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1.Social Media and Its Influence on Linguistic 

Evolution 

-Gavin Jude Wilson 

Head and Associate Professor, Dept. of English 

Maharaja’s College, University of Mysore, Mysuru 

 

The digital revolution has transformed 

communication, particularly through the widespread 

adoption of social media. Platforms have created new 

modes of interaction, giving rise to distinctive linguistic 

trends and practices. This paper attempts to explores the 

multifaceted impact of social media on linguistic 

evolution, examining how digital communication 

influences vocabulary, grammar, syntax, sociolinguistics 

and the emergence of new dialects with special reference 

to the English language. This paper draws upon scholarly 

research, linguistic theory and real-world examples. The 

discussions in the paper will demonstrates how social 

media is not only reshaping how we communicate, but also 

accelerating the evolution of the English language. Social 

Media refers to online platforms and tools that enables its 

users  to create, share and engage with content and with 

each other. The communication takes place through 

networking and content sharing in various forms such as 

texts, images, videos and live streaming. We use social 

media for various  purposes like personal communication, 

business marketing, entertainment, dissemination  of 

ideas, information etc. The various social media platforms 

like Instagram, Facebook, Whatsapp, Snapchat,Youtube 

and many others are not only tools for sharing information, 

but also powerful forces in shaping vocabulary, grammar 

and style. But the real question is, to what extent has social 

media influenced the English language and has it been for 

better or for worse? 

Social media as we see today is affecting the 

English language in five major areas: i. Vocabulary 

evolution ii. Changes in grammar and syntax iii.Cultural 

and linguistic exchange iv.Visual communication v. 

Educational implications  

i.Vocabulary Evolution: Social Media has accelerated 

the vocabulary evolution of the English language as new 

words, phrases, slangs and terms get introduced regularly 

into English that reflect the contemporary culture and 

technology. Since people these days are glued to their 

phones consuming large amount of content / information 

through various sites/platforms, they consciously or sub-

consciously pickup new words, phrases, abbreviations and 

understand the context in which they are used and  

facilitating the learning of language.New words and 

phrases-often called neologisms are created and shared 

quickly across platforms. Terms like selfie, ghosting, 

unfriend, hashtag, trending, Netizens, influencer were 

virtually non-existent before, yet they are now commonly 

used in everyday conversations. Similarly everyday words 

such as like, share, follow  have acquired new connotations 

in the digital context. Even several words such as Flash 

mob, Befriend and many other words have entered into 

dictionaries originating from social media.Further, social 

media doesn't just create new words, it also alters the 

meaning of existing ones. We see the appropriating of 

existing vocabulary, sometimes using a word with a 

different social media meaning other than its original 

meaning such as: Tablet, Stream,Viral, Feed, Thread etc. 

For example: the word. “friend” has shifted from being 

purely a noun to also being used as a verb like “Siddharth 

friended Rajesh on Facebook”.Also, abbreviations, 

acronyms and initialisms like U, GN, LOL, ASAP, BRB 

(be right back), OOTD (outfit of the day), GOAT(greatest 

of all time), DIY, TTYL, BTW, DM etc.  have also become 

part of our daily language. For instance, you call your 

friend and ask "Hey, send me the  assignment topics, I need 

to complete it ASAP.Social Media users adopt slangs into 

their spoken language as they are popularized by the 

content creators or influencers. Slangs are also used to 

present oneself stylish and impressive, in other words to 

appear “Cool”.Different generations have their own slang 

usage.For example: Millennials (early 1980s-late 1990’s) 

use words like:Squad- A group of friends, Bae- before 

anyone else - used for a lady in a  romantic relationship, 

Bomb/ nailed it/he killed it- Something that is extremely 

good, Swag- Charisma with a lot of attitude.GenZ (1997-

2012) and Gen alpha (2010-2024) use words like:No cap- 

telling truth,Woke-being aware of social issues,Ghosting - 

the practice of ending a personal relationship by avoid 

someone on social media., Delulu – delusional,Solulu -

Solution.A popularized as phrase- Delulu is solulu (Being 

delusional is the solution) meaning - to any problem 

delusion is a new solution. (lulu- a broad trend of using 

“lulu” as a suffix to create new words with a playful and 

optimistic connotation)Slay- to do somemething 

great,Flex-to show off, Rizz - Charisma,Shook- 

surprised,Sigma-a strong male,Sick- too good.Social 

media users often use Hashtags which are Sociolinguistic 

tools. They serve both functional and discursive roles. 

