearted stories of romance, often reflecting
themes of personal growth, love, and self-discovery. While
initially criticized for its seemingly trivial nature, the genre
has evolved into a space where complex issues of gender,
identity, and societal norms can be explored. Authors such
as Helen Fielding, Sophie Kinsella, and Anuja Chauhan
have contributed significantly to the genre, reflecting
changing societal dynamics, particularly the experiences
of women in contemporary culture. The Zoya Factor
(2008) by Anuja Chauhan, a bestselling Indian chick lit
novel, offers a profound exploration of a woman’s role in
a patriarchal society, using the conventional tropes of the
genre to address more serious themes related to
empowerment, media representation, and gender roles. In
The Zoya Factor, Zoya Singh Solanki is an ordinary young
woman, working in a mundane job in advertising, until she
becomes a national icon due to her supposed “lucky
charm” status for the Indian cricket team. Through Zoya’s
journey, Chauhan critiques societal expectations, media
influence, and the intersection of love and career, all while
ensuring that Zoya remains a complex and dynamic
character. The novel’s blend of humor, satire, and social
commentary allows it to go beyond the surface-level
clichés of chick lit and emerge as a powerful narrative
platform for women’s voices. This paper seeks to explore
The Zoya Factor as a case study, focusing on how the novel
serves as a medium for articulating women’s voices and
experiences within the socio-cultural framework of
contemporary India.

The origins of chick lit can be traced back to the
late 20™ century, with books like Bridget Jones’s Diary
(1996) by Helen Fielding and Confessions of a Shopaholic
(2000) by Sophie Kinsella, which portrayed women as
central characters grappling with personal and
professional challenges. These novels typically featured
women navigating romance, friendships, and career
dilemmas, offering readers a mix of humor, relatability,
and escapism. However, as the genre progressed, it
became clear that chick lit could be much more than just
flufty tales of romance and shopping sprees. The genre
evolved into a platform where women’s voices could be
expressed in relation to the broader social and cultural
issues they face. Chick lit, as a genre, reflects a certain kind
of feminism in that it allows women to represent
themselves in non-traditional roles, often rebelling against
patriarchal norms. While early chick lit novels may have
been critiqued for focusing on superficial aspects of
women’s lives, more contemporary works, such as The

Zoya Factor, address deeper issues such as female agency,
independence, and societal expectations. Through humor,
wit, and sometimes satire, authors have used chick lit as a
form of resistance against traditional gender roles, thereby
creating an accessible space for women to voice their
struggles and triumphs. In The Zoya Factor, Chauhan
reconfigures the chick lit genre to reflect the complexities
of modern womanhood, particularly in the context of
Indian society. The novel explores the intersection of love,
career, identity, and societal expectations, while ensuring
that the protagonist’s voice remains central to the
narrative. By focusing on Zoya’s journey, Chauhan
amplifies the voices of women who often find themselves
constrained by cultural norms, familial expectations, and
gendered assumptions. At the heart of The Zoya Factor is
Zoya Singh Solanki, a young woman who begins the novel
feeling somewhat directionless and uninspired. Zoya’s
career in advertising is not particularly fulfilling, and she
struggles with familial expectations regarding marriage
and her future. However, her life takes an unexpected turn
when she is thrust into the spotlight as the “lucky mascot”
of the Indian cricket team. This transformation into a
national icon provides the novel with a platform to explore
Zoya’s personal growth, as she moves from being an
ordinary woman to a self-assured and independent
individual.

Zoya’s character is emblematic of the modern
Indian woman—she is ambitious, humorous, and
confident, but also grappling with societal pressures.
Through Zoya, Chauhan presents a woman who is not
defined by her relationship with men or her appearance,
but by her agency and ability to shape her own destiny. In
the context of chick lit, Zoya’s journey is unique because
it centers on her pursuit of independence, both personally
and professionally, rather than her reliance on a romantic
partner.
Zoya’s character challenges traditional gender norms in
several ways. First, her career success in advertising
contrasts with the expectations placed on her by her family
to marry and settle down. This tension between personal
ambition and familial expectations is a theme that
resonates deeply in Indian culture, where women are often
expected to prioritize family over career. Zoya’s decision
to stay focused on her career, despite the romantic
entanglements that arise throughout the novel, reflects her
autonomy and self-determination. Furthermore, Zoya’s
rise to fame highlights her ability to navigate the media
and public opinion, an important aspect of her
empowerment. As she becomes a media sensation, Zoya is
confronted with the objectification and commodification
of her image. Instead of passively accepting these
representations, she actively critiques and redefines her
image in the public eye. This refusal to conform to the
media’s expectations exemplifies Zoya’s independence
and her rejection of the patriarchal notion that a woman’s
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value lies solely in her appearance or relationship status.
One of the defining features of The Zoya Factor is its use
of humor and satire to address deeper societal issues.
While chick lit is often lighthearted and comedic, Chauhan
uses humor to critique the social structures that limit
women'’s freedom. Zoya’s interactions with the media, her
family, and her romantic interests are often laced with
irony and wit, allowing the novel to highlight the absurdity
of certain societal expectations. Zoya’s transformation into
a national icon serves as a satirical commentary on the
nature of celebrity culture and the commodification of
women'’s bodies in the media. Zoya’s “lucky charm” status
is a perfect example of how the media simplifies and
distorts a woman’s image to fit a particular narrative. The
humor in The Zoya Factor comes from Zoya’s own
awareness of her role in this media frenzy, as she critiques
her portrayal and attempts to take control of her narrative.
Furthermore, Chauhan uses satire to comment on the male-
dominated world of cricket. The novel’s focus on cricket,
India’s national obsession, underscores the gendered
dynamics of sports culture, where women are often
relegated to secondary roles. Zoya’s rise to fame within
this context is both a challenge to these norms and a
reflection of how women can carve out spaces for
themselves even in male-dominated arenas. Through
Zoya’s humorous and satirical observations, Chauhan
critiques the traditional gender roles that restrict women’s
agency in both public and private spheres.

In The Zoya Factor, the media plays a crucial
role in shaping Zoya’s public identity. Her status as the
“lucky charm” for the Indian cricket team brings her
instant fame, but it also exposes her to public scrutiny and
judgment. Zoya’s relationship with the media reflects the
complexities of modern womanhood, where women’s
identities are often shaped by public opinion rather than
their own desires. The novel explores how women in the
public eye are subject to objectification, as they are often
reduced to their physical appearance or their relationships
with men. Zoya’s journey is a process of reclaiming her
narrative, as she consciously challenges the stereotypes
imposed on her. Instead of passively accepting the role that
society has assigned her, Zoya takes control of her public
image, asserting that she is more than just a symbol of luck
or beauty. This act of reclaiming her identity is a powerful
feminist statement within the context of chick lit, as it
emphasizes the importance of women defining themselves
rather than being defined by external forces. Zoya’s
relationship with fame also highlights the tension between
personal and public life. As she navigates her newfound
celebrity status, she must reconcile her own desires and
aspirations with the expectations placed on her by the
media and society. This tension between public and private
identity is a common theme in contemporary chick lit, and
The Zoya Factor uses it as a means of exploring the

complexities of modern womanhood in a media-saturated
world.

Conclusion: In conclusion, The Zoya Factor by Anuja
Chauhan exemplifies how chick lit can serve as a platform
for women’s voices, offering a narrative space where
issues of gender, identity, and empowerment are explored.
Through the character of Zoya Singh Solanki, Chauhan
challenges traditional gender norms and presents a woman
who asserts her agency in the face of societal expectations.
The novel uses humor, satire, and social commentary to
critique the media, celebrity culture, and the limitations
placed on women in both public and private spheres. In
doing so, The Zoya Factor transforms the chick lit genre
into a medium through which women’s voices can be
heard, valued, and celebrated. By blending light-hearted
romance with profound social commentary, The Zoya
Factor transcends the superficiality often associated with
chick lit, offering a compelling narrative that resonates
with contemporary readers. Zoya’s journey of self-
discovery and empowerment, alongside her humorous and
satirical observations of the world around her, makes The
Zoya Factor a powerful work within the chick lit genre,
and an important contribution to the discourse on women’s
voices in modern literature.
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12.Artificial Intelligence and Human Consciousness in
Indian Fiction — Exploring “The Machine is
Learning” by Tanuj Solanki
-H Vani,
Assistant Professor of English
MMK & SDM Mahila Mahavidyalaya, Mysore

Introduction-In recent years, the rapid advancement of
artificial intelligence (AI) and automation has sparked
urgent debates about the future of human labor, social
structures, and consciousness. While these discussions are
often framed in technical or economic terms, literature has
begun to offer unique insights into the emotional and
philosophical consequences of life in a digitized world.
Indian fiction, with its deep engagement with postcolonial
identity and social change, has gradually entered this
terrain.  Among the notable contributions is Tanuj
Solanki’s “The Machine is Learning”(2020), a novel that
situates Al not as a futuristic threat but as an immediate
presence in the lives of urban Indian professionals. Tanuj
Solanki’s “The Machine is Learning” occupies a unique
space in contemporary Indian fiction, blurring the
boundaries between popular and literary categories. On
one hand, the novel’s accessible language, contemporary
setting in India’s tech-driven corporate world, and topical
themes such as automation and job displacement render it
appealing to a broad readership, characteristics often
associated with popular fiction. The novel’s structure is
straightforward, and its cultural context—rooted in urban
Indian middle-class life—further enhances its readability.
However, beneath its accessible narrative, the novel
engages in profound philosophical inquiry. It explores the
ethical dilemmas posed by artificial intelligence, the
dehumanizing impact of automation on human
relationships, and the erosion of identity in algorithm-
governed environments. Solanki’s prose is interwoven
with metaphor and irony, and his protagonist’s internal
journey reveals psychological and emotional depth. These
literary qualities align the novel more closely with serious
literary fiction.

This paper aims to explore the novel’s portrayal
of artificial intelligence and its impact on human
consciousness, with particular attention to employment,
emotional life, and ethical agency. Solanki’s protagonist,
Saransh, becomes representative of a generation caught
between the promises of digital capitalism and the
precarities. As he navigates the shifting ground of his
corporate insurance job, where Al-driven decisions
threaten to make human input obsolete, he also confronts
emotional disconnection, ethical compromise, and a
growing sense of alienation. The paper argues that this
novel embodies a distinctively Indian perspective on the
global phenomenon of automation, capturing both the
aspirations and anxieties of the country’s burgeoning
middle class. While much of global speculative fiction

tends to portray Al as a distant and often dystopian future,
Solanki roots his narrative in the everyday, showing how
Al is already entangled in the bureaucratic processes and
capitalist imperatives of Indian work culture. This realism
allows for a nuanced interrogation of how Al affects not
only jobs but also our sense of self, morality, and
interpersonal relationships.The following sections will
examine how the novel reflects the complex interrelation
between Al and human consciousness through three key
lenses: automation and the precarity of employment,
ethical decision-making in algorithmic systems, and
emotional alienation in the age of digital capitalism.
Through this exploration, the paper situates Solanki’s
work within a larger corpus of Indian fiction responding to
technological change, while also engaging with
philosophical questions about what it means to be human
in an increasingly automated world.

In “The Machine is Learning” automation is not
merely a background feature but the central force driving
the plot and shaping the characters’ experiences. The
protagonist Saransh works in the claims department of an
insurance company where automation, in the form of
machine learning algorithms, is introduced to streamline
the processing of claims. This development renders human
labor increasingly redundant and introduces a sense of
existential dread among employees. The fear of
obsolescence becomes a dominant emotion, mirroring the
real-world anxieties faced by workers in India’s service
and IT sectors.Solanki presents automation as a process
that dehumanizes labor by reducing complex human
decisions to data points. Saransh’s  growing
disillusionment reflects a broader critique of how
technological efficiency often comes at the cost of
empathy, discretion, and ethical judgment. The novel
captures the fragility of employment in a gig economy
where corporate loyalty is secondary to algorithmic
productivity. The theme also resonates with India’s
neoliberal economic policies, which prioritize growth and
digital transformation without adequately addressing the
social and psychological costs borne by workers. Solanki’s
narrative suggests that automation, while promising
progress, also produces a class of ‘surplus’ workers who
are emotionally and economically marginalized.

Ethical Decision-Making and Algorithmic Systems-
One of the key concerns raised by the novel is the ethical
vacuum created by algorithmic decision-making. As
Saransh grapples with the automation of his job, he
realizes that the human element—compassion, judgment,
fairness—is being systematically removed. Algorithms,
though seemingly objective, encode biases and corporate
priorities, leading to decisions that may be technically
efficient but ethically questionable. Solanki critiques the
moral disengagement fostered by digital systems. The
corporate machinery, under the guise of innovation, is
shown to privilege profits over people. Saransh’s inner
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conflict and his eventual detachment reflect the erosion of
ethical responsibility in a world governed by impersonal
code. This dilemma echoes larger philosophical questions
about accountability in a posthuman world—if decisions
are made by machines, who is responsible for their
consequences? The novel therefore invites readers to
consider the importance of ethical literacy in the digital
age. It implicitly calls for a humanistic approach to AI—
one that balances technological progress with moral
integrity and human dignity.

Emotional Alienation in the Age of Digital Capitalism-
Beyond the professional implications, “The Machine is
Learning”delves into the emotional toll of living in a
digitized, competitive economy. Saransh’s personal
relationships deteriorate as he becomes consumed by his
job and its uncertainties. His alienation is emblematic of a
broader disconnection experienced by many urban
workers, whose sense of self-worth is increasingly tied to
metrics, appraisals, and virtual recognition. The novel
subtly critiques the commodification of human
relationships. The workplace becomes not only a site of
labor but of surveillance and emotional performance. The
characters are caught in a cycle of productivity, self-
optimization, and burnout—traits symptomatic of digital
capitalism. In portraying this alienation, Solanki aligns
with a tradition of existential literature, but with a
distinctly contemporary twist. His characters are not
alienated by metaphysical uncertainty but by algorithmic
logic and corporate machinery. The result is a new form of
existential crisis—one shaped not by the absence of
meaning, but by the dominance of calculated efficiency.
Conclusion-Tanuj Solanki’s “The Machine is Learning”
is a timely and nuanced exploration of the human
consequences of artificial intelligence and automation in
India’s rapidly transforming digital economy. Through the
figure of Saransh, the novel captures the psychological,
ethical, and emotional dislocations experienced by
workers navigating a world increasingly governed by
algorithms. By situating the story in the recognizable
setting of Indian urban corporate life, Solanki dismantles
the illusion that Al is a distant, science-fictional threat.
Instead, he shows that the machine is already here—
learning, adapting, and reshaping not only industries but
the very fabric of human identity. The novel calls for a re-
examination of what it means to be human in an era where
intelligence is no longer the sole preserve of people.In
engaging with themes of employment, ethics, and
emotional disconnection, the novel enriches Indian
fiction’s contribution to global debates on technology and
consciousness. It invites scholars, policymakers, and
readers alike to reflect on the kind of future we are

building—and for whom.
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13.The Impact of Al on Language Evolution:Al and
the Evolution of Writing Styles
-Afreen
Department of English,
Jawaharlal Nehru Rajkeeya Mahavidyalaya,
Sri Vijaya Puram, A&N Islands

Introduction-Writing is being transformed by artificial
intelligence (Al), which has an impact on creativity, tone,
and style in a variety of fields. Al has improved efficiency,
accessibility, and linguistic refinement in a variety of
applications, from chatbots and predictive text to advanced
language models like ChatGPT. But in academic and
creative writing, this change calls into question originality,
consistency, and the waning human element. The most
recent change is represented by Al, which provides tools
to improve coherence, polish grammar, and create whole

stories. These developments support people with
disabilities or language barriers while promoting
inclusivity and productivity. They also question

conventional ideas of authorship,
writing's emotional depth, though.
Al-Powered Writing Tools and Technologies-Writing
tools driven by Al have had a big impact on how text is
produced, polished, and shared in a variety of fields. These
technologies make writing more accessible to a larger
audience by increasing writing efficiency, improving
clarity, and offering automated assistance.

Predictive Text & Auto-Correction-In order to improve
grammar, coherence, and fluency, predictive text and auto-
correction tools are essential. These Al-powered features,
which are integrated into word processors, email
platforms, and messaging apps, predict words or phrases
based on context, decreasing typing effort and increasing
accuracy.

Chatbots & Virtual Assistants-ChatGPT, Siri, Google
Assistant, and other Al-powered chatbots and virtual
assistants are revolutionizing digital communication and
customer support. These tools improve efficiency in
industries like e-commerce, healthcare, and education by
producing immediate, context-aware responses. By
responding to frequently asked questions, offering
automated responses, and even helping with creative
writing assignments, chatbots simplify interactions.
Al-Based Grammar & Style Enhancers-By examining
grammar, sentence structure, and readability, programs
such as Grammarly and Hemingway Editor improve
writing. While Hemingway Editor concentrates on
enhancing clarity by recognizing complex sentences and
passive voice, Grammarly provides real-time suggestions
to correct spelling, punctuation, and tone.

Automated Content Generators-News articles, business
reports, and even creative writing can now be produced by
Al-powered content generators, like OpenAl's GPT
models. Al is being used by media companies to create

authenticity, and
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sports summaries, weather reports, and financial reports,
which improves journalistic efficiency. The potential of
machine-assisted creativity is demonstrated by Al-
generated creative writing, which includes poetry and
narrative. However, originality, authorship, and the
possibility of false information produced by Al raise
ethical questions.

AD’s Influence on Writing Styles-Writing styles are
changing as a result of artificial intelligence's influence on
tone modulation, language standardization, and creative
expression. Al improves consistency and clarity, but it also
raises questions about the loss of human spontaneity and
uniqueness in writing.

Standardization of Language-By fixing syntax,
grammar, and punctuation, Al-powered writing tools
enforce formal, structured writing. By guiding users
toward accepted linguistic practices, programs like
Grammarly and Microsoft Editor improve the polish and
professionalism of content. Clear communication is
ensured in academic and business writing thanks to this
standardization. Over-reliance on Al, however, can result
in writing that is rigid and formulaic, which diminishes the
organic flow and distinctive voice of individual authors.
Al-generated recommendations could eventually lead to a
standard writing style, which would reduce linguistic
diversity.

Impact on Creativity-Al can both help and hinder
creative writing. On the one hand, Al helps writers by
coming up with ideas, offering synonyms, and enhancing
sentence structure, which speeds up the creative process.
Al-generated lyrics, poetry, and narratives demonstrate the
possibilities of machine-assisted creativity. However,
there are issues with Al's propensity to follow preexisting
patterns, which could stifle creativity. Al is capable of
imitating structures and styles, but it lacks human
intuition, emotional nuance, and firsthand experience—all
of which are necessary components of genuine creative
expression.

Productivity and Accessibility Benefits-Writing tools
powered by Al have greatly increased productivity and
accessibility in the professional, creative, and academic
spheres. Al makes writing more accessible and inclusive
by expediting the process of creating content and offering
linguistic assistance.

Enhancing Efficiency in Academic and Professional
Writing-Writing is improved by Al-powered tools that
automate grammar checks, summarize content, and
recommend improvements. Al-assisted citation creation,
plagiarism detection, and text simplification help
academic researchers by freeing them up to concentrate on
critical analysis rather than formatting. Al increases
overall productivity in professional settings by
accelerating the creation of content, emails, and reports.
By automating repetitive writing tasks, professionals can
devote more time to strategic and creative work.

Linguistic Support for Non-Native Speakers and
Individuals with Disabilities-Al helps overcome
language barriers by offering translation, tone correction,
and grammar correction in real time. Tools like
Grammarly and DeepL help non-native speakers by
improving their fluency and guaranteeing coherence. Al
also helps people with disabilities by providing text-to-
speech, predictive text, and speech-to-text transcription
capabilities.

Democratization of Writing Across Diverse Fields-Al-
powered writing tools have empowered people regardless
of their technical expertise or language proficiency,
making content creation more accessible to a larger
audience. Al can be used by writers, journalists, marketers,
and students to improve coherence and clarity, leveling the
communication playing field. People who might have had
trouble with traditional writing processes now have more
opportunities thanks to Al-generated content in business,
media, and education. Al improves writing skills in a
variety of fields by increasing productivity, inclusivity,
and accessibility. However, authenticity and originality
must be preserved by striking a balance between Al
support and human creativity.

Ethical Concerns and Challenges-A number of ethical
issues pertaining to uniqueness, creativity, reliance, and
bias are raised by the growing use of Al in writing.
Although Al tools increase productivity, there are
drawbacks that should be carefully considered.

Loss of Individuality-By recommending standardized
language and tone, Al-driven writing tools frequently
encourage uniformity. This guarantees clarity and
grammatical correctness, but it can also take away from a
writer's individuality and originality. Over-reliance on Al
could result in formulaic writing, which would lessen the
distinctiveness of human expression in terms of emotion
and style. When utilizing Al support, writers must
deliberately preserve their uniqueness.

Originality and Plagiarism-Originality and authorship
are questioned in Al-generated content. Al may
inadvertently produce content that closely resembles
previously published works because it generates text by
analyzing large datasets. This makes it more difficult to
determine what constitutes true originality and raises the
possibility of plagiarism charges.

Dependency on Al-Traditional writing and critical
thinking abilities may be weakened by an over-reliance on
Al for writing. Professionals and students may grow
reliant on Al recommendations at the expense of
developing critical cognitive skills like argument
construction, problem-solving, and creative thinking. In
order to avoid this, organizations and educational
institutions should advocate for Al as a supplementary tool
rather than a main writing technique.

Al and Literary Creativity-Poetry, stories, and even
novels have been produced by Al's foray into the world of
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literary creativity. Large-scale literary datasets are
analyzed by programs like ChatGPT and Sudowrite to
produce content. Even though Al is capable of creating
complex plots, rhythmic poetry, and writing styles that
mimic human writing, it is still unclear if it will be able to
produce literature with true emotional depth.
Al-Generated Poetry and Storytelling-Al is very good
at creating narratives that are both grammatically correct
and structurally sound. Using patterns in its training data,
it can mimic tone and emotions. Although this makes it
possible for Al to produce writing that is similar to that of
humans, its capacity to produce works with significant
literary depth is constrained by the lack of real-life
experiences and genuine emotions. Despite their technical
prowess, Al-generated literature frequently lacks the
complex viewpoint and emotional resonance that human
authors contribute.

Comparative Analysis: AI vs. Human-Authored
Works-Key distinctions between human and Al-written
fiction are highlighted. Human writers create intricate
themes and multi-layered narratives by drawing on their
own experiences, feelings, and cultural knowledge. Al-
generated content, on the other hand, frequently lacks true
insight and depends on recurring patterns.

Al as a Co-Writer: Human-Al Collaboration-In the
creative process, Al is being utilized more and more as a
collaborative tool. Al is used by writers to overcome
writer's block, generate plot ideas, and brainstorm. Al can
provide alternate phrasings and stylistic suggestions,
increasing productivity without sacrificing originality. In
this collaboration, the human author contributes emotional
nuance, creativity, and narrative voice, while Al acts as a
helpful assistant. Artificial intelligence can foster literary
creativity, but genuine artistic expression is still primarily
a human activity. Writers can utilize Al's potential while
maintaining the emotional depth that characterizes
literature by utilizing it as an adjunct rather than a
substitute.

Language Evolution and AI-Al is having a big impact on
language evolution, changing word formations,
communication styles, and linguistic trends. Al systems
are influencing how people write, speak, and interact on
digital platforms as they produce and process enormous
volumes of text.

AD’s Influence on Modern Linguistic Trends and Word
Formations-New linguistic trends are influenced by Al-
powered chatbots, virtual assistants, and language models.
Sentence structures and word choices are frequently
influenced by predictive text and autocorrect tools, which
facilitate clearer and more succinct communication.
Furthermore, emojis, abbreviations, internet slang, and
informal language are made more widely used by Al-
driven platforms, giving rise to new expressions that
swiftly gain traction. The extensive use of Al in content
production also promotes the use of language that is

friendly to algorithms, which is frequently defined by
straightforward and straightforward wording.

Role of Al in Language Preservation and Translation-
Al is a potent instrument for protecting endangered
languages. Al can analyze, store, and replicate linguistic
patterns through machine learning, which aids in language
documentation and revitalization initiatives. Language
barriers are broken and cross-cultural exchange is
promoted by Al translation tools like Google Translate and
DeepL, which offer real-time multilingual
communication. Even though Al translation is not always
flawless, ongoing advancements improve accuracy and
accessibility, opening up literature, media, and knowledge
to a worldwide audience.

Potential for New Dialects and Linguistic Norms-Al-
influenced dialects may emerge as a result of the frequent
interactions between humans and Al. Conversational Al
systems frequently use neutral, formal, or simplified tones,
which influence user responses and communication.
Furthermore, chatbot-specific phrases or Al-generated
slang may be incorporated into new linguistic norms
created by digital communication platforms. Al-assisted
translations have the potential to produce hybrid languages
in multilingual areas, which could aid in the development
of new dialects. Al is actively influencing the development
of human language in addition to adapting to it. To
maintain linguistic diversity and cultural preservation as
Al technologies develop, ethical and inclusive language
models will be crucial.

The Future of Writing: AI and Human Synergy-
Writing's future depends on Al and human creativity
working together in harmony. Even though Al increases
productivity by automating processes like content
creation, editing, and grammar correction, preserving
human creativity and emotional nuance is still crucial.
Finding this equilibrium will determine how technology
affects the writing world.

Balancing Efficiency with Creativity-Al's capacity to
produce well-organized, logical text can increase
productivity and save time. Over-reliance on Al, however,
runs the risk of reducing human critical thinking and
creativity. While maintaining control over the tone, voice,
and emotional resonance of their work, writers must use
Al as a collaborative tool for brainstorming, draft
refinement, and clarity enhancement. Thoughtful Al
integration can increase creative potential without
sacrificing authenticity.

Ethical Frameworks for Responsible AI UseD-Ethical
standards are required to guarantee openness, creativity,
and equity as Al's role in writing expands. Al-assisted
content should adhere to explicit attribution guidelines in
order to discourage plagiarism and encourage responsible
usage. In order to stop negative stereotypes from
spreading, it is also essential to address Al biases, which
may originate from training data. To improve algorithms
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and produce inclusive, equitable language models,
developers and users must collaborate.

Role of Educators and Researchers in Language
Diversity-Promoting Al literacy and fostering critical
interaction with Al-generated content are crucial tasks for
educators and researchers. Responsible writing practices
will be fostered by teaching students to assess Al
recommendations, recognize biases, and preserve their
creative voice. Additionally, by ensuring that language
models reflect a variety of linguistic and cultural
viewpoints, researchers can preserve the diversity of
languages spoken throughout the world.In conclusion,
encouraging a positive interaction between Al and human
creativity is essential to the future of writing. Writers can
capitalize on Al's advantages while maintaining the
emotional and imaginative qualities that characterize
human storytelling by utilizing it as an aid rather than a
substitute.

Conclusion-In conclusion, a harmonious collaboration
between Al and human creativity is essential to the future
of writing. By accepting Al as a helpful instrument and
upholding moral. This paper explores the dual impact of
Al on writing styles. It examines how Al-driven tools
improve structure, tone, and vocabulary while raising
concerns about dependency and ethical considerations in
content creation. The primary research questions include:
How is Al shaping writing styles? What are the benefits
and drawbacks of Al-assisted writing? By analyzing these
aspects, the study aims to highlight the synergy needed
between human creativity and Al to ensure that technology
serves as an enhancer rather than a replacement for
linguistic expression.
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14.Frames of Change: Indian Cinema's Bold
Experimentations and Social Critique
-Pallavi Javalekar P.M.
Teresian College, Mysuru

Laura Mulvey’s male Gaze theory refers to
objectifying women in movies, advertisement and other
platforms for seeking the attention from the audience.
They are seen as passive subjects meant only for visual
pleasures. Many movies, reality shows, advertisements
use these kinds of tactics to get the attention from the
audience. Antonio Gramsci’s ‘Hegemony’ refers to having
power and dominance over the other, which is seen in
patriarchal society, where female is dominated by male.
Cultural theorist such as Stuart Hall explored how
meaning is created and communicated in society through
language, media and symbols.

The movie Trance (2002) by Fahadh Faasil is
the perfect example of commercialization of faith. The
characters named Solomon Davis, Esther Lopez, and Issac
Thomas puppets the motivational speaker Viju Prasad,
who later changed his name into pastor Joshua Carlton.
They were successful in commercializing the faith. The
protagonist viju was facing childhood trauma after his
mother’s and brother’s suicide, whereas the electric ‘fan’
becomes the motif which hits his conscious mind and
makes him hallucinated. Sigmund Freud in his work the
Interpretation of Dreams (1899) highlights how repressed
desires and traumatic childhood experiences manifest in
dreams. Trance can also be analysed through the lens of
Marxist theory. Karl Marx in his work Critique of Hegel’s
Philosophy of Right (1843) named religion as “opium of
the people.” Terry Eagleton in his work Holy Terror
(2005) and Reason, faith and revolution: Reflections on
the God Debate (2009) mentions how religion is
commodity for capitalist interest.

Joji (2021) by Faahad Fasil can be interpreted as
modern version of William Shakespeare’s Macbeth, He is
enchanted by the power of his father. The prophecies are
not seen in the movie, but the protagonist’s ambition is
purely psychological struggle. He lacks manipulators
which makes the crime self-driven. Bad parenting also
becomes one among the reasons for his behaviour.
Antonio Gramsci’s ‘Hegemony’ can be analysed when
Dileesh Pothan(director) highlights how patriarchal
society from Kerala is not letting his successor to look
after his family even in his death bed. His ambition for the
power makes him crazy which leads to death of his father
and his brother. Finally, he commits suicide because he
was not prepared for the consequences and sends a SMS
that“This is not my suicide note/_this is my MARAN
MAZHI (death declaration)./ the society has fucked
me./the society has killed me./Arrest them.” He was
rescued by his family after he shoots himself with the air
gun, but still he was not ready to accept his mistake which
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shows his stubborn nature.Indian cinemas are dominated
by hyper masculine heroes whereas Kumbalangi Nights
(2019) questions the ideal masculinity and revolves around
the destruction of toxic masculinity and family
redemption. It has five male characters among which four
are brothers, who lived in a ruined house and were in
aimlessness. The antagonist Shammi is a misogynist but
portrays himself as ‘perfect man’ and has deep insecurities
and aggression. Which turns him into a toxic masculine
figure. Shammi breaks the stereotyped villain and is shown
more realistic than exaggerated. Female characters in the
movies are silenced throughout the movie.

India is emersed in patriarchal domination,
whereas the hegemonic behaviour of man over women is
clearly seen in Indian society. The marginalised gender’s
voice is always silenced through the authoritative power.
The submissive behaviour of female makes the man easier
to take control. Indian cinemas have taken a huge step to
raise the voice against such behaviours. in the movie
Ammu (2022), the protagonist Amudha, Becomes the
silent victim of domestic violence by her educated
husband, who works as a police officer. The society is not
ready to accept the abuse done by him. Her psychological
trauma is seen when she gets frightened by the small
gesture of her husband. She also becomes the victim of
marital rape and was forced to bear a child, which is
discussed less seriously among the people.In The Great
Indian Kitchen (2021), the wife character becomes the
victim of marital rape. She is pictured as ‘ideal wife’ of the
orthodox family. The cinematography of the movie makes
the audience to feel disgusted. She became the true
epitome of Indian household. Even though she was
capable of becoming an independent woman, she was
suppressed whenever she raised her voice. Her husband
and her in-laws were least bothered about her. She was
forced to confine herself during her menstrual cycle, which
is seen in many orthodox families even today. At the end
she rebels and questions the Indian age-old system.

Ullozhukku, a Malayalam movie by Urvasi and
Parvathy Menon revolves around the societal expectations
from a female protagonist. Anju, a modern woman is
caught between familial responsibilities and autonomy.
She was betrayed by her parents and was married to
physically weak man, Anju seeks for her physical wants
from her former beloved and conceives. suppression of her
physical desires can be analysed through Sigmund Freud’s
Civilization and its Discontents (1930) in which Freud
highlights how civilization demands individuals to repress
their instinctual drives, particularly sexual and aggressive
impulses, in order to maintain social order. Later her
husband dies, she wants to get rid of him and her
responsibility. This movie received appreciation for its
amazing cinematography, the progression from light
drizzle to downpour mirrors the isolating tensions and
eventual catharsis between Anju and her mother in-

law.Madhuri dixit in the Bollywood movie Maja Ma
(2022), suffers from internalized ‘Homophobia’, Meyer
and Dean in their book Lesbian and Gay psychology:
Theory, research, and clinical applications (1998) define it
as “the gay person’s direction of negative social attitudes
toward the self, leading to devaluation of the self and
resultant internal conflicts and poor self-regard.” The
protagonist feels disgust and shame about accepting her
identity as lesbian. Her daughter supports her in every
possible way to embrace herself, but the protagonist is
burdened by her societal pressures.
CONCLUSION-These movies were successful in
educating the audience. Indian cinemas are no longer
revolving around the stereotype stories, but has become
the mark of change. As more filmmakers continue to
experiment with bold and thought-provoking narratives
for creating awareness and to change the perspectives. It
has become the matter of fact that the audience are
receiving it well, which conveys that they are discerning.
Movies can also change the ideas of people by embedding
hatred in them, in that case social media plays an important
role in reaching people and creating new lenses.