They categorize content (#travel, #foodie) while also 

enabling discourse 

communities(#MeToo,#BlackLivesMatter).Hashtags 

often function as metacommentary, adding irony or 

emphasis (#awkward, #mood). 

ii.Changes in Grammar and Syntax: The structure of 

English has also been influenced by social media, 

particularly in terms of grammar and syntax. Platforms 

like twitter with their character limits or word limits to 280 

words a tweet, have pushed users to be  brief and this has 

led to the widespread use of informal writing. Users 

frequently omit punctuation, shorten words and even 

ignore capitalization often  for stylistic or humorous effect. 

The informal nature of social media fosters syntactic 

innovation and deviation from standard norms. 

Repetitions for emphasis (“soooo good”, “Yasss”), 
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strategic lowercase usage (“i’m tired”), and non-standard 

spellings (“werk”, “gurl”) are prevalent. Rather than 

indicating linguistic degradation, these patterns often 

mirror spoken language and signal identity or 

stance.Another aspect seen on Social media platforms is 

the encouragement of Multilingualism and Code-

Switching. Social media enables and encourages 

multilingual communication. Users often engage in code-

switching—the practice of alternating between languages 

or dialects—within a single post or thread. For example, a 

bilingual speaker using English and Kannada might post, 

“I’m so tired aadare nanu eega wodbeku” (“I’m so tired 

right now but I have to study”), similarly, one in English 

and Hindi, “This vibe is unmatched, yaar”. Digital 

platforms facilitate linguistic flexibility, particularly 

among bilingual users. Code-switching within posts  

reflects fluid linguistic competence and cultural 

intersectionality and hybridity.This relaxed approach to 

writing, while well suited to digital communication, has 

blurred the line between formal and informal 

English.Though some argue that this relaxed approach to 

language undermines proper grammar. On the other hand 

some believe, it reflects a creative, adaptive approach to 

language that mirrors real-life speech patterns. 

iii.Cultural and Linguistic Exchange: Social Media 

breaks down geographical barriers and fosters cultural and 

linguistic exchange, this has resulted in a rich exchange of 

language culture.  It facilitates in the exchange of cultural 

expressions and idioms, broadening the linguistic and 

cultural horizons of the people.This cultural crossover 

enriches the English language, making it more dynamic 

and diverse. Social Media connects people from diverse 

linguistic backgrounds, promoting the use of English as a 

global Lingua Franca and thereby encouraging non-native 

speakers to practice and improve their language skills. 

However it also raises important questions about 

authenticity and cultural appropriation. As users across the 

world adopt and adapt the terms from other dialects and 

languages, English becomes more inclusive but the 

original meanings and cultural significance of these words 

can sometimes be lost or diluted.For example the word 

‘Guru’, in Hinduism and Buddhism refers to a spiritual 

teacher or guide. In English, however, it’s often used more 

casually to describe anyone considered as an expert in a 

particular field, such as a “marketing guru”, “advertising 

guru” etc. 

iv.Visual Communication: The use of visual 

communication, ie. the visual elements in social media 

such as Emojis, GIFS and Memes along with Whatsapp 

stickers significantly have changed the way we use 

language. Emojis and Whatsapp stickers, help us to 

convey the tone, emotion and intentions in ways that text 

alone often cannot. Memes which combine images with 

brief text, create shared cultural references and can be used 

to express complex ideas in humorous and impactful ways. 

These visual tools have become essential components of 

digital communication sometimes even replacing words 

entirely, adding a new layer of expression, allowing users 

to communicate quickly and effectively even across 

language barriers. Memes are another crucial component 

of online linguistic culture. A Meme is not just an image 

or phrase; it is a linguistic and cultural unit that evolves 

through repetition and variation. Memes often contain 

layered meanings, humor, and cultural references that 

require shared knowledge to decode. They represent a 

form of participatory culture in which users remix and 

reinterpret language creatively. Memes encapsulate 

linguistic creativity and cultural commentary. They 

contribute to linguistic evolution by popularizing phrases 

(“That’s sus”, “I’m dead”, “It’s giving…,” “No cap”) that 

quickly enter colloquial speech and even influence offline 

communication.As a result, new communication styles 

evolve set by the influence of content creators. Beyond 

written English,social media impacts spoken English too, 

certain phrases with specific accents or speech rhythms 

from viral videos that also contribute to evolving 

pronunciation trends among the young generation.Social 

media also influences pronunciation and speech 

patterns.Social media also influences pronunciation and 

speech patterns. Language on social media becomes a 

powerful tool for identity formation, negotiation, and 

community building. Language on social media is 

instrumental in identity construction. Users curate their 

digital personas through linguistic choices, such as 

adopting slang, using inclusive language, or aligning with 

subcultural vernaculars. Online communities (e.g., K-pop 

fans, gamers, meme creators) develop distinct lexicons and 

discursive norms, reinforcing group identity. 