Primary Sources- (1)Dileesh, Pothan, director. Joji.
Amazon Prime, 2021 (2)Faasil, Anwar Rasheed, director.
Trance. Amazon Prime, 2020 (3)Krishnendu, Kalesh,
director. Ullozhukku. Amazon Prime, 2023 (4)Krishnan,
Charukesh Sekar, director. Ammu. Amazon Prime,2022
(5)Krishnakumar, Jeo Baby, director. The Great Indian
Kitchen, Amazon Prime,2021 (6)Mitra, Anand Tiwari,
director. Maja Ma. Amazon Prime.2022 (7)Shyam, Madhu
C. Narayanan, director. Kumbalangi Nights. Amazon
Prime, 2019

Secondary Sources- (1)Eagleton, Terry. Holy Terror.
Oxford UP, 2005 -Reason, faith and revolution:
Reflections on the God Debate. Yale UP, 2009 (2)Freud,
Sigmund. Civilization and its Discontents.1930 -The
interpretation of Dreams. 1899 (3)Gramsci, Antonio.
Selections from the Prison Notebooks. 1971 (4)Hall,
Stuart. Representation: cultural Representations and
Signifying Practices. 1997 (5)Marx, Karl. Critique of
Hegel’s Philosophy of Right.1843 (6)Mulvey, Laura.
“Visual Pleasure and Narrative Cinema.” 1975 (7)Meyer,
Ilan H., and Laura Dean. Lesbian and Gay Psychology:
Theory, Research, and clinical applications, 1988
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15.Myth, Gender, and Power: A Comparative Study of
Naga-Mandala and Siri Sampige
-Kusuma S. J.
Department Of Studies in English, University Of Mysore

In Naga Mandala, protagonist Rani undergoes a
significant transformation, with her sexuality playing a
central role in her journey from innocence to self-
awareness. At the beginning of the play, she is portrayed
as a submissive and sheltered wife, confined to her home
by her indifferent and controlling husband, Appanna.
Deprived of emotional and physical intimacy, she is denied
agency over her own body and desires. However, her
encounter with the shape shifting Naga marks a turning
point in her life. Disguised as Appanna at night, the Naga
treats Rani with affection and tenderness, awakening
feelings of love, desire, and sexual fulfillment that she has
never experienced before. This dual experience rejection
during the day and passionate intimacy at night creates
confusion but also empowers her in ways she does not
fully comprehend. When Rani becomes pregnant, her
sexuality is placed under scrutiny, leading to accusations
of infidelity. Yet, the trial she undergoes, where she
miraculously proves her purity by holding a cobra without
harm, challenges rigid notions of chastity and truth. Her
body, once a site of control and oppression, becomes a
symbol of divine power, as society shifts from
condemning her to worshipping her. Rani’s journey in
Naga Mandala highlights the patriarchal constraints placed
on female sexuality and the ways in which myths and
social norms shape a woman's identity. The play
challenges conventional ideas of purity, fidelity, and
desire, ultimately presenting Rani’s transformation as a
complex interplay between societal expectations and
personal awakening.

In Siri Sampige, the protagonist, Princess
Sampige, embodies themes of sexuality, power, and
agency, reflecting the tension between desire and societal
control. She is portrayed as a woman of extraordinary
beauty and grace, making her both revered and objectified.
Her sexuality is central to the narrative, as it becomes a
source of fascination, conflict, and ultimately,
transformation. Sampige’s journey explores the way
female sexuality is controlled by patriarchal forces.
Various characters rulers, sages, and mystical beings
attempt to possess or manipulate her, seeing her not as an
individual with desires of her own but as an object of
power and lust. However, rather than being a passive
figure, Sampige’s sexuality becomes a site of resistance
and self-realization. Her experiences challenge the rigid
moral and societal norms that seek to define a woman’s
worth solely through her purity or desirability. Through the
use of folklore and poetic storytelling, Siri Sampige
critiques the ways in which women’s bodies and desires
are policed, while also exploring their potential for

empowerment. Sampige’s character, much like other
heroines in Chandrashekhara Kambar’s works, symbolizes
the struggle for autonomy in a world where female
sexuality is often viewed as something to be controlled
rather than embraced.

In Naga Mandala, Girish Karnad creates a
profound dilemma through binary options that force the
protagonist, Rani, into complex moral and existential
choices. The play explores opposing forces such as truth
versus illusion, duty versus desire, and societal
expectations versus personal fulfillment, all of which
contribute to Rani’s predicament. One major binary in the
play is Rani’s experience of her husband, Appanna, in two
contrasting forms the real Appanna, who is cold and
unfaithful, and the Naga, who, in the guise of her husband,
offers her love and intimacy. This duality creates
confusion in Rani’s mind and raises questions about
identity, fidelity, and the nature of love. She is caught in a
dilemma: should she accept the affection she receives at
night, even though she does not understand its source, or
should she remain loyal to the indifferent and cruel
husband she sees during the day? Another crucial dilemma
emerges when Rani becomes pregnant. Accused of
infidelity, she is forced to prove her chastity in a public
trial. The test holding a cobra and swearing that no man
other than her husband and the snake has touched her
places her in a paradoxical situation. She must find a way
to assert her innocence while knowing that her love and
intimacy came from the Naga rather than her husband. The
ordeal blurs the boundaries of truth and deception,
challenging rigid notions of virtue and morality. The play
ultimately questions the binary distinctions that society
imposes, suggesting that truth is often fluid rather than
absolute. Rani’s journey highlights how traditional moral
frameworks fail to accommodate the complexities of
human experience, particularly in matters of love, desire,
and identity. Through her dilemmas, Naga Mandala
critiques societal norms and reveals the intricate ways in
which individuals navigate conflicting realities.

In Siri Sampige, Chandrashekhara Kambar
creates a narrative filled with binary oppositions that
generate deep dilemmas for the protagonist, Sampige.
These binaries such as freedom versus control, desire
versus duty, and the human versus the divine shape the
conflicts within the play and challenge the rigid societal
norms surrounding female identity and sexuality. One of
the key dilemmas Sampige faces is the struggle between
personal agency and the external forces that seek to control
her. As a woman of extraordinary beauty and divine grace,
she becomes an object of desire for powerful men and
mystical beings alike. The central question she faces is
whether she can carve out her own destiny or whether she
is doomed to be a pawn in a larger battle for power. This
tension between self-determination and societal
expectations creates an ongoing conflict in her life.
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Another crucial binary in the play is the contrast between
love and possession. While Sampige may seek genuine
love, those around her are more interested in controlling
her for their own gain. This forces her into a dilemma
should she conform to the expectations placed upon her, or
should she rebel against them and risk the consequences?
This theme reflects broader questions about the agency of
women in a patriarchal society, where their sexuality and
choices are often dictated by external forces rather than
personal will. Additionally, Siri Sampige explores the
divide between the natural and the supernatural, with
Sampige caught between the earthly realm and the
mystical forces that influence her fate. This creates another
layer of uncertainty, as she must navigate not only human
desires and ambitions but also the inexplicable workings
of fate and divine intervention. Through these dilemmas,
Siri Sampige critiques the rigid binaries imposed by
society and highlights the complexity of human choices.
The play challenges traditional notions of morality, power,
and gender, ultimately questioning whether fate is
predetermined or if individuals can shape their own
destinies.

Girish Karnad’s Naga Mandala has been widely
praised for its innovative use of folklore to critique gender
roles, patriarchy, and the complexities of truth and illusion.
However, the play is not without its criticisms, particularly
regarding its portrayal of female agency, moral ambiguity,
and the resolution of Rani’s journey. One of the primary
criticisms is that while the play presents Rani as a central
figure navigating oppression, she ultimately remains a
passive character whose fate is determined by external
forces. Her transformation from a submissive wife to a
revered goddess is not entirely driven by her own actions
but rather by the mystical intervention of the Naga. Some
critics argue that this reinforces the idea that women’s
empowerment in traditional narratives often comes from
supernatural validation rather than personal agency.
Another critique revolves around the play’s ambiguous
treatment of truth and deception. The Naga, who deceives
Rani by assuming her husband’s form, is portrayed as a
loving and desirable partner, creating a morally complex
situation. While this deception ultimately leads to Rani’s
empowerment, it also raises ethical concerns about
consent and agency, which remain unresolved in the play.
Some critics argue that the romanticized portrayal of this
deception could be problematic, as it blurs the lines
between love, manipulation, and coercion. Additionally,
the play’s resolution, where Rani is accepted and even
worshipped after passing the chastity test, can be seen as
reinforcing traditional patriarchal values rather than fully
subverting them. Although Rani gains social power, it is
still rooted in the idea of purity and divine validation rather
than an assertion of personal freedom or equality. Despite
these criticisms, Naga Mandala remains a powerful
exploration of myth, storytelling, and societal constructs,

offering a layered and thought-provoking narrative that
continues to spark debate on gender, power, and truth.

Chandrashekhara Kambar’s Siri Sampige is
widely appreciated for its rich use of folklore, mythology,
and poetic storytelling to explore themes of power, fate,
and female agency. However, the play has also faced
criticism, particularly regarding its treatment of gender
dynamics, the role of destiny, and the ambiguity of its
resolution. One major critique is that while Sampige is
central to the narrative, her agency remains limited. Much
like traditional folktale heroines, she is often acted upon
by external forces rather than driving the story through her
own choices. Powerful men and mystical beings attempt
to control her fate, and while her presence influences
events, she struggles to assert her own will. Some critics
argue that this reflects the patriarchal structures the play
seeks to critique rather than offering a clear subversion of
them. Another point of criticism is the way female
sexuality is portrayed. Sampige’s beauty and desirability
make her the focus of male ambition and obsession,
reducing her to an object of pursuit rather than a fully
realized character. While the play highlights the dangers of
such objectification, it does not always offer a strong
counterpoint that allows her to reclaim her identity outside
of these external desires. Additionally, the play’s emphasis
on destiny and supernatural forces raises questions about
individual autonomy. The story suggests that larger cosmic
or mystical elements govern human lives, which can be
seen as reinforcing the idea that individuals, especially
women, have little control over their own fates. This has
led some critics to question whether the play challenges
societal norms or ultimately reinforces fatalistic beliefs.
Despite these criticisms, Siri Sampige remains a
significant work that uses folklore to reflect on power,
morality, and gender. Its lyrical storytelling and deep
cultural roots continue to make it an important and thought
provoking play in Indian literature.

Girish Karnad’s Naga Mandala is a complex and
thought-provoking play that blends folklore with
contemporary social critique. Through the character of
Rani, the play explores themes of gender, sexuality, power,
and the fluid nature of truth. By intertwining myth with
reality, Karnad challenges rigid societal norms,
particularly those related to marriage, female agency, and
morality. While the play provides a nuanced critique of
patriarchal oppression, it also raises questions about
agency and consent, as Rani’s transformation is largely
shaped by external forces rather than her own conscious
choices. The ambiguity surrounding truth and deception
further complicates the narrative, leaving the audience to
reflect on how myths and societal expectations shape
personal identities. Ultimately, Naga Mandala remains an
important literary work that continues to spark debate on
issues of gender and social constructs. Its use of folklore
as a storytelling device allows for multiple interpretations,
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making it a timeless piece that resonates across different
cultural and historical contexts. The play serves as both a
celebration of traditional storytelling and a critique of the
structures that confine individuals, particularly women,
within predetermined roles.

Chandrashekhara Kambar’s Siri Sampige is a
powerful exploration of mythology, folklore, and societal
structures, particularly in relation to gender, power, and
destiny. Through the journey of Princess Sampige, the play
examines how female identity and sexuality are shaped by
external forces, including patriarchal norms and mystical
interventions. The narrative raises important questions
about agency, freedom, and the struggle for self
determination in a world where individuals, especially
women, are often seen as objects of desire and control.
While the play effectively critiques the limitations
imposed on women, it also presents a complex view of fate
and power, where supernatural elements play a crucial role
in shaping human lives. This ambiguity leaves room for
interpretation, allowing audiences to reflect on the tension
between personal choice and societal expectations.
Ultimately, Siri Sampige stands as a significant literary
work that uses folklore not only as a storytelling tool but
also as a means of social commentary. It challenges
traditional structures while embracing the richness of
cultural mythology, making it a timeless and thought
provoking piece that continues to resonate with
contemporary audiences.

Work Cited:(1)Karnad, Girish. Naga-Mandala: Play with
a Cobra. Oxford University Press, 1990. (2)Kambar,
Chandrashekhara. Siri Sampige. Sahitya Akademi, 1995.
(3)Dasgupta, Uma. Folk Narratives and Feminine Identity
in Girish Karnad’s Plays. Routledge, 2015. (4)Mukherjee,
Tutun. Re-Reading Karnad: Interpretations of Girish
Karnad’s Plays. Pencraft International, 2006. (5)Harwood-
Baynes, M. (2024, August 21). 'Art for sixth formers": Is
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public-falling-out-of-love-with-banksy-13200178

16.Reimagining Narrative Frontiers: The Right Sort
and the Rise of Twitterature in Emerging Literary
Trends
-Pooja M. R
Department of Studies in English
Manasagangothri, University of Mysore

The digital age has brought profound
transformations to the literary world, fostering new
storytelling modes that challenge conventional narrative
structures. One of the most Intriguing developments is
Twiterature, a genre where authors use Twitter to serialize
and present stories. This innovative literary form leverages
the platform’s concise, rapid format to deliver narratives
in bite-sized segments. David Mitchell’s “The Right Sort,”
a short story published in 2014 through a series of tweets,
is a hallmark of this genre. Known for his novel Cloud
Atlas and other complex works, Mitchell’s experiment
with Twitter as a storytelling medium reflects the
intersection of technology and literature.This paper
explores the significance of The Right Sort as a case study
for understanding Twiterature within the framework of
emerging literary trends. By analyzing its structure,
themes, and audience engagement, we demonstrate how
the work redefines narrative boundaries and fosters
interactive reading experiences. Additionally, the paper
discusses the implications of Twiterature on the broader
literary landscape, highlighting its influence on
contemporary storytelling practices and digital media.

Twiterature is unique literary form
characterized by its use of Twitter as a storytelling
platform. This genre relies on brevity and fragmentation,
with each tweet serving as a narrative unit. Although the
platform’s character limit poses creative constraints, it also
fosters innovation in storytelling techniques. Twiterature
encompasses various forms, including microfiction,
poetry, and serialized novels, offering diverse narrative
possibilities.The emergence of Twiterature reflects
broader trends in digital storytelling. It aligns with
postmodern literary techniques that challenge linearity and
embrace multi-voiced, fragmented narratives.
Additionally, Twiterature invites reader participation
through likes, retweets, and comments, transforming the
act of reading into a dynamic, interactive experience. This
participatory model echoes the rise of transmedia
storytelling, where narratives unfold across multiple
platforms and engage audiences in immersive
ways.Published in July 2014, The Right Sort is a
psychological thriller narrated through 280 tweets. The
story is set in 1978 and follows a teenage boy navigating a
series of mysterious and unsettling events. Each tweet
functions as a micro-scene, contributing to the overall
narrative while maintaining coherence across the
serialized format. Mitchell’s work exemplifies how
traditional narrative techniques adapt to the digital
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medium, blending detailed characterization with
suspenseful pacing.

One notable feature of The Right Sort is its
structural ingenuity. By breaking the story into discrete
tweets, Mitchell crafts a rhythmic, episodic flow that
mirrors the immediacy of thought and perception. This
format aligns with the story’s psychological themes, as the
protagonist’s fragmented consciousness echoes the
fragmented delivery of the narrative. Moreover, the real-
time release of tweets simulates a live storytelling
experience, heightening reader engagement and
immersion.A defining characteristic of Twiterature is its
potential for interactive storytelling. The Right Sort
leveraged Twitter’s interactive capabilities by inviting
real-time audience responses. Readers could comment on,
share, and discuss each installment, creating a collective
reading experience. This dynamic engagement contrasts
with the solitary nature of traditional reading, fostering a
sense of community and immediacy. Mitchell’s
experiment also highlights the evolving relationship
between authors and readers in digital spaces. By sharing
the story on a public platform, Mitchell democratized
access to his work and expanded his readership. This
participatory model blurs the boundary between authorial
authority and audience interpretation, reflecting broader
shifts in contemporary literary culture. Furthermore, the
ephemeral nature of Twitter posts adds an element of
temporality, enhancing the sense of immediacy while
challenging conventional notions of literary permanence.

The rise of Twiterature signals a broader
transformation in narrative form and delivery. Traditional
novels rely on linear progression and sustained immersion,
while Twiterature fragments stories into discrete,
temporally spaced units. This shift reflects the influence of
digital communication on literary expression, where
brevity and rapid dissemination shape storytelling
practices.Moreover, Twiterature  aligns with the
postmodern aesthetic of narrative play and multiplicity.
Works like The Right Sort exemplify how digital
platforms enable experimental storytelling techniques,
such as nonlinear progression and multi-perspective
narration. These innovations challenge the fixed
boundaries of print literature, opening new possibilities for
narrative experimentation and reader engagement.Despite
its innovative potential, Twiterature also faces challenges
and criticisms. One primary concern is the tension between
brevity and depth. Critics argue that Twitter’s character
limit constrains complex storytelling, reducing narrative
richness and subtlety. Additionally, the platform’s
ephemeral nature raises concerns about the preservation
and accessibility of Twiterature over time.

Another criticism pertains to the quality and
curatorial challenges inherent in digital literature. The
open-access nature of Twitter allows anyone to publish
stories, leading to an oversaturation of content. While this

democratization fosters diverse voices, it also complicates
the process of distinguishing literary excellence.
Furthermore, the fragmented delivery of Twiterature may
disrupt narrative cohesion, posing challenges for both
authors and readers accustomed to conventional
storytelling forms.

In conclusion, David Mitchell’s The Right Sort
exemplifies how Twiterature reimagines narrative
frontiers in response to emerging literary trends. By
adapting traditional storytelling techniques to the digital
medium, Mitchell explores new possibilities for narrative
structure, reader engagement, and interactivity. This work
reflects broader shifts in contemporary literature, where
digital platforms reshape how stories are created, shared,
and experienced.

The significance of Twiterature extends beyond
its innovative format; it represents a cultural response to
the digital age’s rapid communication and fragmented
attention. As literary practices continue to evolve,
Twiterature highlights the transformative potential of
digital storytelling while raising critical questions about
narrative form, authorial authority, and literary value.
Through works like The Right Sort, the genre challenges
conventional literary boundaries and invites ongoing
exploration of storytelling in the 21st century.
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17.Experimental literature: A study of Arundati
Roy’s The God of Small Things
-Soundarya K. R.
Department of Studies in English, University of Mysore

Experimental literature is one of the major
emerging trend in Indian English literature. It’s features
are breaking traditional narrative conventions, exploring
new forms of storytelling, and using innovative language
techniques. It challenges linear storytelling, conventional
character development, and standard linguistic structures
to offer unique reader experiences. So Arundati Roy’s The
God of Small Things (1997) is prime example of
experimental fiction, using unconventional storytelling
techniques to depict themes of caste, love, loss, and
societal constraints. This paper delves into Roy’s The God
of Small Things as a significant work of experimental
literature. The study examines how Roy’s narrative
techniques, linguistic style, and thematic concerns
challenge conventional storytelling norms. By employing
a non-linear narrative, intricate symbolism, and a unique
prose style, Roy redefines the reader’s engagement with
the text. The paper further explores the novel’s place
within the broader framework of Indian English literature
and its contribution to emerging literary trends. Through
an analytical approach, this study aims to highlight how
Roy’s novel pushes the boundaries of traditional literary
conventions and influences contemporary Indian English
writing.

Experimental literature is a genre that defies
conventional storytelling methods, often incorporating
innovative narrative structures, linguistic creativity, and
unconventional thematic exploration. Arundhati Roy’s
The God of Small Things is a landmark work in
contemporary fiction that employs experimental
techniques to explore themes of love, caste discrimination,
and memory. The novel presents a radical departure from
traditional literary forms, making use of disjointed
chronology, poetic language, and unique character
perspectives. This paper examines the novel's literary
experimentation and its impact on storytelling, with
examples illustrating Roy's narrative innovations.

One of the defining features of The God of Small
Things is its fragmented, non-linear narrative. The novel
oscillates between different time periods, mirroring the
fragmented memories of its protagonists, Estha and Rahel.
This technique not only enhances the psychological depth
of the characters but also allows the reader to experience
events as recollections rather than a straightforward
chronological sequence. Roy’s use of flashbacks and
foreshadowing challenges the traditional structure of
storytelling and immerses the reader in the fluidity of
memory.For instance, the novel opens with adult Rahel
returning to Ayemenem after many years, but the story
frequently shifts back to her childhood, exploring the

traumatic events that shaped her life. The sudden jumps in
time compel readers to actively engage with the narrative,
piecing together events from scattered clues rather than
following a linear plot. This structure reflects the way
trauma affects memory, reinforcing the novel's
psychological and emotional themes. A striking example
of this is how the tragic drowning of Sophie Mol is
revealed in fragments throughout the book, rather than in
a single climactic moment, deepening the emotional
impact of the narrative.Roy’s language is a fusion of
English and Malayalam, creating a distinctive narrative
voice that reflects the cultural setting of the novel. She
often breaks grammatical conventions, uses neologisms,
and incorporates poetic repetitions to evoke strong
emotions. Her playful use of capitalization, italics, and
phonetic spellings further emphasizes certain ideas and
feelings, making the text both visually and rhythmically
engaging.

A notable example of Roy's linguistic
innovation is the way she portrays the inner thoughts of
children. Words are split and rearranged to mimic how
young minds perceive language. For instance, the phrase
"a viable die-able age" (describing the age at which a child
can legally die) showcases this childlike perception of
language while conveying the gravity of the situation. Roy
also frequently capitalizes certain words to highlight their
thematic importance, such as "Big Things" versus "Small
Things," reinforcing the novel’s exploration of power
dynamics and social hierarchies.Furthermore, Roy often
employs repetition for poetic effect, as seen in the line,
"The loss of Sophie Mol stepped softly around the
Ayemenem House like a quiet thing in socks." This
technique not only enhances the musicality of the prose but
also heightens the emotional intensity of the narrative.

Unlike traditional first-person or third-person
narratives, The God of Small Things shifts perspectives
across different characters, providing a multifaceted view
of'events. This technique allows readers to engage with the
inner thoughts of multiple characters, deepening their
understanding of the novel’s themes. By weaving multiple
viewpoints into the narrative, Roy enhances the
complexity of the story and challenges the reader to piece
together the fragmented narrative.For example, the novel
offers insights into the lives of Ammu, Estha, Rahel, and
Velutha, among others. Each character's perspective sheds
light on different aspects of the story, from societal
oppression to personal grief. Ammu's inner conflict,
Estha's silence, and Velutha's tragic fate are all presented
through fragmented, shifting viewpoints, allowing for a
nuanced exploration of caste, gender, and political issues.

Another notable example is how the same event
is recounted differently depending on the character’s
perspective. The drowning of Sophie Mol is viewed
through the innocent and confused eyes of the children,
whereas the adults perceive it through the lens of societal
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shame and repression. This layering of viewpoints creates
a richly textured narrative that requires the reader to
actively interpret the unfolding events.Symbolism plays a
crucial role in The God of Small Things, where objects and
locations serve as metaphors for broader themes. The river
represents both freedom and danger, while the History
House symbolizes colonial and societal oppression.
Additionally, Roy employs elements of magical realism,
blurring the line between reality and imagination to
enhance the novel's emotional depth. These literary
devices contribute to the novel’s experimental nature and
reinforce its thematic significance.For example, the
presence of the river as a recurring symbol underscores the
dual nature of life—it provides moments of joy for the
children but ultimately becomes a site of tragedy.
Similarly, the "orange drink lemon drink man" sequence,
though seemingly whimsical, conveys a deeply traumatic
experience, showing how Roy blends magical realism with
harsh reality to create a compelling and unique narrative.
Another example is the "History House," which functions
both as a real location and as a metaphor for the buried
past, colonial history, and repressed memories that haunt
the characters.

Roy also plays with the concept of fate and
predestination, hinting at events before they happen and
making use of repeated phrases to reinforce the
inescapability of tragedy. The phrase "Things can change
in a day" is repeated throughout the novel, foreshadowing
the moment when the lives of the characters are
irrevocably altered.

In conclusion, Arundhati Roy’s The God of
Small Things exemplifies experimental literature through
its  non-traditional narrative structure,  linguistic
innovation, and rich symbolism. By defying conventional
storytelling norms, Roy not only creates an emotionally
powerful narrative but also deepens the novel’s social and
political messages. The novel’s fragmented storytelling,
linguistic playfulness, and symbolic richness make it a
prime example of how experimental literature can elevate
storytelling and evoke deeper emotional engagement.
Through her unique style, Roy challenges readers to
rethink traditional literary forms and engage with the novel
on a more immersive level, making The God of Small

Things a significant contribution to contemporary fiction.
References:-(1)Das, B. K. (2003). Postmodern Indian English literature.
Atlantic Publishers & Distributors. (2)Gupta, S. (2001). The novel and the
politics of representation: The example of Salman Rushdie. Palgrave
Macmillan. (3)Hawley, J. C. (2005). Contemporary Indian writers in
English: Arundhati Roy. Foundation Books. (4)Jameson, F. (1991).
Postmodernism, or, the cultural logic of late capitalism. Duke University
Press. (5)Kumar, A. (2003). World Bank literature. University of
Minnesota Press. (6)Roy, A. (1997). The God of Small Things.
HarperCollins. (7)Tickle, A. (2007). Arundhati Roy’s The God of Small
Things: A reader’s guide. Routledge. (8)Tiwari, S. (2004). Indian fiction in
English: Roots and blossoms. Atlantic Publishers & Distributors.

18.Queer Narratives as an Emerging Trend in Indian
English Literature: The Study of R Raj Rao’s “The
Boyfriend”
-Druthi P. M.
Department of Studies in English,
Manasagangothri, University of Mysore

Major writers include Arundhati Roy, whose
novel The God of Small Things addresses the forbidden
love, gender, and social inequalities. Jumpa Lahiri, known
for the portrayal of immigrant experiences in her works
like Namesake and Interpreter of Maladies, Salman
Rushdie's Midnight’s Children inspires many writers for
its magical realism style, Chetan Bhagat, Avini Doshi, R
Raj Rao, Vikram Seth, Amitav Ghosh, Anitha Desai,
Meena Kandaswamy, Arvinda Adiga are some of the
contemporary writers collectively represent evolving
literary scenes and embrace diverse narratives. Subaltern
studies also gained prominence in Emerging Indian
English Literature, writers like Ranjith Gauha, Dipesh
Chakrabarthy, Gayathri Chakravarthy Spivak, Partha
Chatterjee, Shahid Amin, Ranjith Hoskote, and Sugatha
Bose as inluenced Indian Writing in English by giving
voice to the marginalized studies.

One such significant trend in Indian English
literature is the queer literature. Once marginalized and
overlooked, queer narratives are now gaining importance
in India, which provides a platform for the LGBTQ+
community to share their life stories and experiences.
Queer literature was emerged in early 1990s. Queer is used
as an inclusive term which includes the individuals who
identify themselves as gay, lesbians, bisexuals,
transgenders, into sex, asexual and many more.
Homosexuality and queerness has the deep-rooted history
in India. Many ancient texts shed the ray of light upon the
queerness, like Padmapurana, an ancient Puranic work,
and the concept of Ardhanareeshwara in the mythology.
Manusmriti also mentions about it, but it only prescribes
the punishment for it. Markandeya Purana is a story of a
prince, Avikshita, who does not like to marry because he
thought of himself to be a woman. Gender fluidity is seen
in the characters of Amba, who was again reborn as a man
named Shikandi to kill Bheeshma and to avenge her
integrity. Devdutt Patnaik's Shikandi and Other Tales They
Don't Tell You depicts the ancient Indian myths through a
queer lens. He challenges the traditional narrative style by
focusing on the fluidity of sexuality and gender in Indian
folklore.

In the context of Indian literature, Raj Rao's
novel The Boyfriend (2003), an innovative work that
explores the identity, politics, and complexities of gay
subcultures where homosexuality was treated as a criminal
act. The novel is set in Mumbai, where Yudhi, a middle-
aged upper-caste journalist and his relationship with
Milind, a young man, belongs to the working class.
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Through this narrative, Raj Rao unpacks the intersection
of class, gender and caste and exposes the hypocrisies and
challenges faced by queer individuals in India. The novel
challenges caste hierarchies buy positioning its protagonist
Yudhi's relationship with Milind that crosses the caste
boundaries. Through these characters, Rao questions the
dynamic caste system. Rather than accepting caste as a
fixed social system, the narrative structure in the novel
reveals how personal and emotional connections transcend
these ancient systems. Yudhi does not believe in caste
system. He will not hesitate to have relationship with
Milind, a lower caste boy. Yudhi says that “Homos are no
different from Bhangis. Both are untouchables.” When
Milind asks Yudhi that “you are a Brahmin, aren't you?”
He replies “No. [ am a homosexual. Gay by caste. Gay by
religion.” (The Boyfriend 81). Yudhi exclaims that
homosexuals have no caste or religion. Straight people or
Brahmins and gays are Shudras. Yudhi embraces his
homosexuality as his own caste and religion. Yudhi says
that in India, the condition of homosexuals or gays is like
that of lower caste people or Shudras. They are always
oppressed by straights who think themselves in privileged
positions like Brahmins. Class distinctions in the novel
The Boyfriend are not portrayed only as markers of
economic status but also as a site of power and
marginalization. Raj Rao's narrative style highlights the
friction between the privileged and underprivileged
through the characters in the novel who come from
different socio-economic backgrounds.

The novel explores the lives of Mumbai's gay
subculture, which delves deep into their meeting spots, and
their unique language and codes to communicate defines
this world. Rao depicts gays in Bombay, communicating
by mixing English, Hindi and Marathi, and it is framed
with gay slang, which serves as both self-expression and
their own secret language to discuss sensitive topics. For
instance, Rao represents a character as “Kothi”, an
effeminate homosexual man or “Panthi”, traditional
masculine gay man. This demonstrates how challenges
define and navigate the individual identities within a
subculture. To analyse The Boyfriend, it is important to
engage with queer theory and postcolonial discourse.
Queer theory is enunciated with theorists such as Judith
Butler, Michael Foucault, and Eve Kosofsky Sedgwick,
who challenged normative assumptions about gender and
sexuality of queer community. In the Indian context,
experts such as Ruth Vanita and Salim Kidwai have
challenged the historical roots and erasure of queer
identities in Indian literature and history. Raj Rao's
narrative brings to life the many gay spaces in Mumbai
illustrating how they serve as the places of connection,
desire, self-discovery and community building. Public
areas in Mumbai are transformed into queer spaces after
dark. These spaces are not only used for physical pleasure
but they are shaped by cultural codes, lived experiences

and personal histories of queer identities. During night,
that too in such places, queer individuals will shed their
masks and behave as they are and express themselves
freely without any hesitation, fear and discrimination.

The best example from the novel is the
transformation of Churchgate station in the night. “At
night, the station becomes totally a different place. The
departure of the last train seemed to signal the arrival of
different breed of people. Men in tight T-shirts and jeans
prowled the platforms making eye contact with each
other.” (Rao 37). Other than railway station, public
restrooms known as cottages in homosexual slangs
become the locations for sexual encounters. The crowded
local trains also turned into unexpected queer spaces.
When Yudhi was in a local train, he felt a hand brush
against his crotch. He knew it was not accident. When he
turned to see who it was, a young man was smiling at him.
In spite of public places, private places like home, flat and
hotel rooms offer more security and comfort for intimate
connections for homosexuals. For example, Yudhi's
apartment served as a sanctuary away from society's
judgment. Yudhi's flat was like a revolving door. Men
came and went all the time. Sometimes they could stay. for
an hour or for the night it was Yudhi's private paradise.By
portraying the experiences of Yudhi, the gay protagonist,
Rao speaks about the homosexuality is considered as
illegal in India. Individuals cannot express their identities
openly, often relying on coded language to communicate.
It becomes evident when Yudhi goes to the church gate
restroom, the man attempts to determine if Yudhi was a cat
or apigeon. In response, Yudhi replies them with a nod that
he is a pigeon. This is a term which signifies
homosexuality. Additionally, the walls in the restroom is
covered with sketches which depicts the same sex
attraction. Yudhi also wishes to write something on the
wall but suddenly hesitates by fearing that any of his
colleagues would recognize that it's him.

Rao not only details of slangs used by
homosexuals, but he uses mainstream languages and
popular proverbs through his writings. Rao uses the
language as a medium to shed light on the hidden gay
subculture of India and highlight their situations in Indian
society. Gay writing falls in the category of minority
literature. Rao interprets the mainstream language with the
use of queer words. He tries to create a special place within
the mainstream literature through his narratives.In the
novel, the language is erotic with open description of
sexual activities of the queer protagonist. In Indian society,
where sexuality is considered as a matter of repression,
talking or writing about it is considered as illegal and it is
prohibited. It is the role made by the society to keep sexual
matters in private. It is not supposed to showcase in front
of everyone or talk openly, even if anyone wants to talk or
write about it, they must do it with indirect or general
phrases. In such situations, Raj Rao does not hesitate to
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write the sexual matters of gays in his novel. His
deliberately open and erotic writing style act as a powerful
resistance towards the societal norms. In his novel, he
mentions about “A K Modelling Agency”, he talks about
the different kind of T-shirts worn by the models with
catchy slogans to attract customers. “Pen is mightier than
the sword.” (The Boyfriend 179) is a famous slogan
among them. It states that power of writing brings more
changes than a sword, but Raj Rao connects the two-word
pen and is to form a one-word penis and he says that there
is a gap between two words so that the proverb will not
appear to be gross for the readers.

Along with the language, R. Raj Rao in his novel
The Boyfriend presented a unique reimagining of Indian
mythology which shows that how traditional narratives
expose contemporary themes of desires and relationships.
For instance, Rao draws a parallel between the myth of
Krishna and Sudama and the dynamic between Yudhi and
Milinda.Milind Mahadik, even after his marriage to Leela,
he goes to meet Yudhi for financial support. Once, Milind
had said about Yudhi to his wife that he is a rich journalist.
So, Leela forces him to ask help from Yudhi in their
toughest time. Accepting her suggestion, Milind finally
decides to meet Yudhi. He tracks down Yudhi's house and
arrives there with a bag of Punarpolis, a famous dish
prepared by Leela as an offering. Yudhi is overwhelmed
with joy by Milind's unexpected visit he welcomes Milind
to his house, he touches his feet, washes them and dries his
feet with the towel. Yudhi happily consumes the
ponarpolis all at once. That night, Milind stays there, they
rekindle their past intimacy and fulfils their long-
suppressed desires. The next morning, Yudhi gives a
bundle of cash to Milind and invites him to visit his house
whenever needed.Rao directly compares Yudhi and
Milind's interaction to a well-known mythological tale of
Krishna and Sudama. Sudama, a poor brahmin, visits his
friend Krishna to seek financial assistance. As told by his
wife, Krishna welcomes him wholeheartedly and with
immense love, he eats all the puffed rice that Sudama had
offered to Krishna. Later, out of self-respect, Sudama will
not ask for any help from Krishna and returns home.
Krishna blesses him in his absence with abundance of
wealth. Sudama's hut had transformed into a grand palace,
his family was wearing a fine cloth. This myth is often
considered as a testament to the selfless friendship
reinforces the idea that true friendship transcends the
materialistic needs. By comparing this myth with the
relationship with Yudhi and Milind, he suggests a
transactional dynamic where Yudhi and Milind fulfil each
other's needs. Milind seeks for financial help and Yudhi
craves for physical intimacy.Rao breakdowns the proverb,
“A friend in need is A friend indeed” into, ““A friend in need
is A friend in need.” (The Boyfriend 230), which
emphasizes the mutual dependency of Milind and Yudhi.
Rao portrays that relationships or friendships in the real

world are often driven by the personal gain rather than the
unconditional love and friendship. In the novel The
Boyfriend Yudhi,s life is always marked by fear and
secrecy. The consequences of Section 377 of Indian Penal
Code, which criminalized the same-sex relationship until
its repeal in 2018, this legal framework forces the queer
identities to operate in shadows, meet their partners in
public restrooms and parks because they were always
aware of the risk of blackmail and homosexual
harassment.