v.Educational Implications: The influence of social 

media on English also extends into education. On the one 

hand, educators express concern that students may become 

too reliant on informal language and struggle with formal 

writing, because of the usage of abbreviations, slangs and 

emojis which are obstacles to master traditional grammar 

and vocabulary. Educators have expressed concern that 

students increasingly import online shorthand into 

academic writing which can lead to loss of 

originality/authenticity. Additionally, the transitory nature 

of social media posts raises questions about the 

documentation and preservation of digital language for 

future study.It may also lead to lack of professionalism in 

formal conversations.Last but not least, the generational 

gap- previous generations may fail to understand and keep 

up with evolving words leading to a communication 

gap.On the other hand, with digital platforms of teaching, 

teachers connect with students and make learning more 

engaging and relevant through informal English 

too.Therefore, there are a lot of challenges and criticisms 

regarding the influence of social media on English. 

Despite its creative potential, the linguistic impact of 
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social media is not without controversy. Critics argue that 

social media degrades language standards, promotes 

shallow communication diminishes grammatical 

accuracy, and diminishes writing skills. However, such 

critiques often overlook the adaptability and resilience of 

language. Far from eroding language, social media can be 

seen as reshaping it in new and unpredictable ways. One 

of the positive elements to come out from this is the 

implications for Linguistic Research. Social media offers 

vast data for corpus-based studies, sentiment analysis, and 

computational linguistics. Platforms like Twitter enable 

real-time tracking of lexical trends, syntactic shifts, and 

discourse practices. This opens new avenues for empirical 

research on language change. Social media offers a rich 

laboratory for understanding contemporary language 

change.As technology continues to evolve, so too will the 

language associated with it. The rise of AI chatbots, voice 

assistants, and the metaverse introduces new linguistic 

environments that blend speech, text and 

interactivity.Social media’s influence on language is likely 

to expand, particularly as younger generations, raised in 

digital culture, redefine communication norms. Linguistic 

evolution will increasingly be driven not just by geography 

or class, but by digital community affiliation and platform-

specific practices. 

Thus, in the present, Social Media has emerged 

as a powerful force in the ongoing evolution of language. 

It has introduced new vocabulary, reshaped grammar and 

syntax, fostered global linguistic exchange and even 

created new visual modes of communication. It has 

introduced new ways of speaking, writing and interacting 

that reflect broader social changes. It would be fair to state 

that rather than diminishing language, social media 

enriches it making it more expressive, inclusive and 

dynamic.While challenges remain in terms of linguistic 

standardization and education, the opportunities for 

creativity, identity formation and cultural exchange are 

immense. As the digital world continues to evolve, so too 

will the language that defines it. 
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2.Cyber Tools And The Rise Of Informal 

Communication: A Linguistic Shift 

-1Smt. Nandini M S, 2Miss. Kashvi. M 
1Assistant Professor, 2iv Semester Bba.Llb 

J. S. S Law College, Mysore 

  

Introduction:-Cyber tools are digital tools operated by 

individuals to pilot the internet or utilize it for a 

determined cause. They refer to digital platforms, 

applications, and technologies that permit communication 

through internet or other electronic means (physical tools). 

These tools have modified the way individuals and masses 

interact, easing both formal and informal exchanges. The 

upsurge of these tools has impacted on how language is 

used in habitual communication, leading to remarkable 

shifts in both linguistic practices and social interaction.The 

evolution of language in digital spaces has significantly 

impacted business communication, fostering a shift 

towards informalisation and pithiness. Tools like email, 

instant messaging, and groupware (e.g., Slack, Microsoft 

Teams) encourage swifter and more casual exchanges. 

This has guided the way to the use of abbreviations, 

jargons, and emojis, creating a more casual tone in 

professional context. As businesses enfold themselves 

with these digital tools; communication is becoming more 

individualized and interactive, reflecting extensive 

societal swing towards informal, instant, and changing 

communication styles.This study aims to analyse the 

influence of cyber tools on business communication, 

focusing on the rise of informal language and linguistic 

shifts. It examines how platforms like email and 

messaging apps shape communication styles, exploring 

their effects on employee interactions, organizational 

culture, and long-term impact on the business 

environment. 