Many individuals like Milind need a dual life
due to the societal pressures, familial and cultural
expectations. This struggle is deeply illustrated when
Milind informs Yudhi about his marriage with Leela. He
says that he must get married or else his family and
community will not accept him. This captures the harsh
reality of many gay men in India who struggles between
their own identity and the rigid norms imposed by the
society upon them. Yudhi and Milind's lives are clear
examples of this inner conflict while they are open about
their sexuality in certain situations and circumstances, but
they present a different version of themselves when they
are in public, there is always a duality in the lives of queer
individuals.Indian English Literature as undergone drastic
changes in recent years, contemporary Indian English
writings employ’s a variety of experimentation in its
narrative techniques to present a wide range of subject
matter. One such experimentation is the groundbreaking
novel The Boyfriend by Raj Rao.

R. Raj Rao's The Boyfriend offers a profound
exploration of Mumbai's gay subculture. The novel sheds
light on the complexities of homosexual relationships,
identity and desire in a place where heteronormativity
remains deeply ingrained. The title of the novel is more
than just a reference to a romantic homosexual
relationship. It becomes a lens through which the fluidity
of LGBTQ+ identities and the experiences is examined.
Through the layered depiction of the city Mumbai and the
hidden queer spaces, the novel by Raj Rao captures the
complex interplay between the resistance, space for
themselves and survival in an evolving yet rejective
society which always tries to corner and reject the queer
communities. The novel also analyses the male
homophobia which is both external and internal which
reinforces the rigid gender roles and hinders deviation
from the traditional masculinity. By showcasing the
struggles and contradictions of queer life in Mumbai, the
novel insists the readers to think about the rigid concepts
of sexuality, identity and love by presenting the
transformative power of queer narratives.

Works Cited--rao, R. Raj. The Boyfriend. Penguin, 2003.+Patil, Namdev Kashinath. “Queer
Culture in R. Raj Rao’s The Boyfriend.” Critical Space.A Peer-reviewed Inetrnational Journal in English
Language and Literature, vol.7, issue 1, 2018. *Rao, R. Raj. "Navigating Desire and Difference: Gay
Subculture, Queer Space and Relationships in The Boyfriend." THL Journal, vol. 10, issue 2, 2024. *Rao,
R. Raj. "Interrogating Cityscape: Alternative Sexuality versus Male Homophobia in The Boyfriend."
Journal of Research in Humanities and Social Sciences, vol. 7, issue 7, 2019, pp. 17-20.
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19.Language as a Cultural Bridge: The Role Of
Translation in Amplifying the Voices of
One part woman
-Sai Sindhu A.
Department of Studies in English, University of Mysore

Many famous works till now have been widely
translated from the regional languages to English allowing
those to reach the audience across the globe. Gitanjali,
Tamas, samskara, Poonachi, The home and the world,
Tomb of Sand, One Part Woman, etc. are some examples
of translations. One Part Woman by Perumal Murugan is
a Tamil work which has been translated into English and
has gained a wider recognition and audience across the
globe.

The works from Tamil literature have taken the
audience into the areas and scenes unfamiliar. Many
regional writers have achieved global recognition while
Perumal Murugan is also one among such writers who is
also one among the controversial authors and a professor
who has greatly contributed to Tamil literature. He has
written twelve novels, six collections of short stories and
non- fiction books. Some of his famous works are Pyre,
poonachi, Current show, one part Woman etc. Perumal
Murugan's One Part Woman was originally written in
Tamil titled Mathorupagan, published in 2010, later it was
translated in English by Aniruddhan Vasudevan and
published in 2013 in India by Penguin books, and in 2018
in the US by Grove Atlantic. It explores Tamil culture and
its history, portraying marriage, fertility and societal
pressure. Tamil language is rich in its culture and literary
traditions which is often challenging to translate such
work, however Aniruddhan Vasudevan has masterfully
succeeded in translating it and has won sahitya academy
award for translation. He gives an instance of how
translation helps in reach of a story behind the barriers of
its native land, transforming it into a universally relatable
human experience. Meena kandasamy’s words about one
part woman are significant here, ‘Murugan’s unsurpassed
ability to capture Tamil speech lays bare the complex
organism of the society he adeptly portrays’. The work
serves as a mirror to society, reflecting the intersection of
personal desires and rigid traditions. Without translation,
such works would remain confined to specific regions,
limiting its impact.Infertility, society's views towards it,
and the trauma women undergo in the light of it are the
major concerns Perumal Murugan has engaged in the
novel. Infertility in the novel is not merely a biological
limitation, but a deeply rooted social construct. Infertility
is a deeply personal and often painful struggle that has
affected and is affecting millions of women worldwide.
Though it is a medical condition, society's response
towards it makes it worse for women leading them to bear
the burns of the pressures, facing humiliation, judgments,
and alienation.

The novel depicts the story of the couple Kali
and Ponna in the early 20th century in a small village in
Tamil Nadu, who face constant societal pressure for not
being able to conceive a child. Though their childlessness
is not their choice, they are subjected to trauma, alienation
and shame, while the pressure to conceive a child led to
emotional distress and marital conflicts. Ponna, the female
protagonist of the novel, undergoes constant humiliation
for not being able to conceive a child. Her mother-in-law
constantly kept watch on her menstrual cycle and forced
Ponna to drink juices of some shoots every morning as
childlessness is often equated with failure, motherhood is
equated with woman's worth. Ponna's childlessness is
perceived as a failure rather than a mere biological reality
and is often forced to take part in religious rituals.On the
other side, Kali is also subjected to lot of humiliation
where people started calling him impotent and constantly
enquired about his children though they were aware about
his situation and repeatedly advised him to get married the
second time. Both Kali and Ponna were constantly
triggered by relatives, communities and their friends. They
were not allowed to take part in any rituals and
celebrations such as naming ceremonies, religious
festivals and other communal gatherings, their social
activity was also restricted. Though the couple are very
loving and caring of each other and get intimate with
almost desire they often failed to conceive. Ponna was
often blamed for the failure of harvest, she was also
criticized for participating in Kali's close relative
Chellamma's daughter's puberty function, saying, if she
did the ritual, the girl also would end up becoming barren.
Kali was not even allowed to fetch water in the death
ceremonies. The couple were often made believe that their
incapability of having a child was because of the
inheritance of curse. So, communities and relatives gave
them multiple suggestions to perform rituals to God in
order to have a child.In India, religion and rituals take an
important role. God is seen as a superior power. People
tend to follow all the evil practices in the name of God.
Murugan highlights the fact that most of the religious
superiors, mislead people. Astrologers and pundits often
take advantage of innocent souls and their problems for
money. Kali and Ponna engage in various rituals and
consultations with astrologers, reflecting their desperation
for having a child of their own. They promised offerings
in Devatha's shrine, Dandeeswarar temple, Karattur
Murugan temple, etc. They made pongal in front of
temples and served it to others. They also offered blood
sacrifices to God. While nothing seemed to work, finally
Ponna decided to take part in chariot festival and offer her
life to God at Karattur. While infertility in the novel is a
result of circumstances, Ponna's eventual decision to
participate in the temple festival blurs the line between
choice and compulsion. She is driven by desperation and
societal pressure leading her to take part in the ritual that
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both empowers and devastates her. The annual chariot
festival serves as a pivotal movement in the story, where
traditional practices intersect with personal desires. The
temple festival dedicated to the deity Ardhanarishvara, a
form of Shiva as half-man and half-woman. It is during
18th day of the festival where childless women engage in
anonymous sexual encounters where man is seen as God
and child from this encounter a God's child, reflecting a
paradoxical social construct. This practice reflects the
communities desperate measures to address childlessness,
which is heavily stigmatized among the Gounder caste
where lineage and male heirs are culturally prioritized.
Though Ponna's will to take part was not a
matter of free will, but rather a forced surrender to a
patriarchal system which devalues childless women,
calling unlucky and barren. While Ponna is the victim of
the social constraints, Kali can be seen as a resistance to
social norms. His rejection of the solutions like marrying
again or practicing in religious fertility rituals serves as
resistance for societal norms. Kali's response to infertility
plays a significant role in the novel. Unlike society, he
does not blame Ponna for not being able to conceive a
child has he is aware that her infertility is merely a
circumstance rather than her choice. Though his love for
Ponna is ultimate, it is not enough to shield Ponna from
societal pressures. He started isolating himself from his
friend’s community, drowning in shame and self-doubt.
Though his love for Ponna is genuine, the pressure from
society creates gaps between them. Murugan uses the
temple festival as a backdrop to explore love, societal
pressure and expectations and serves as touching
commentary on how far individuals go to fulfil societal
expectations. Aniruddhan Vasudevan's translations play an
important role in maintaining the integrity of
Mathorupagan. Aniruddhan Vasudevan is a socio-cultural
anthropologist. His research focuses on the intersections
of gender and sexuality and religion. He is well known for
his translations of celebrated work fictions by Tamil
authors Ambai and Perumal Murugan. Translation is not
merely a linguistic practice. It bridges gaps between
cultures which determine how a novel is perceived by
different audiences globally. Translation of such works
helps to resonate the most sensitive things globally where
many people can relate to.Vasudevan retains the novel's
local expression and emotional rawness, ensuring that the
Tamil context is not lost in the English translation. The
usage of local words like devatha, maama, chittappa,
maapillai, etc. retains the local essence of the original text.
The translation balances authenticity with readability,
making it engaging for non-Tamil readers without
compromising cultural depth. Vasudevan's ability in
decerning the emotional depth and cultural nuances of
Murugan's writings was widely appreciated by many
critics. Vasudevan's translation has been popular for
maintaining the original lyrical content while effectively

being able to hold on the audience and in exploring the
weight of societal expectations and scars of past
experiences. The novel’s exploration of gender roles,
marital pressure and conflict between personal choices and
societal expectations strikes cord with readers from
different regions, the novel also aligns with contemporary
feminist discussions on gender roles and impact of
patriarchy.

The novel's honest portrayal of caste, sexuality and
gender dynamics led to outrage among conservative
groups in Tamil Nadu. Murugan faced a lot of backlashes,
including burnings of his books, and demanded for a
public apology. Right-wing Hindu groups and caste-based
organizations protested against the novel, claiming that the
book defamed the community, women and religious
sentiments. Murugan initially apologized and withdrew
his unsold copies. However, later he announced his
decision to stop writing, declaring himself dead as a writer
in a Facebook post. However, in 2016, the Madras High
Court withdrew all proceedings against the book and
Perumal Murugan. Murugan's temporary self-imposed
literary exile highlights the power of literature to disrupt
established ideologies making Mathorupagan not just a
novel but an act of defiance.Perumal masterfully portrays
the internal struggles of his lead characters as they grapple
with oppressive societal expectations, which put immense
strain on their deep love and companionship. After reading
this well-researched book, it’s hard to understand what
some found offensive. The silencing of such a gifted
storyteller by public outrage was truly unfortunate.
However, readers are fortunate that the author has returned
with two compelling sequels to One Part Woman a Lonely
Harvest and Trial by Silence. These sequels explore
alternate endings to the original novel’s events. A Lonely
Harvest picks up where o leaves off, following Kali’s
descent into despair. Feeling abandoned and betrayed, he
takes his own life by hanging himself from the very portia
tree under which he and Ponna once found joy. His tragic
act is driven by a need to inflict lifelong pain on Ponna, as
though she were responsible for his suffering. Left
shattered, Ponna struggles to make sense of the loss. For
those who wonder what would have happened if Kali had
survived, Murugan’s Trial by Silence provides an answer.
In this sequel, Kali, devastated by the idea that another
man has touched his wife, is consumed by shame. His
mother, Seerayi, prevents his suicide, but his despair takes
a different form—he withdraws completely from Ponna,
refusing to acknowledge her except through the food she
prepares for him. His silent rage and emotional exile
define the novel’s core, illustrating the weight of his pain.

The concept of fertility always questions and doubts
a woman, though medical sciences have made it clear that
male infertility is as common as woman’s, yet people tend
to blame woman. Infertility in One part Woman is more
than a biological condition. It is the reflection of social
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pressure, oppression, expectations and the conflict
between societies obligations and personal desires.
Through ponna and Kali’s journey Perumal Murugan
demonstrates how societal beliefs keep dictating one’s
personal choices. It is necessary to break the stigma around
infertility. Open conversations about reproductive health,
greater awareness of male infertility and an emotional
support rather than judgment can create a more
compassionate society. Women's value is not in their
reproductive capability, rather in their character, ambitions
and their contributions to the world.

Translation and transcreation are profound processes,
they go beyond mere linguistic conversion. They serve has
bridge between the original work and a new readership
allowing for wider appreciation for its expressions and
themes. Many translators have put in their great efforts in
bringing greatest works to the audience outside the
specific regions. The hope of these translations is merely
not only for enjoyment but also to connect with the theme's
emotions and the story. Vasudeva’s translation of raw
emotions in One Part Woman brings in cultural weight to
Murugan’s work allowing wider audience to engage with
the themes like trauma, oppression and resistance. The
novel serves as a reminder that worth should not be
defined by reproductive capabilities rather on love and
connection. It invites readers to reflect on the ongoing
struggles for gender equality and need more understanding
of woman’s experiences in the present society.

Work cited:(1)Murugan, Perumal. One Part Woman.
Translated by Aniruddhan Vasudevan, Penguin Books,
2013 (2)One part woman. (n.d.).
https://www.nytimes.com/1983/07/10/magazine/the-
fantasy-world-of- _italo-calvino.html (3)Culture and
women in Perumal Murugan’s one part Woman. (2019,
June). https:/WWW. jetir.org (4)“Reading Perumal
Murugan’s One Part Woman Within the Spectrum of
Translation, Worship and Censorshipi.” International
Journal Of Translation, vol. VOL.30, Dec. 2018. (5)“The
Status of Women in Socio Cultural Society: A Study of
Perumal Murugan’s One Part Woman.” REdVET -
Revista Electronics De Veterinaria, vol. Vol 25, Jan. 2024.
REDVET, www.veterinaria.org.

20.Emerging Trends in Indian English Literature:
Voices, Identities, and Innovations
-Gururaj Hittalamani
Department of Studies in English,
University Of Mysore, Manasagangothri

Indian English literature is going through an
exciting transformation. In recent years, more writers from
marginalized communities—such as Dalits, Adivasis
(tribal people), women, LGBTQ+ individuals, and
religious minorities—have begun to tell their stories.
These new voices are bringing fresh perspectives and
adding diversity to literature. The themes being explored
are also changing, with writers now focusing on issues like
identity, = migration,  globalization, environmental
concerns, and digital life. Literature is becoming a
powerful way to question society, explore identity, and
imagine new possibilities.

Dalit literature, which was earlier written mostly
in regional languages, is now gaining attention in English.
Writers like Om Prakash Valmiki, in Joothan, share their
painful experiences of caste discrimination. Bama, in her
work Karukku, tells the story of being a Dalit Christian
woman facing injustice not just from society, but also
within her own community. Meena Kandasamy’s The
Gypsy Goddess revisits the Kilvenmani massacre of 1968,
where Dalit villagers were killed, focusing especially on
the voices of women. Perumal Murugan’s One Part
Woman and Poonachi also explore caste through sensitive
storytelling, showing how social rules affect ordinary
lives.Tribal and indigenous communities are also getting
space in English literature. Hansda Sowvendra Shekhar, in
The Mysterious Ailment of Rupi Baskey, presents the life
and struggles of the Santhal tribe. The book uses illness as
a symbol for the disconnection of tribal people from their
land and culture. Mamang Dai, in The Black Hill, blends
myth and history to speak about the Monpa tribe in
Arunachal Pradesh. Her work highlights how the loss of
land and tradition affects tribal identity and survival.

LGBTQ+ representation in Indian English
literature is also growing. Earlier, queer characters were
often ignored or shown as stereotypes. Now, writers are
offering more real and complex portrayals. Devdutt
Pattanaik’s Shikhandi retells Indian myths that show
gender as fluid and ever-changing. Vivek Tejuja’s memoir
So Now You Know shares the emotional journey of
growing up gay in a conservative society. Ruth Vanita’s
The Broken Rainbow explores lesbian relationships and
the power of storytelling. Sharanya Manivannan’s The
Queen of Jasmine Country uses poetic language to explore
queer love through the life of a Tamil poetess. These
writers show that queer lives are not new—they have
always existed, but are now finally being heard.Feminist
literature in English is also flourishing. Women writers are

questioning gender roles and talking openly about power,
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identity, and freedom. Kamala Das’s My Story breaks
silence about female desire and societal expectations.
Shashi Deshpande’s That Long Silence shows a woman
trying to find her voice within marriage. Arundhati Roy’s
The God of Small Things tells the story of a woman
fighting caste and gender norms. Anita Nair’s Ladies
Coupé is about a woman who decides to live for herself.
Meena Kandasamy’s When I Hit You boldly talks about
domestic violence and the complex relationship between
love and abuse.