Cyber Tools And Their Influence On Communication: 

Social media has become an indispensable part of our lives 

in today’s cyber epoch. The rise of social media platforms 

has significantly remodelled the way we communicate as 

it has obscured the line between formal and informal 

communication. Platforms such as WhatsApp, Twitter, 

and Instagram have redefined language use, impacting 

both personal and professional communication. 

WhatsApp, for instance, has encouraged instant messaging 

culture, where users rely on abbreviations (e.g., “lmk” for 

“Let me know”, “aka” for “ Also known as”), emojis, 

GIFs, reactions and voice notes instead of structured, 

formal writing. This has created a more conversational, 

casual tone even in professional spaces. Users are sliding 

to communicate through visual elements (images, reels, 

stickers, and memes) from written words to a mix of 

images, captions, and interactive articles. Platforms like 

Twitter (now X) enforce crispness and clarity due to 

character limits, pushing users to be more concise. This 

has led to  widespread use of shortened words, acronyms, 
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and hashtags to convey messages effectively. Many social 

media users blend multiple languages in a single 

conversation, creating a form of digital code-switching. 

This is especially common in multilingual societies, where 

people mix English with their native language (e.g., “Let’s 

go Yaar, Do one thing, do the needful,. Etc” in Hinglish* 

). Cyber tools have accelerated the creation and spread of 

internet slang (e.g., “slay,” “OOO-Out of office,” 

“ghosting”, “FOMO”). These terms, often evolving 

through youth culture, memes, or online communities, 

have started influencing spoken language, strengthening 

the dynamic, evolving nature of informal communication. 

Social media platforms have transfigured communication, 

driving a shift toward informality, multimodality, and 

linguistic innovation. While this encourages creativity and 

comprehensiveness; it also raises questions about 

language standardization, professional etiquette, and long-

term impact on formal writing skills. 

Evolution Of Jargon In The Digital Age-Jargon refers to 

unique words or expressions used by a particular group of 

people. It helps in quick and meticulous communication 

within a profession, hobby, or community. While jargon 

improves efficiency among insiders, it can create 

confusion for outsiders who are unfamiliar and naive with 

certain terms. In the digital age, jargon has spread beyond 

professional arena and now, it includes words from online 

spaces like social media, gaming, and technology. Digital 

jargon is evolving rapidly, making it hard for traditional 

dictionaries to keep abreast. 

Cyber-Specific Jargon vs. Traditional Jargon-

Traditional jargon developed over long periods in fields 

such as Medicine, Law, and Engineering. These terms 

were mostly anchored and used in professional settings. 

Cyber-specific jargon, on the other hand, changes 

expeditiously and spreads faster through the internet. For 

example, words like “cloud storage,” “firewall,” and 

“phishing” are now commonly understood because of 

digital technology. Meanwhile, slang from social media, 

such as “DM” (direct message) and “BTW” (By the way), 

are used in daily conversations. Unlike traditional jargon, 

cyber jargon is informal and often blends into mainstream 

language.Online gaming has introduced new jargon, 

which is widely used even outside gaming communities. 

Terms like “nerf” (to weaken a game feature) and “GG” 

(good game) are now familiar to many. Similarly, memes 

contribute phrases that quickly gain popularity, such as 

“rickrolled” (tricked into watching a video) or “based” 

(being confident in one’s opinion). Tech slang, often used 

by programmers and developers, include terms like 

“debug” and “script.” All these sources contribute to the 

ever-changing language of the digital world, making 

jargon a central part of modern communication. 

The Spike In Jargon Usage Due To Cyber Tools-

Increased Informal and Context-Dependent 

Language:  The rise of digital communication tools has 

led to a more informal style of communication. Unlike 

traditional business or academic writing, digital 

interactions are often casual and fast-paced. People use 

jargon, slang, and abbreviations based on the context of 

the conversation. For example, in work chats, someone 

might say “ping me” instead of “contact me.” This shift 

has made communication more efficient but also more 

dependent on shared knowledge, making it harder for 

outsiders to understand certain conversations. 

Shortened Words, Acronyms, and Emojis as New 

Linguistic Norms: Abbreviations and acronyms have 

become a major part of digital communication. Terms like 

“LOL” (laugh out loud), “BRB” (be right back), and 

“IMO” (in my opinion)  are widely recognized. Emojis 

also play a crucial role in digital jargon, replacing words 

with symbols to express emotions or actions. For instance, 

a thumbs-up emoji can replace “okay” or “approved.” 