Many women writers are also retelling Indian
myths from a feminist point of view. Chitra Banerjee
Divakaruni’s The Palace of Illusions tells the story of
Draupadi from her own perspective, giving her the power
to speak and decide. Kavita Kane writes about women
from Indian mythology—Ilike Urmila and Menaka—who
were often left out of the traditional stories. These
retellings give women their rightful place in history and
myth.Diaspora literature is another important trend.
Writers are telling stories about living between two
cultures—being Indian by origin but raised or settled
abroad. Jhumpa Lahiri’s The Namesake shows a boy born
to Indian parents in America who struggles with his
identity. Bharati Mukherjee’s Jasmine tells the story of a
village girl who moves to the U.S. and must keep changing
herself to survive. Kiran Desai’s The Inheritance of Loss
questions whether moving abroad gives people new
freedom or just adds to the confusion about who they
really are.Environmental issues are becoming a growing
concern in Indian English literature. Amitav Ghosh, in The
Great Derangement, criticizes writers for ignoring climate
change. His novels The Hungry Tide and Gun Island
explore rising sea levels, cyclones, and the conflict
between humans and nature. Writers like Mamang Dai and
Hansda Sowvendra Shekhar include ecological themes
through tribal storytelling, showing how deeply
indigenous communities are connected to the land.
Climate fiction, or “cli-fi,” is becoming more popular, with
authors like Jayanth Kaikini and Samit Basu using fiction
to talk about future environmental disasters in
India.Writers are also using regional languages and local
cultures in their English works. Many important books are
being translated into English from regional languages,
helping bring different Indian voices into the mainstream.
For example, Vivek Shanbhag’s Ghachar Ghochar,
translated from Kannada, tells a short but powerful story
about family and class. Krishna Sobti’s A Gujarat Here, A
Gujarat There, translated from Hindi, talks about Partition
and identity. Arundhati Roy’s The Ministry of Utmost
Happiness and Salman Rushdie’s Midnight’s Children
mix English with Hindi, Urdu, and other languages,
reflecting the multilingual reality of India. Writers like
Namita Gokhale and Devdutt Pattanaik also bring
traditional stories and local myths into modern writing.

Digital platforms are also changing literature.
Now, many writers are self-publishing their work on
platforms like Amazon Kindle or Pratilipi. This gives
opportunities to new and regional voices. Graphic novels
like Amruta Patil’s Adi Parva and Vishwajyoti Ghosh’s
Delhi Calm mix art and text to tell powerful stories about
mythology and politics. Some writers are even using
interactive fiction, where the reader chooses how the story
goes. Poetry is also changing—many young Indian poets
are sharing their work on Instagram. These “Instapoets,”
like Tanuja Verma and Ravi Shankar, post short,
emotional poems that connect with people quickly and
visually.Another trend is the rise of dystopian fiction,
where writers imagine dark futures to comment on
present-day issues. Prayaag Akbar’s Leila shows a future
where society is divided by religion and strict rules. Samit
Basu’s Chosen Spirits talks about a future full of
surveillance and censorship. These books warn us about
the dangers of losing freedom, privacy, and equality. They
also show how fiction can be used to resist injustice and
ask difficult questions about where our society is heading.

In Conclusion, Indian English Literature is
experiencing a major shift, bringing in diverse voices and
new narrative styles. Writers from communities like
Dalits, Adivasis, LGBTQ groups, and women are
challenging traditional literary norms, creating more
honest and inclusive works. Themes of migration, cultural
identity, and the challenges of a globalized world shape
literature, especially in diasporic and transnational
contexts. Environmental and ecological concerns are now
prominent in writing, reflecting worries about climate
change and sustainability. Regionalism adds cultural and
linguistic richness to Indian English literature, allowing it
to grow and develop in new directions. Digital advances
are also changing how stories are told, with self-
publishing, graphic novels, and interactive fiction opening
up more opportunities for writers. Many Indian authors are
using literature to comment on political issues, such as
authoritarianism, communalism, and social injustice. The
rise of dystopian fiction explores concerns about
government control, surveillance, and personal freedoms.
Indian English literature is becoming a space for social
critique, resistance, and innovation, engaging with
political, social, and environmental issues. As this
literature reaches a global audience, it reflects the
complexity of modern Indian society and its diverse
cultural traditions.
Works Cited-*Akbar, Prayaag. Leila. HarperCollins
India, 2017. <Bama. Karukku. Translated by Lakshmi
Holmstrém, Oxford University Press, 2000. *Basu, Samit.
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21.Beyond Borders: The Diasporic Experience In
Emerging Trends In Indian English Literature
-Madhavi M. S.
Department of Studies in English
University of Mysore, Manasagangothri

The concept of diaspora in Indian English
literature illustrates the struggle of migration, identity, and
displacement, both externally and internally. In The
Namesake, first and second generation immigrant
experience illustrates the division in one's sense of identity
that falls in between cultural historical inheritance and
assimilation. Jasmine conceptualizes identity in terms of
fluidity, and how migration creates identity, and does not
stabilize it. All of the above stories, ultimately create a
revision on diaspora by accessing the emotional and social
weight of diaspora in a work, and embodying adaptation,
resilience, and belonging in a new place.The following
elements such as, Cultural Hybridity, Displacement &
Alienation, Transnationalism, Language & Linguistic
Challenges, Gender & Diaspora, Economic & Political
Factors, Nostalgia & Memory, and Identity & Belonging,
Jhumpa Lahiri’s The Namesake (2003) uses the journey of
the protagonist, Gogol Ganguli, to interrogate complex
notions of cultural conflict and the nature of identity within
the space of a diaspora. Gogol, a second-generation Indian
immigrant in the U.S., simultaneously struggles with and
is shaped by being in the middle of his American
experience while wanting to connect to his Bengali
identity. As he explores the ideas of becoming and
belonging as an American, through physical and emotional
distance and proximity and the tension of wanting both,
Lahiri explores the psychological and emotional
consequences of living in between two cultures and ways
of belonging.

A prominent theme of The Namesake, revolves
around the role that names play in the formation of one's
identity. Gogol's name comes from a Russian writer,
Nikolai Gogol, and is special because of his father,
Ashoke. Ashoke was reading a collection of Gogol's short
stories when he survived a train crash that should have
resulted in a fatal accident in India. However, Gogol grows
to resent his name, considering it to be strange and out of
place in a setting that is so distinctly American. The name
itself is associated with kinship and emotional weight for
his parents but becomes a source of embarrassment and
alienation for him. Upon becoming an adult, Gogol
decides to change his name from Gogol to "Nikhil," which
also shows his desire to pull away from his Indian apparent
tradition and to become completely relatable to his
American identity. Gogol believes he is creating a new
identity when he changes his name and is necessary to take
his name to close the chapter of being Bengali, but it does
not create in him any sense of belonging. Gogol strives to
find a sense of belonging in American culture by using his
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relationships with other people, his profession, and his
lifestyle to integrate into American society, but in the
process he separates himself from his Bengali background
and, in the end, American identity. Lahiri shows the use of
names as a mechanism for revealing their functional role
in cultural identity. The contrast between Gogol's struggle
with identity is his parents Ashima and Ashoke and their
experience of being first-generation immigrants. To them,
moving to America was a chance at a better life, but it
came with a lot of sacrifices. Unlike Gogol, who was born
in America and English is his first language, his parents
have a strong attachment to the homeland. They continue
to embrace Bengali traditions, speak their native language
at home, and actively stay involved with the Indian
community in America. Ashima, especially, suffers from
a severe feeling of loneliness and cultural dislocation. It is
hard for her to adapt to America since she often feels
nostalgic for Kolkata. Even after living in America for
many decades, she never feels at home and still sees her
time in America as temporary. Her difficulty is a reflection
of the struggle that many first-generation immigrants have
while trying to maintain their cultural identity while
raising children in a foreign country.

In contrast, Gogol does not like to subordinate
himself of Bengali customs, he feels embarrassed by what
his parents value and commits to doing all of the expected
rituals: the Bengali New Year party, marrying within the
community, and maintaining relationships with extended
family in India. His refusal to engage fully in Bengali
rituals indicates the intergenerational struggle many
immigrant children experience as they navigate two
distinct cultures. Gogol's romantic involvement highlights
his identity as well as confusion and culture clash. His first
serious relationship is with Maxine, a privileged, liberal
American. When he is with Maxine, Gogol submerges
himself in her version of living and shifts away from his
Bengali upbringing. He finds comfort and connection with
Maxine because she lives openly and without judgment,
and this remains in stark contrast to the structure and
tradition in his childhood home. But Gogol's past will not
stay submerged and he cannot share his own struggles of
identity with Maxine. The relationship ends because he has
not fully committed emotionally to either identity (Bengali
and American).Eventually, Gogol marries Moushumi, a
Bengali American in a similar situation; however, the
marriage does not last long, in part due to their differing
relationship to their families and backgrounds. Gogol finds
how he and Moushumi share a partnership based on
Bengali shared history; Moushumi finds herself getting
lost in the past and finds an affair outside of her marriage.
Their divorce emphasizes that ethnicity does not equal
connection or understanding. In the end, Gogol's growth is
tied back to his original discomfort with his name and his
family, as he begins to accept and appreciate them. Gogol
starts redefining how he sees and appreciates his father's

experiences, and what has been a loss of culture, he ties
that into emotion of the legacy of his father's sacrifice,
especially in the death of his father. Finally, in the last
scene, Gogol retrieves the book of stories by Nikolai
Gogol, that his father has given him years ago, to connect
and re-experience the meaning of the past. Through
Gogol's journey, Lahiri illustrates how identity is not a
static notion, but a process that is shaped by personal
experiences, family relationships, and cultural influences.
Bharati Mukherjee shifts to a narrative in her novel,
Jasmine (1989), in which she explores reinvention,
migration and fluid identity when exploring the story of
the protagonist, Jyoti, who transforms several times in her
existence. The story traces Jyoti's experience from rural
India to America, where she adopts new identities based
on new circumstances. Mukherjee does not view identity
as fixed, but rather as fluid, resulting from cultural
displacement, personal resilience, and necessity.
Ultimately, Jasmine propounds conceptualizations of
selthood by suggesting identities are not predetermined
but dynamic and capable of constant transformation.
Throughout her journey, Jasmine undergoes a
series of changes, each signifying an alteration in her
identity. She starts as Jyoti, a girl from a rural village in
Punjab, brought up to live in accordance with cultural
expectations. When she marries Prakash, a man with a
more progressive mindset, he persuades her to shed the
conservative mores associated with her previous lifestyle,
awarding her the symbolic name of Jasmine, which
reflects this first step of her actorly situation. Eventually,
her experience is disrupted by Prakash’s death in a terrorist
attack and ultimately brings Jasmine to a new turning
point. She is adamant in her desire to fulfill Prakash’s
ambition to migrate to America. Following his death, she
embarks on an arduous journey toward the US, ultimately
coming to the country irregularly. Once there, Jasmine is
subjected to several traumatic events during her migration,
including sexual violence, which further disassociates her
from her prior self. The act of killing her rapist in self-
defense removes another element of her previous self - she
literally sheds the constraints of the past, emerging as a
new person; no longer tied to the old conventions of
culture. These transformations in Jasmine’s identity are
firmly entangled in her experience of migration. The
characterization of Jasmine is contrary to many traditional
diasporic texts in which the immigrant experiences a sense
of continued longing for their homeland; Mukherjee
portrays migration as a means of re-entry into a life in
which the main character can be someone new. Unlike a
member of the diaspora who feels permanently tied to a
past rooted very much in Indian cultural norms, Jasmine is
intentional in her re-definition of herself in light of new
possibilities, her own auto-migratory narrative.
In contrast to other immigrant characters
presented in the novel, like Professor ji, who clings to
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Indian traditions and simply resists assimilation, Jasmine
is clearly operating in the American tradition of
reinvention. This is the premise for Mukherjee's argument
on a broader level, that migration does not always have to
involve loss and nostalgic feelings, but instead can relate
to transformation and agency. However, Jasmine's
reinvention is not entirely self-generated as often the men
in her life facilitate her process and shape her identity
through marriage or companionship. She is often called
upon to reassess her identity and take up a new name and
new role, as she responds to the setting and what is
expected of her in the context. She continues to survive
and adapt, yet will potentially lose some of her core self in
the turmoil of adjusting. The larger question for the reader
is, does Jasmine retain agency in her reinventions or is she
ultimately responding to what is expected or demanded of
her?The shifting identity of Jasmine is further shaped by
gender and power dynamics. As a woman, her
transformations are mostly defined by her relationship
with men; Prakash, Taylor, Bud, etc. She transforms based
on the roles she should play: modern wife, caretaker, lover,
mother. These transformations illustrate how female
identity is often constructed by social and -cultural
conditions. However, while Jasmine is added to, or shaped
by, others, she is not a passive character. She asserts
control over her own life in an ongoing process of
reclaiming agency. Her last decision to leave Bud and face
an uncertain future proves her final act of claiming
independence. This decision, as opposed to previous
decisions, is her decision to make; she changed from being
shaped by others to shaping her own fate.

The concept of diaspora in Indian English literature is
a complex topic which deals with the issues of identity,
displacement and cultural changes. Through the novels
such as The Namesake and Jasmine. One can see how
migration, whether external to the country or internal to it
and shapes people's identities and their sense of
belongness. The Namesake emphasizes the struggles of an
immigrant family across generational time; and Jasmine
treats identity as fluid, demonstrating that reinvention is
necessary to survive in a new country. Both the novels
demonstrate that diaspora is not simply a crossing of
geographic national borders, but also a negotiation of
personal and societal change in a constantly shifting
world.In conclusion, Indian English Literature depicts
diaspora as a continuous negotiation between the past and
present, tradition and modernity, belonging and alienation.
Regardless of whether that negotiation is through
nostalgia, culture, or displacement, the characters in the
novels wrestle with fragmented identities that reveal the
emotional and psychological costs of migration. At the
same time, these narratives present resilience and agency,
suggesting that identity is not fixed, but is an ongoing
consolidation of transformation and movement. The works
illustrate diaspora and these themes in such rich and deep

detail that we learn about the complexities of diaspora, and
thus it becomes a broad theme in postcolonial and
contemporary Indian English literature.
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22.Business English: The Corporate Trends And
Leadership Development In The Modern Business
World-Kwanjira Duphor
Department of Studies in English
University of Mysore, Manasagangothri

In the rapidly evolving corporate landscape,
businesses must continuously adapt to emerging trends
and evolving leadership dynamics to remain competitive.
Corporate trends, such as digital transformation,
sustainability, globalization, and data-driven decision-
making, are reshaping industries and redefining business
strategies. At the same time, leadership development has
become a crucial focus for organizations striving to
cultivate agile, innovative, and people-centric leaders who
can navigate uncertainty and drive long-term success.This
paper explores the key corporate trends influencing
modern business operations and examines how leadership
development is evolving to meet the demands of an
increasingly complex and interconnected world. By
understanding these trends and fostering strong leadership,
companies can enhance their adaptability, improve
performance, and build sustainable growth in a
competitive global economy. In today’s fast-paced and
interconnected economy, several key corporate trends are
reshaping the way businesses operate. One of the most
significant is digital transformation, driven by
advancements in artificial intelligence (Al), automation,
and big data analytics. Companies are leveraging these
technologies to optimize operations, enhance customer
experiences, and gain a competitive edge. Alongside this,
the rise of remote and hybrid work models has
revolutionized workplace dynamics, necessitating new
management strategies and digital collaboration tools.

Additionally, workforce globalization and
diversity are playing a transformative role in corporate
evolution. As businesses expand internationally and
remote work becomes more prevalent, organizations must
navigate cross-cultural collaboration and prioritize
diversity, equity, and inclusion initiatives. A diverse
workforce fosters innovation, improves decision-making,
and enhances employee engagement, making it a critical
factor for success in the modern corporate world.
Furthermore, agile work environments and organizational
flexibility have become essential for businesses to stay
competitive. Traditional hierarchical structures are giving
way to decentralized decision-making models that
empower employees, foster innovation, and allow
companies to respond swiftly to market changes. Agile
methodologies, particularly in project management and
product development, are enabling organizations to adapt
quickly and efficiently in uncertain business
environments. The growing importance of data-driven
decision-making is transforming corporate strategy.
Businesses are increasingly relying on predictive

analytics, real-time insights, and Al-powered tools to
inform decision-making and optimize performance.
However, with the rise of data usage comes ethical
considerations, particularly concerning data privacy,
security, and bias in Al algorithms. Companies that
successfully balance data-driven innovation with
responsible governance will gain a sustainable competitive
advantage. These trends highlight the evolving nature of
the corporate world, emphasizing the need for businesses
to embrace digital advancements, prioritize sustainability,
foster inclusivity, and adopt agile and data-driven
strategies to thrive in an ever-changing global landscape.

One of the most influential trends shaping the
business world today is digital transformation. Companies
are integrating artificial intelligence (AI), machine
learning, automation, and big data analytics into their
operations to enhance efficiency, improve customer
experiences, and drive innovation. Cloud computing,
Internet of Things (IoT), and blockchain technologies are
also revolutionizing industries by enabling more secure,
scalable, and data-driven decision-making processes.
Additionally, the rise of remote and hybrid work models
has forced businesses to rethink traditional workplace
structures. The widespread adoption of digital
collaboration tools, virtual meeting platforms, and Al-
driven workflow management systems has reshaped how
employees interact and perform their tasks, leading to a
more decentralized and flexible work culture.

Many corporations are adopting green supply chain
management, investing in renewable energy, and
committing to reducing their carbon footprint.
Sustainability is no longer just a marketing strategy; it is a
core component of corporate success, with companies
integrating Environmental, Social, and Governance (ESG)
principles into their long-term business strategies.

In addition to sustainability, workforce globalization and
diversity have become defining factors in modern
organizations. The globalization of markets and the
advancement of remote work have allowed businesses to
access talent from all over the world, fostering diverse and
multicultural teams. Companies are increasingly
recognizing the benefits of diversity, equity, and inclusion
initiatives, as diverse teams drive creativity, innovation,
and improved decision-making. Businesses that actively
cultivate inclusive workplace cultures not only improve
employee satisfaction but also enhance their reputation
and ability to attract top talent.

Another significant trend influencing corporate
strategy is data-driven decision-making. The increasing
availability of big data, combined with powerful Al
analytics tools, enables organizations to extract valuable
insights that inform business strategies, improve customer
experiences, and optimize operational efficiency.
Predictive analytics, machine learning algorithms, and
business intelligence platforms help companies make
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informed decisions with greater precision. However, the
growing reliance on data also raises ethical concerns,
particularly around data privacy, cybersecurity, and the
potential biases embedded in Al-driven decision-making
processes. Companies must strike a balance between
leveraging data for competitive advantage and ensuring
ethical governance and compliance with data protection
regulations. Customer-centric business models are
becoming a dominant trend, with businesses focusing on
hyper-personalization, enhanced customer experiences,
and value-driven engagement. Advancements in Al and
digital marketing have enabled companies to analyze
customer behavior in real time, allowing them to tailor
products, services, and marketing campaigns to individual
preferences. Subscription-based services, on-demand
products, and interactive customer experiences have
redefined traditional business models, forcing companies
to adapt to evolving consumer expectations.

As corporate trends shift due to digital
transformation, globalization, and changing workforce
expectations, the role of leaders must also adapt to meet
new challenges. Modern organizations are no longer
looking for traditional, authoritative leaders but rather for
adaptable, emotionally intelligent, and forward-thinking
individuals who can drive innovation, foster collaboration,
and navigate uncertainty. Leadership development
programs, mentorship initiatives, and continuous learning
strategies are now essential to preparing the next
generation of corporate leaders. In the modern corporate
world, leadership development is no longer a luxury but a
necessity for business success. As organizations face
increasing complexity due to globalization, technological
disruption, and evolving workforce expectations, strong
leadership is required to guide companies through
uncertainty and change. Leadership development is about
more than just training individuals for executive roles it is
about fostering a culture of continuous learning,
innovation, and adaptability to prepare both current and
future leaders for the challenges ahead. Organizations
must invest in structured leadership programs, coaching
initiatives, and experiential learning opportunities to build
leaders who can navigate modern business dynamics
effectively. Traditionally, leadership was associated with
authority, control, and hierarchical decision-making.
However, in today’s rapidly evolving corporate
environment, successful leaders must exhibit a different
set of qualities, including adaptability, emotional
intelligence, strategic foresight, and the ability to inspire
and motivate diverse teams. Modern leadership is more
collaborative and purpose-driven, emphasizing long-term
vision and ethical decision-making rather than short-term
gains. Organizations are shifting from rigid command-
and-control leadership models to transformational
leadership approaches, where leaders act as mentors,
motivators, and change agents.

Another major shift in leadership is the move
toward inclusive and people-centric leadership. The
modern workforce is diverse, consisting of employees
from different generations, cultures, and backgrounds.
Leaders must foster an inclusive work culture that values
different perspectives, encourages collaboration, and
ensures equal opportunities for all employees. Companies
that invest in leadership programs focused on diversity,
equity, and inclusion (DEI) are more likely to attract top
talent and build a strong, innovative workforce.
Leadership development in the corporate landscape is
more critical than ever, as businesses face unprecedented
changes and challenges. Organizations must move beyond
traditional leadership models and invest in the next
generation of adaptable, emotionally intelligent, and
technologically savvy leaders. By prioritizing strategic
leadership development, companies can build a strong
leadership pipeline, enhance organizational resilience, and
maintain a competitive edge in the global business
environment. The future of business success lies in the
hands of leaders who are not only visionary but also
capable of driving sustainable growth, fostering
innovation, and inspiring positive change. Leadership
development in the corporate landscape is evolving to
meet the demands of a fast-changing business world.
Emotional intelligence, adaptability, strategic thinking,
effective communication, and transformational leadership
are key competencies for modern leaders. With the
integration of technology and continuous learning
initiatives, organizations are proactively shaping the next
generation of leaders who will drive innovation, foster
inclusivity, and navigate future challenges with
confidence. Businesses that invest in leadership
development will not only strengthen their internal
capabilities but also gain a competitive edge in the global
market. One of the most critical aspects of leadership
development is emotional intelligence (EQ). Effective
leaders must be able to manage their emotions, understand
the emotions of others, and build strong interpersonal
relationships. High EQ enables leaders to communicate
effectively, resolve conflicts, and create a positive work
culture. As organizations prioritize employee well-being
and engagement, leaders with strong emotional
intelligence play a key role in fostering motivation and
collaboration within teams.

Another essential trait for modern leadership is
adaptability and resilience. The business world is marked
by rapid technological advancements, economic shifts,
and unexpected disruptions, such as the COVID-19
pandemic. Leaders must be able to pivot quickly, make
informed decisions under pressure, and embrace change as
an opportunity for growth rather than a threat.
Organizations are investing in leadership training
programs that focus on crisis management, agility, and
resilience to prepare executives and managers for
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uncertain business environments. Additionally, strategic
thinking has become a cornerstone of leadership
development. In an era of data-driven decision-making
and complex global markets, leaders must be able to
analyze trends, anticipate challenges, and develop long-
term business strategies. Strategic leaders align their
vision with organizational goals, ensuring sustainable
growth while fostering a culture of continuous innovation.
Many businesses are incorporating executive coaching,
business simulations, and real-world case studies into their
leadership training programs to enhance strategic
decision-making skills. Beyond strategy and adaptability,
communication and collaboration skills are fundamental
for effective leadership. The rise of remote and hybrid
work environments has made clear communication more
important than ever. Leaders must be able to articulate
their vision, listen actively, and foster collaboration across
teams and departments. Transparent and inclusive
communication builds trust within organizations, leading
to higher employee engagement and productivity.
Leadership development programs now emphasize
storytelling, public speaking, and digital communication
techniques to help leaders inspire and connect with their
teams.

Furthermore, the evolution of leadership styles
is shaping corporate leadership development. The shift
from transactional leadership focused on supervision and
performance-based rewards to transformational leadership
which emphasizes inspiration, innovation, and personal
development is evident in modern organizations.
Transformational leaders motivate employees by creating
a shared vision, encouraging creativity, and fostering an
inclusive workplace. Companies are increasingly adopting
mentorship and coaching programs to nurture
transformational leadership qualities in their executives
and managers. Technology is also playing a crucial role in
leadership development. Al-powered learning platforms,
virtual coaching, and personalized development plans are
being used to tailor leadership training to individual needs.
Digital leadership development tools provide real-time
feedback, immersive learning experiences, and data-
driven insights to help leaders track their progress and
refine their skills. As businesses continue to embrace
technology, leaders must also develop digital literacy to
effectively manage teams and drive technological
innovation within their organizations. Organizations are
focusing on building a sustainable leadership pipeline to
ensure long-term success. Succession planning and talent
development strategies are being implemented to identify
high-potential employees and prepare them for leadership
roles. Companies are investing in continuous learning
opportunities, leadership workshops, and cross-functional
training to equip future leaders with the necessary skills to
thrive in dynamic corporate environments. Strong
leadership pipelines not only ensure business continuity

but also create opportunities for diverse leadership
representation.

In the modern business world, corporate trends

and leadership development play a crucial role in shaping
the future of organizations. Rapid advancements in
technology, digital transformation, sustainability,
globalization, and workforce diversity are redefining how
businesses operate and compete. To thrive in this dynamic
environment, companies must embrace innovation, agility,
and data-driven decision-making while ensuring ethical
business practices and corporate social responsibility. At
the same time, effective leadership development has
become essential for navigating complex challenges and
driving organizational success. Modern leaders must
cultivate emotional intelligence, strategic thinking,
adaptability, and transformational leadership skills to
inspire teams and foster a culture of continuous learning
and innovation. Organizations investing in structured
leadership programs, mentorship, and digital training
platforms are better positioned to develop future-ready
leaders capable of driving long-term growth. Ultimately,
businesses that successfully integrate emerging corporate
trends with strong leadership development strategies will
not only gain a competitive edge but also build resilient,
sustainable, and high-performing organizations in an ever-
evolving global economy.
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23.Prevailing Kannada Theatre : As A Social Critic
-Vivekananda A.
Faculty of English,
Teresian Degree College, Mysore

Theatre has long served as a social educator,
dating back to ancient Greece and continuing through to
contemporary times. Shakespeare's plays, for instance, are
widely celebrated for their impact and criticisms on
societal norms. Theatre has consistently functioned as a
social commentator, offering insightful critiques of the
human experience. In Karnataka, the theatre tradition has
played a vital role in shaping society, with renowned
playwrights and directors like Sriranga, Girish Karnad,
T.P. Kailasham,Chandrashekar kambar, B.V.Karanth and
many others leaving an indelible mark. This legacy
continues with contemporary theatre activists like Shranya
Ramprakash, K.P. Lakshman, and Dr. Sripad Bhat and
other theatre personas.this particular paper deals with
some of prevailing plays which are mirrioring the society
and how they are performing as a critique of the
conversative society . paper discusses about selected plays
like sharanya Ramprakash’s project Darling, K P
Lakshman’s Dakla Katha Devi kavya and Bob Morley
from Kodihalli, K Chadrashekar’s Panchama pada,Karthik
Hebbar’s nanu mattu suhel and Dr.sripad Bhat’s
Manteswamy kathaprasanga

The great Indian epics like Ramayana and
Mahabharatha prevailed in Kannada theatre. After the
advent of Europeans to India, the whole genre of plays
witnessed radical change. The Greek and English plays are
trans-created into Kannada. M L Shreekanteshagouda and
B M Shrikantaiah made significant foundation for the
genre. They Indianized the western theatre. B M
Shrikantaiah’s Ashwattaman, M L Shreekanteshagouda’s
Prataparudradeva pioneered the Kannada theatre through
Western structure. B M Shrikantaiah’s Ashwattaman
became controversial for its tragic form. T P Kailasam
who studied in England had much influenced from English
tradition, and made an effort to bring western ideals on the
stage. Shakespearcan plays are often trans-created and
playwrights adopted his style. B V Karanth, K V Subbanna
and other directed the route of Kannada theatre.K.P.
Lakshman's 'Daklakatha Devi Kavya' is a theatrical
masterpiece that has captivated audiences and critics alike.
This poignant play is inspired by K.B. Siddaiah's epic
poem of the same name, which sheds light on the poignant
struggles of the Dakkala community. As this community
teeters on the edge of extinction, Lakshman's play delves
into the mythology surrounding their origins, weaving a
rich narrative that explores the intricate relationship
between myth and reality.By incorporating elements of
magic realism, Lakshman crafts a unique and enchanting
theatrical experience. This innovative approach not only
honors the cultural heritage of the Dakkala people but also

infuses the play with a sense of timelessness and
universality.

Whereas in his other play, Bob Marley From
Kodihalli grapples with the complexities of the caste
system and the rigid mindset of society, it does so not
merely as a social critique but as a deeply human narrative.
The play paints an evocative picture of the lives of the
downtrodden, their struggles, and their small yet
significant acts of rebellion against an oppressive system.
Through its storytelling, it doesn’t just lay bare the harsh
realities of discrimination but also captures the quiet
resilience, the moments of laughter, the shared meals, and
the dreams that refuse to be crushed. One of the most
striking aspects of the play is how it unravels mental
rigidness—how people are conditioned by generations of
beliefs and prejudices, and how difficult it is to break free
from them. The characters are not just victims or villains;
they are people who have inherited a certain way of
thinking, shaped by history, family, and their own personal
experiences. Some struggle against these inherited chains,
while others wear them so comfortably that they mistake
them for freedom. Food politics, an often-overlooked
aspect of caste-based discrimination, finds a powerful
voice in Bob Marley From Kodihalli. The play highlights
how food, which should be a source of nourishment and
joy, is weaponized to reinforce social divisions. Who eats
what, where they eat, and who they eat with—these
seemingly mundane choices become battlegrounds of
identity and exclusion. The play does not merely depict
these injustices; it invites the audience to reflect on their
own everyday complicity in such  systems.
Dehumanization is another central theme that Bob Marley
From Kodihalli confronts. It is not just about systemic
oppression but also about the small, everyday acts of
disregard that strip people of dignity. It is about the way
some lives are considered less valuable than others, how
certain voices are dismissed before they are even heard,
and how people internalize the labels forced upon them.
Yet, within this darkness, the play finds light in moments
of human connection, in the way people still find reasons
to smile, to sing, to love, and to fight for a better tomorrow.

The myths of urban life unravel through the lens
of the protagonist’s journey. Cities are often portrayed as
spaces of opportunity, liberation, and modernity, but the
play exposes the harsh realities that lie beneath this
illusion. For the marginalized, the city is not always a
place of dreams but often one of displacement, alienation,
and new forms of exploitation. The urban promise of
equality and progress crumbles when confronted with the
lived experiences of those who remain unseen in its
glowing lights. Perhaps the most poignant aspect of Bob
Marley From Kodihalli is how it unfolds stereotypes— not
just the ones imposed by society but also the ones people
impose on themselves. It challenges the audience to
question their perceptions and prejudices, to see beyond
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labels and categories, and to recognize the depth and
complexity of human lives.At its heart, Bob Marley From
Kodihalli is not just a social commentary; it is a mirror
held up to society, a story that demands to be felt as much
as it is understood. Through its raw, unfiltered narrative, it
does not ask for sympathy but for recognition—the
recognition that every life, no matter how marginalized,
holds immense value, and every story, no matter how
painful, deserves to be told.

Project Darling, a play by Sharanya
Ramprakash, embarks on a journey in search of a fictional
character, Khanavalli Chenni, a woman who supposedly
worked in company theatre. While Khanavalli Chenni is a
fabricated name, she embodies the lives of countless
women in theatre who were often reduced to mere
commodities—voices and bodies that existed not for their
own artistic expression but for the entertainment and
pleasure of others. The play unearths the struggles of these
women, whose presence in theatre was welcomed only as
long as they conformed to the desires of the predominantly
male-dominated space. Theatre veteran Ramaswari Varma
bluntly states, “Theatre is still a boys' club,” an assertion
that rings true across generations, as women continue to
fight for agency in an industry that has long been shaped
by male power structures. Project Darling cleverly mocks
the male gaze, ridicules patriarchal norms, and challenges
the institution of marriage, which has historically been
used to control women's autonomy and sexuality. Through
sharp wit and powerful storytelling, the play dismantles
the deeply ingrained belief that women exist solely in
relation to men—as objects of desire, as wives, as muses,
but rarely as individuals with their own narratives. The
work resonates with the ideas of feminist theorist Luce
Irigaray, who, in her essay Sex Which Is Not One, argues
that female sexuality has been conceptualized on the basis
of masculine parameters , something either shrouded in
silence or controlled by societal norms. Project Darling
dares to bring these hidden conversations to the forefront,
delving into female sexuality with an unflinching gaze,
exposing how women in company theatre and cinema have
historically been objectified and stripped of their agency.
The play does not merely lament the past; it holds up a
mirror to the present, forcing audiences to confront the
ways in which patriarchal oppression persists in artistic
spaces. By breathing life into the invisible women of
theatre’s past, Project Darling gives voice to their pain,
their resilience, and, most importantly, their right to exist
as more than just fleeting ornaments in the grand
performance of male ambition.

Manteswamy, directed by Dr. Shripada Bhat and
based on the folk epic Manteswamy Kavya, brings to life
the journey of Manteswamy, a revered tribal leader whose
story resonates deeply with themes of social justice and
spiritual defiance. The play draws intriguing parallels
between Allama Prabhu, the 12th-century mystic poet, and

the mythmaker Manteswamy, both of whom challenged
societal norms and questioned hierarchical structures.
Through powerful storytelling, Manteswamy critiques the
caste system, exposing its deep-seated injustices while
shedding light on the hypocrisy embedded within human
nature. It unearths the struggles of the marginalized,
portraying their resilience against systemic oppression and
societal contradictions. With its rich folk traditions and
thought-provoking themes, the play serves as both a
historical reflection and a contemporary critique, urging
audiences to reconsider their perceptions of power, faith,
and social order.

In the evolving landscape of Kannada theatre,
plays like Bob Marley From Kodihalli, Project Darling,
and Manteswamy reflect a growing consciousness toward
social justice, challenging traditional narratives and giving
voice to the marginalized. These productions not only
critique systemic oppression—whether through caste,
patriarchy, or dehumanization—but also serve as powerful
instruments of resistance and reclamation. Recent trends
in Kannada theatre indicate a shift toward inclusivity and
representation, as seen in plays like Naanu Mattu Suhail,
directed by Karthik Hebbar, and Thalki, directed by
Shrijith Sundaram, both of which foreground LGBTQ
rights and the struggles for identity and acceptance. These
plays break away from heteronormative storytelling,
fostering dialogue on queer experiences in a society that
often silences them. The growing presence of such
narratives highlights the theatre’s role as a transformative
space—one that not only reflects reality but actively
shapes it. As Kannada theatre continues to embrace
diverse voices and untold stories, it reaffirms its relevance
as a medium that challenges, questions, and reimagines the
socio-cultural fabric of our times.
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24.The Digital Transition Of English Language And
Literature
-B.N. Manjula,
Asst. prof. of English,
Seshadripuram Degree College, Mysore.