These shortcuts save time and space, especially in text 

messages and social media posts. However, their overuse 

can sometimes lead to misunderstanding, especially 

among people from different generations or backgrounds.  

Impact on Workplace and Professional 

Communication: While jargon can help in rapid 

communication, its excessive use in the workplace can 

lead to perplexity. Employees from different age groups or 

cultures may struggle to understand modern tech slang. 

For example, a senior employee might not know what 

“AFK” (away from keyboard) means in a virtual meeting. 

Moreover, informal jargon can sometimes make 

professional communication seem unprofessional. 

Organizations must find a balance between using jargon 

for efficiency and maintaining clarity for employees. 

Linguistic Consequences Of Digital Jargon 

Proliferation-The increased use of digital jargon has 

blurred the boundaries between formal and informal 

communication. In professional emails or business 

meetings, people now use casual phrases like “Let’s circle 

back” instead of “Let’s discuss this later.” Social media 

has also influenced formal writing, with business 

professionals using hashtags or emojis to engage 

audiences. While this shift makes communication more 

relatable, it also risks reducing professionalism in certain 

settings. 

Misinterpretations and Generational Gaps-One major 

issue with digital jargon is that not everyone understands 

it in the same way. Different generations, cultures, and 

industries may interpret terms differently. For example, 

younger employees might say “ghosting” (ignoring 

messages) to describe a lack of response, while older 

employees may not understand the reference. 

Misinterpretations can also happen when jargon is 

translated across languages, leading to confusion in global 

businesses. 

Language Standardization vs. Fluidity in Business 

Communication-Traditional business communication 
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follows standardized rules, ensuring clarity and 

professionalism. However, digital jargon constantly 

evolves, making language more fluid. This flexibility 

allows for creativity and adaptability, but it also challenges 

businesses trying to maintain consistency in 

communication. Companies must decide whether to 

embrace new jargon or stick to traditional language norms. 

A balanced approach is needed to ensure that messages 

remain clear and inclusive while keeping up with modern 

communication trends. 

Future Implications Of Linguistic Shifts-Language is 

always changing, and the way people communicate in 

business is no different. The use of jargon—special words 

used by a particular group—has a strong effect on how 

businesses interact. As communication styles evolve, 

businesses must find ways to adapt while maintaining 

clarity, professionalism, and ethics. 

How Businesses Adapt to New Communication Styles 

:As industries grow and technology advances, new words 

and phrases become common. Companies must stay 

updated with these changes to remain competitive. Many 

businesses adopt modern jargon to sound innovative and 

appeal to younger audiences. However, too much technical 

language can confuse customers and employees. To 

handle this, businesses must balance the use of new terms 

with clear communication. Training programs, simple 

language policies, and customer-friendly explanations can 

help organizations keep up with linguistic shifts without 

losing clarity. 

Ethical and Professional Boundaries in Digital 

Interactions: With the rise of digital communication, 

professionals often use casual language in emails, 

messages, and online meetings. While this makes 

interactions feel more natural, it can sometimes haze the 

line between professional and informal speech. Jargon, 

when overused in digital spaces, can create 

misunderstandings, exclude certain people, or even make 

messages seem misleading. Ethical communication means 

using words that everyone can understand, ensuring 

honesty, and avoiding language that manipulates. 

Businesses must set clear guidelines to maintain 

professionalism while allowing for natural communication 

in digital spaces. 

The Role of AI in Regulating and Shaping Language 

Evolution: Artificial intelligence plays a growing role in 

how language develops. Many companies use AI tools to 

analyse customer interactions, suggest responses, and even 

filter out unclear or unnecessary jargon. AI-powered 

grammar checkers and chatbots help ensure that messages 

are easy to understand. However, AI must be used 

carefully.  While it can improve communication, relying 

too much on it can remove the human touch from business 

interactions. It is important to strike a balance between 

using AI for efficiency and keeping genuine, clear 

conversations. The way businesses communicate is 

changing due to new words, digital interactions, and AI 

influence. While jargon is useful in some cases, too much 

of it can create barriers in communication. Companies 

must adapt wisely, maintaining professionalism and 

clarity in their messages. Ethical guidelines and AI tools 

can help manage these changes, but human judgment 

remains essential. In the future, businesses that use 

language effectively will have stronger relationships with 

customers, employees, and partners. 