Introduction-The English language and its literature have
evolved remarkably in the digital age, driven by
technological innovation and shifting communication
trends. The rise of the internet and social media has
transformed language itself, introducing new vocabulary,
abbreviations, and hybrid forms of English shaped by
global digital interactions. Meanwhile, literature has
expanded beyond traditional print, embracing e-books,
audiobooks, and interactive storytelling platforms that
redefine how stories are consumed and created. Digital
tools, from Al-generated writing to hypertext fiction,
challenge conventional notions of authorship and narrative
structure, while online communities democratize literary
expression through fan fiction and micro-literature on
platforms like Wattpad and Twitter. However, this digital
revolution also brings challenges, including concerns over
linguistic standards, copyright issues, and the impact of
automation on creativity. As technology continues to
advance, the future of English language and literature
promises even more dynamic changes, from immersive
VR storytelling to Al-assisted writing, ensuring its
ongoing adaptation in an increasingly digital world.
Dimensions Of Digitalization-

1.Linguistic Dimension-

Lexical Expansion: Emergence of digital-native
words (e.g., '"selfie," "unfriend," "doomscroll"),
Multimodal Communication: Integration of emojis, GIFs,
and memes as linguistic elements
2.Literary Dimension-

Form Innovation: Interactive fiction (Twine
games, Al-driven narratives) & Micro-literature (280-
character stories, Instagram poetry) Authorial Shifts:
Collaborative authorship (wiki-novels, Al co-writing) &
Pseudonymity and digital personas
3.Technological Dimension-

Production Tools: Al writing assistants
(Grammarly, ChatGPT) & Voice-to-text transcription
reshaping composition, Distribution Channels: Streaming
literature (serialized Substack newsletters) & Audiobook
platforms (Audible, Spotify Audiobooks)
4.Sociocultural Dimension-

Power Dynamics: Algorithmic bias in language
models & Digital divide in access to e-literature Memory
& Preservation: Ephemeral content (Snapchat stories) vs.
digital archives & Link rot in web-based literature
5.Pedagogical Dimension-Assessment Shifts:

Plagiarism detection in Al-assisted writing &
evaluating  multimodal  compositions,  Curriculum
Evolution: Teaching internet linguistics as an academic

discipline & Digital humanities programs in literary
studies
6.Ethical Dimension-

Authorship Debates: Copyright challenges with
Al-generated text & Ghostwriting in influencer literature,
Data Privacy: Reader analytics and surveillance capitalism
& Ethical scraping for language models
7. Futuristic Dimension-

Immersive Storytelling: VR novels (e.g., "The
Enemy" by Charlie Brooker) & Haptic feedback in digital
literature , Post-Human Literature: Al-authored
bestsellers & Blockchain-verified originality certificates.
Digital transformation-In the context of the English
language, literature refers to the profound shift in how
language is used, literature is created, and cultural
narratives are shared, driven by advancements in digital
technologies. For instance, the rise of e-books,
audiobooks, and online libraries has democratized access
to literature, breaking geographical and socioeconomic
barriers. However, this transformation also introduces
challenges, such as the erosion of formal grammar, debates
over Al’s role in creativity, and ethical concerns like data
privacy and the digital divide. Ultimately, digital
transformation reshapes language and literature into
dynamic, accessible, and participatory forms, while
demanding careful navigation of its societal and cultural
implications.

Blogs-

They are digital platforms that enable
individuals, organizations, or communities to publish
content in a chronological, journal-like format. Derived
from the term "weblog," blogs emerged in the late 1990s
as online diaries but have since evolved into versatile tools
for sharing ideas, expertise, news, and creative works.
They typically feature written posts, often enhanced with
multimedia elements like images, videos, or hyperlinks,
and allow for reader interaction through comments. Blogs
can focus on niche topics (e.g., travel, technology, or
literature) or serve broader purposes, such as corporate
communication, education, or personal storytelling.
Algorithmic recommendations-

They are automated systems that analyze user
data—such as browsing history, preferences, and
behavior—to suggest tailored content, products, or media.
Powered by machine learning and Al, these algorithms
curate personalized experiences, driving platforms like
Netflix, Spotify, Amazon, or BookTok to recommend
books, music, or videos aligned with individual tastes.
While they enhance discovery and convenience, critics
argue they create "filter bubbles," limit serendipitous
exploration, and reinforce cultural homogenization by
prioritizing engagement over quality or diversity.
Significant Changes And Trends Due To Digital
Advancement:
1.Langauage Transformation:
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New Digital Vocabulary—"Selfie," "viral,"
"emoji," "hashtag", Visual Communication—Emojis, GIFs,
memes as language tools
2.Digital Literature & Storytelling:

E-books & Audiobooks—Kindle, Audible, and
digital libraries revolutionizing reading, AI-Generated
Writing— ChatGPT, Claude, and Al-assisted novels/poetry
3.Social Media & Literary Influence:-

Book Tok & Bookstagram-TikTok and
Instagram driving reading trends, Viral Storytelling —
Serialized fiction on Twitter, Reddit, and Substack
4.Technology’s Impact:-

Al Writing Tools— Grammarly, Hemingway,
predictive text shaping style, Voice Assistants & Speech
Tech—Alexa, Siri changing spoken English norms
5.Challenges & Future Trends:-

Decline in Formal Writing—Informal digital
communication affecting literacy, Al & Plagiarism
Concerns—Copyright issues with machine-generated
content
Merits Of The Digital Transition In English Language
& Literature:

(1)Global Reach: Instant worldwide access to English
literature via digital platforms.

(2)Assistive Tech: Audiobooks and text-to-speech tools
aid visually impaired readers.

(3)Language Enrichment: Digital slang and hybrid words
expand English vocabulary.

(4)Creative  Freedom:  Self-publishing  empowers
independent authors (Amazon KDP, Wattpad).
(5)Interactive Stories: Hypertext and game-like narratives
engage modern readers.

(6)AI Writing Aids: Tools like ChatGPT enhance drafting
and editing efficiency.

(7)Social Book Clubs: Online communities (BookTok,
Goodreads) boost literary discussion.

(8)Open Access: Free e-books and digital libraries
democratize knowledge.

(9)Real-Time Feedback: Writers connect directly with
audiences via comments/likes.

(10)Preservation: Cloud storage safeguards texts from
physical decay.

Drawbacks Of The Digital Transition In English
Langauage & Literature:

(1)Erosion of Grammar: Informal digital communication
weakens formal writing skills.

(2)Shortened Attention Spans: Constant scrolling reduces
deep reading engagement.

(3)Al-Generated Content: A Flood of machine-written
texts devalues human creativity.

(4)Plagiarism Risks: Easy copy-paste culture threatens
original authorship.

(5)Language Homogenization: Global English dominance
marginalizes regional dialects.

(6)Digital Divide: Unequal tech access limits literary
participation for some groups.
Conclusion-

The digital age has profoundly transformed
English language and literature, reshaping
communication, and storytelling in unprecedented ways.
Technology has accelerated linguistic evolution,
introducing abbreviations, emojis, and hybrid dialects that
reflect our fast-paced, interconnected world. Literature has
expanded beyond traditional forms, embracing e-books,
audiobooks, and interactive digital narratives that offer
immersive reading experiences. While Al tools assist in
writing and translation, they also challenge notions of
authorship and creativity. Social media platforms have
democratized publishing, amplifying diverse voices but
also raising concerns about content quality and
information overload. These changes present both
opportunities and challenges—enhancing accessibility and
global connection while risking the erosion of language
precision and deep reading habits. The future of English
language and literature will depend on harnessing digital
tools to foster creativity while maintaining the depth and
authenticity that define meaningful communication.
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25.Queer Echoes: Jaunpuri Khayal and Beyond
-Sharath Kumar K. N.
DOS in English,
University of Mysore

Queer studies in India is a growing academic
field that examines gender, sexuality, and LGBTQ+
experiences through historical, cultural, and literary
perspectives. It intersects with disciplines like sociology,
law, and literature, reflecting the struggles and resilience
of queer individuals. While mainstream discourse often
focuses on urban activism and legal battles, Indian
regional literature, including Kannada literature, has
played a crucial role in shaping queer narratives and
visibility. Indian history and mythology have long
acknowledged fluid gender and sexual identities. Ancient
texts such as the Kama Sutra and epics like the
Mahabharata depict same-sex relationships and gender
nonconformity. Temples and sculptures, such as those in
Khajuraho and Hampi, bear testimony to this inclusivity.
However, colonial rule imposed rigid Victorian morality,
criminalizing homosexuality under Section 377 of the IPC,
which remained in place until 2018. This repression forced
queer identities into secrecy, though they found subtle
expression in literature and folklore. Queer studies as an
academic discipline began taking shape in the late 20th
century, influenced by global feminist and LGBTQ+
movements. Indian scholars and activists, particularly
those working within subaltern and feminist frameworks,
started exploring the intersections of caste, gender, and
sexuality. The 1990s witnessed a rise in queer activism
alongside the HIV/AIDS crisis, which led to the formation
of organizations like the Naz Foundation. Queer identities
also began emerging in literature, cinema, and academic
discourse, breaking long-held silences.Kannada literature
has a rich tradition of addressing gender and sexuality,
often challenging societal norms. While classical Kannada
texts contain nuanced portrayals of love and desire,
modern Kannada literature has played a significant role in
bringing queer narratives into mainstream discourse.

The Vachana movement, led by 12th-century
poets like Basavanna, Akka Mahadevi, and Allama
Prabhu, questioned rigid societal structures, including
gender norms. Akka Mahadevi’s poetry, for instance,
presents an unconventional understanding of the self, often
rejecting patriarchal structures and celebrating spiritual
androgyny. Though not explicitly queer, the rejection of
traditional gender roles in Vachanas provides an early
discourse on fluid identities.Contemporary Kannada
writers have boldly explored queer themes, bringing
marginalized voices to the forefront. Vasudhendra, an
openly gay Kannada writer, has written powerful
narratives on same-sex love and the struggles of queer
individuals in conservative societies. His works, such as
Mohanaswamy, depict the internal conflicts and social

alienation faced by gay men in India. Sara Abubakar’s
novels explore gender identity and the constraints imposed
by tradition, often highlighting the lives of women and
queer individuals. H S Shivaprakash’s plays and poetry
work often delves into non-normative identities and
desires, drawing from historical and spiritual traditions.
Kannada cinema and theater have also begun addressing
queer identities. Films like Naanu Avanalla Avalu (2015),
based on Living Smile Vidya’s autobiography, depict the
life of a transgender woman, highlighting the struggles and
resilience of the trans community.Since the 2000s, Indian
universities have gradually incorporated queer
perspectives into curricula. Scholars like Ruth Vanita and
Saleem Kidwai have explored the history of same-sex love
in India, while others like Shohini Ghosh and Ashley
Tellis examine queerness in media. In Karnataka,
institutions like Bangalore University and JNU's Centre
for Historical Studies have contributed to the discourse.
The publication of queer anthologies and academic
research has further legitimized queer studies in Indian
academia.Today, queer studies in India continues to
expand, though challenges persist. The academic study of
queer identities remains limited in many universities due
to societal stigma. However, the increasing acceptance of
queer narratives in literature, cinema, and digital media
has created spaces for discussion. Kannada literature, with
its deep-rooted engagement with social issues, continues
to be a powerful medium for queer voices. The works of
writers like Vasudhendra, B.T. Jayanna, and others are
helping to shape a more inclusive cultural landscape. The
notable movement is that the trans-community people
wrote their autobiographies and experiences. Akkai
Padmashali, A Revathi, Living Smile Vidya, and Manavi
Bandopadyaya noted their experiences.

Jaunpuri Khayal: An Echo Unheard -Rumi Harish, a
well-known Hindustani classical singer and activist,
underwent gender-affirming surgery at the age of 47. His
journey of self-discovery and transformation was not an
easy one. He had spent years struggling with his identity,
facing both internal conflicts and external societal
pressures. Despite these challenges, he finally embraced
his true self and underwent the surgery, marking a
significant milestone in his life. His story is an inspiration
to many, especially those who struggle with gender
identity and societal acceptance.As a Hindustani classical
singer, Rumi Harish has a deep connection with music. His
passion for the art form has been a guiding force
throughout his life. He has devoted years to mastering the
nuances of Hindustani music, and his dedication is evident
in his soulful performances. His journey in music is
intertwined with his personal struggles and triumphs,
making his artistry even more profound. Music has not
only been a career for him but also a medium of self-
expression and resilience. For the past 24 years, Rumi
Harish has been actively working with the queer
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community. His contributions have been immense, as he
has tirelessly advocated for the rights of LGBTQ+
individuals. His activism is not limited to just awareness
campaigns but extends to policy changes, support
networks, and cultural initiatives. Through his efforts, he
has helped countless individuals find their voice and stand
up against discrimination. His unwavering commitment to
the cause has made him a respected figure in the
community.Initially, Rumi was hesitant to write an
autobiography. He did not want his story to be seen as one
of victimhood. He believed that narratives around
transgender individuals often focus too much on their
struggles and hardships, overshadowing their strengths
and achievements. However, he later realized the
importance of sharing his journey to inspire others and
bring awareness to the realities of being a transgender
person in society. His autobiography, "Jaunpuri Khayal,"
is a testament to his resilience and the complexities of his
life. Rumi’s mother, Kanaka Murthy, played a crucial role
in his journey. She was a renowned sculptor and a strong-
willed woman known for her independent thinking. She
was not only supportive of Rumi’s transition but also
encouraged him to embrace his true identity. Her open-
mindedness and understanding made a significant impact
on Rumi’s life. She, too, had unconventional perspectives
on gender and sexuality, which helped her empathize with
her son’s struggles. She was a brave woman who stood by
Rumi, despite societal norms and pressures. However, she
was also a complex personality, difficult to handle at times
but never caring and protective of her child as a mother
does. Rumi’s musical journey was greatly influenced by
his teacher, Ramarao Nayak. Nayak was a contemporary
of the legendary Hindustani musician Mansur Ali Khan
and was well-versed in the intricacies of classical music.
He introduced Rumi to the Jaunpuri Khayal and Tumri,
which became an integral part of his musical identity.
Khayal means thinking. Nayak was not only a teacher but
also a mentor who encouraged Rumi to pursue his passion
despite the personal and social challenges he faced. His
guidance played a crucial role in shaping Rumi as an artist
and as a person.Throughout his journey, Rumi found
support in Sunil, who was formerly known as Lakshmi.
Sunil, a fellow trans man, had gone through similar
experiences and provided invaluable support to Rumi.
Their shared struggles and mutual understanding created a
strong bond between them. Sunil stood by Rumi during
difficult times, helping him navigate the complexities of
his transition and activism. His presence was a source of
strength and encouragement for Rumi, proving that
solidarity within the community can be a powerful force.
Rumi Harish has always chosen to stay away
from the institution of marriage. For him, marriage was not
a necessity or a validation of love and companionship.
Instead, he focused on his personal journey, activism, and
music. His decision reflects his belief in individual

freedom and the need to define relationships on one’s own
terms rather than conforming to societal expectations. His
life stands as an example of how one can find fulfillment
outside conventional norms. One of the pressing issues
that Rumi has addressed through his activism is the plight
of transgender individuals involved in sex work. Many
members of the trans community are forced into sex work
due to a lack of alternative employment opportunities and
societal exclusion. The stigma and discrimination they
face make it extremely difficult for them to access
education, stable jobs, and even basic human rights. Rumi
has been vocal about these struggles, shedding light on the
injustices faced by trans sex workers and advocating for
policies that provide them with better livelihood
opportunities and legal protections.

Among Rumi’s closest friends was Femila, a
fiery and passionate trans woman who dedicated her life
to fighting for the rights of the queer community. She was
a bold and fearless activist who never shied away from
speaking the truth. Along with Rumi, she played a key role
in organizing pride marches, theatre performances, and
case studies that highlighted the struggles and triumphs of
the LGBTQ+ community. Unfortunately, Femila’s
journey was cut short when she lost her life to suicide. Her
death was a tragic reminder of the immense pressures
faced by trans individuals in a society that often fails to
accept them. Despite her untimely passing, her legacy
continues to inspire many, and Rumi carries forward her
mission with even greater determination. Rumi Harish’s
life is a remarkable story of courage, resilience, and
unwavering commitment to his identity and his
community. Through his music, activism, and personal
journey, he has challenged societal norms and paved the
way for greater acceptance of transgender individuals. His
story is not just about struggle but about triumph, about
finding one’s voice and using it to create change. His
contributions to both the world of Hindustani music and
LGBTQ+ rights will leave a lasting impact for generations
to come.

Queer studies in India, though relatively young,
has gained significant academic and social recognition.
While mainstream discourse often focuses on English and
Hindi narratives, Kannada literature has provided an
important regional perspective on gender and sexuality.
From the spiritual fluidity of the Vachana poets to the
contemporary works of queer writers, Kannada literary
traditions have challenged normative identities and opened
spaces for LGBTQ+ voices. As more scholars, activists,
and writers engage with queer themes, the future of queer
studies in India looks promising, fostering a more
inclusive intellectual and cultural environment
Refrences:-(1)Harish, Rumi. Jaunpuri Khayal: Rumi
Harish Badukina Putagalu, Dadapeer Jayman, Aharnishi
Publication, Shimogga, 2023. (2)Vanita, Ruth, and
Saleem Kidwai. Same-Sex Love in Indian Literature and
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®https://www.google.com/search

®https://www.google.com/search?q=patrakarita&sca_esv
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A8%E0%A5%81%E0%A4%B5%E0%A4%BE%E0%A4
%A6%E0%A4%95

®https://www.google.com/search?q=interpretation&sca_e

sv ®https://www.google.com/search?q
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