CASE STUDIES: case 1 -As part of Business 

Communication practical, we decided to conduct a survey 

in the class to explore the impact of jargon usage on 

understanding and interpersonal communication. The 

study aimed to assess whether jargon contributed to 

effective conversations or led to misinterpretation and 

confusion.The class was divided into two groups. The first 

group received a passage filled with jargon, while the 

second group received the same content in simple 

language. Both groups were then asked a series of 

comprehension-based questions. Afterwards, we 

conducted one-on-one interviews and a questionnaire-

based assessment to understand students’ personal 

preferences in this regard.The results from the 

comprehension test were striking. Over 70% of the 

students in the first group struggled to grasp the core 

message. Many of them misinterpreted key points or 

skipped parts of the text entirely due to difficulty in 

understanding. On the other hand, more than 85% of the 

students in the second group were able to comprehend the 

message accurately and respond confidently. This 

confirmed that jargon, when overused, leads to confusion 

rather than clarity.Through the one- on- one interview 

conducted regarding why individuals choose to 

incorporate jargon into their conversations it was 

conclusive that some used jargon or complex words to 

appear more intellectual, authoritative and confident 

particularly in professional or academic settings. A good 

number of students revealed that they used jargon not to 

impress others but to cover up their insecurities about their 

natural way of speaking. Some lacked confidence in their 

articulation skills, while others feared being judged for 

using simple or casual language. 1.Bar Chart (Left): 

Comprehension test results showing that students who 

read the simplified passage had significantly better 

understanding than those who read the jargon-heavy 

passage. 2.Pie Chart (Right): Breakdown of why students 

use jargon either to appear more intellectual (“Show-

Offs”) or to mask insecurities in communication 

(“Insecure Communicators”). 

Case 2-The Jargon Barrier – How Complex Language 

Created an inharmonious Work Culture X co. LTD, 

specializing in business consulting, conducted an internal 

study to assess the impact of jargon usage on workplace 

communication. The study was initiated after HR received 

multiple complaints from employees about feeling 
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excluded during meetings and team discussions. Reports 

suggested that excessive use of jargon in everyday 

business conversations was creating an atmosphere of non-

inclusion, groupism, and miscommunication. 

Employees were divided into two broad groups:a. Jargon-

heavy Communicatorsb. Plain Language Communicators-

The study found that employees who frequently used 

jargon tended to form their own groups. They bonded 

better with colleagues who had a similar style of 

communication and often disregarded those who used 

simpler language. This led to unspoken groupism, where 

certain employees felt more connected and involved in 

discussions, while others felt left- out.Many employees in 

the “Plain Language Communicators” group reported 

feeling intimidated or hesitant to contribute in meetings 

due to the fear of sounding “less intellectual” than their 

jargon-heavy colleagues. This caused a divide, where 

employees with strong but jargon-free communication 

skills felt sidelined and undervalued.Another significant 

finding was that employees who used jargon frequently 

were perceived as more competent and knowledgeable by 

senior management.Final Thought-Jargon may add a sense 

of sophistication, but when overused, it creates 

unnecessary barriers . True communication is about being 

understood, not about sounding impressive. X CO. Ltd 

case study is a reminder that in business, clarity drives 

success—not complexity. 

CONCLUSION: In today’s world, where digital tools 

shape the way we communicate, businesses face both 

opportunities and hindrances. While technology has made 

communication brisker and more effectual, it has also 

subscribed to a surplus of jargon usage, making it harder 

for messages to be understandable and impactful. Overuse 

of technical language can alienate audiences and reduce 

engagement. Clarity, simplicity, and authenticity remain 

the foundation of effective communication. Digital tools 

are neutral facilitators—how we use them determines their 

impact. Striking a balance between efficiency and human 

connection is crucial for long-term success.To cut through 

the noise and foster meaningful interactions, businesses 

shouldPrioritise Clarity and Simplicity, Know Audience, 

wise usage of digital tools, encourage open discussion and 

most importantly balance speed with thoughtfulness.The 

future of business communication will be shaped by a 

blend of technology and human insight. As automation and 

AI-driven tools continue to progress through, they will aid 

in modernising communication but should not replace the 

nicety of human expression. The companies that prosper 

will be those that use digital advancements to support, not 

eclipse their ability to connect, empathize, and engage 

authentically. Ultimately, communication is not just about 

transmitting information; it’s about building relationships.  

 

 

 

3.The importance of Pre-Editing and Post-Editing in 

Translation 

-Dr. Shalini S. 

Assistant Professor of English,  

Sapient College, Metagalli, Mysore 

 

Introduction 

1.1Background-Globalization has increased the 

importance of good translations. Trade relations and 

diplomatic relations have increased manyfold across the 

globe. So, the barriers put forward by languages has to be 

overcome with the help of effective translations. Good 

translations should satisfy the cultural expectations of the 

target language group. Machine Translations have 

revolutionized the field of translation but the machines 

have not reached a level of perfection and satisfaction that 

the human translator can easily achieve. The most essential 

aim of any good translation is to ensure clarity of meaning 

and to avoid all kinds of confusion. The final text must be 

free of errors and ambiguous expressions. That is why  

various pre-editing and post-editing techniques are 

important to ensure to refine the original text and to 

produce a final copy that is free of all the errors and 

confusions. The readability of the final product is the most 

important factor in this regard, and the translator must be 

able to see things from the point of view of the reader and 

his cultural context. This paper explores the impact of pre-

editing and post-editing techniques and explain their 

impact and challenges faced by the translator.  

1.2Problem Statement-Machine translated texts can 

continue to contain errors and ambiguities. Sometimes 

such texts are not suitable to be sent to different cultural 

and business environment. Wrongly translated texts can 

cause serious legal and financial issues to organization. 

We need high quality text at the lowest cost possible. 

Whenever machine translations are used, sufficient level 

of pre-editing work has to be done to ensure the machines 

to understand the work properly. After the machine work 

is over, the post-editing techniques can refine the final text 

by removing errors and ambiguities overlooked during the 

machine operation. However, the details of these activities 

need careful examination and synthesis.  

1.3 Research Objectives-This research aims to:(1)Find 

out the actual role of pre-editing process. (2)Examine the 

possibilities of post-editing techniques. (3)Judge the final 

effect of pre-editing and post-editing activities 

synchronized properly. (4)Find out the challenges and 

limitations of machine translations.  

1.1Research Questions-(1)How does pre-editing increase 

the quality of translation?(2)What are the requirements of 

a professional translation process?(3)What are the main 

issues faced by translators?(4)What changes can be 

brought by an efficient editing process?1.1Significance of 

the Study-Translation can change the business 

environment by creating documents that are free from 
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ambiguous and confusing meanings. Professionally 

trained translators can easily change meaningless first 

copies into beautifully phrased and semantically coherent 

final copies. Instead of avoiding modern technology, a 

good translator can make use of all the possibilities of 

machine translation method and refine the copy once the 

software finishes its work.  

Literature Review-2.1 Pre-Editing in Translation-The 

process of pre-editing is used to improve clarity and 

consistency. Machine translations can be improved by 

proper pre-editing work because they reduce errors, 

confusing phrases and complex syntax.  (O’Brien, 2006). 

Pre-editing techniques include:1.Cutting long sentences 

to smaller and more meaningful ones.2.Checking 

terminologies and jargons and make sure they suit the 

context.3.Avoiding ‘beautiful language’ and to make it 

more objective and businesslike.2.2 Post-Editing in 

Translation-Post-editing involves the refinement of the 

machine generated copy by removing grammar mistakes 

and cultural issues.  grammatical correctness, coherence, 

and cultural appropriateness. Sometimes, part of the post-

editing work can be done with the help of machines to 

increase speed of delivery (Tatsumi, 2010).There are two 

types of post-editing:1.Light post-editing, makes a quick 

copy which is free of errors.2.Full post-editing, involves 

extensive revisions to reach a level of perfection 

demanded in the new cultural environment to which the 

text is sent. 2.3 The Combined Role of Pre-Editing and 

Post-Editing-If possible, both pre-editing and post-editing 

activities can be combined to reach a level of perfection 

that is needed to professionally perfect copies.  For 

example, García (2015) found that pre-editing reduced 

machine translation errors by 35%, thereby minimizing the 

effort required for post-editing. 

Research Methodology-3.1 Research Design-This study 

uses both qualitative analysis of case studies and 

quantitative evaluation of translation accuracy achieved 

before and after pre- and post-editing stages.3.2 Data 

Collection-1.Comparing the role pre-editing and post-

editing in percentages of total work. 2.Error analysis in 

post-edited texts to measure improvement3.3 Data 

Analysis Techniques-1.Defining errors from the angle of 

cultural appropriateness. 2.Study of time saved through 

pre- and post-editing methods.3.Comparison of human vs. 

machine translation outputs. 

Findings and Discussion-1.1The Role of Pre-Editing in 

Translation-The findings show that pre-editing can help in 

increasing the efficiency of the machine translation work 

by 30%. 1.2-The Role of Post-Editing in Translation-

Post editing was considered essential because machine 

translations contain many errors and culturally 

inappropriate phrases. 1.3Comparison of Different 

Translation Approaches1.Human translation is more 

accurate but not always possible. 2.Machine translation 

with post-editing is the best solution.3.Pre-editing and 

post-editing combined produce the best results for the text.  

Few examples of pre-editing:1.A thirsty crow was flying 

through a forest, looking everywhere for water. Finally, he 

saw a pot with some water at the bottom, but his beak 

couldn’t reach it. The crow didn’t give up. He looked 

around and noticed some pebbles on the ground. The 

clever crow started dropping the pebbles into the pot one 

by one. Slowly, the water rose higher and higher until it 

was close enough for him to drink. The crow finally 

quenched his thirst and flew away happily.Moral of the 

story: You can solve any problem if you think smart and 

don’t give up!ಬಾಯಾರಿದ ಕಾಗೆಯೊಂದು ಕಾಡಿನ ಮೂಲಕ ಹಾರಿ ನೀರಿಗಾಗಿ ಎಲ್ೆೆಡೆ 

ಹುಡುಕುತ್ತತಿ್ುಿ. ಕೊನೆಗೆ, ಕೆಳಭಾಗದಲ್ಲೆ ಸ್ವಲಪ ನೀರು ಇರುವ ಮಡಕೆಯನುು ಕೊಂಡಿತ್ು, ಆದರೆ ಅದರ 

ಕೊಕ್ಕಿನೊಂದ ಅದನುು ತ್ಲುಪಲು ಸಾಧ್ಯವಾಗಲ್ಲಲೆ. ಕಾಗೆ ಬಿಡಲ್ಲಲೆ. ಸ್ುತ್ಿಲೂ ನೊೀಡಿದಾಗ ನೆಲದ ಮೀಲ್ೆ 

ಕೆಲವು ಬೆಣಚುಕಲುೆಗಳನುು ಗಮನಸಿತ್ು. ಬುದ್ಧಿವೊಂತ್ ಕಾಗೆ ಒೊಂದೊೊಂದಾಗಿ ಬೆಣಚುಕಲುೆಗಳನುು ಮಡಕೆಗೆ 

ಹಾಕಲು ಪ್ಾಾರೊಂಭಿಸಿತ್ು. ನಧಾನವಾಗಿ, ನೀರು ಹೆಚುು ಹೆಚುು ಮೀಲಕೆಿ ಏರಿತ್ು, ಅದು ಅವನಗೆ 

ಕುಡಿಯಲು ಹತ್ತಿರವಾಗುವಷ್ುು ಹತ್ತಿರವಾಯಿತ್ು. ಕಾಗೆ ಕೊನೆಗೂ ತ್ನು ಬಾಯಾರಿಕೆಯನುು 

ನೀಗಿಸಿಕೊೊಂಡು ಸ್ೊಂತೊೀಷ್ದ್ಧೊಂದ ಹಾರಿಹೊೀಯಿತ್ು.ಕಥೆಯ ನೀತ್ತ: ನೀವು ಬುದ್ಧಿವೊಂತ್ರೆೊಂದು ಭಾವಿಸಿದರೆ 

ಮತ್ುಿ ಬಿಟ್ುುಕೊಡದ್ಧದದರೆ ನೀವು ಯಾವುದೆೀ ಸ್ಮಸೆಯಯನುು ಪರಿಹರಿಸ್ಬಹುದು! Edited 1.A 

thirsty crow was flying through a forest, looking 

everywhere for water. Finally, he saw a pot with some 

water at the bottom, but his beak couldn’t reach it. The 

crow didn’t give up. He looked around and noticed some 

stones on the ground. The clever crow started dropping the 

pebbles into the pot one by one. Slowly, the water rose 

higher and higher until it was close enough for it to drink. 

The crow finally quenched his thirst and flew away 

happily.Moral of the story:  If you think smartly and don’t 

give up, you can solve any problem.ಒೊಂದು ಬಾಯಾರಿದ ಕಾಗೆ ಕಾಡಿನ 

ಮೂಲಕ ಹಾರಿ ಎಲ್ೆೆಡೆ ನೀರನುು ಹುಡುಕುತ್ತಿತ್ುಿ. ಕೊನೆಗೆ, ಕೆಳಭಾಗದಲ್ಲೆ ಸ್ವಲಪ ನೀರು ಇರುವ 

ಮಡಕೆಯನುು ಕೊಂಡಿತ್ು, ಆದರೆ ಅದರ ಕೊಕ್ಕಿನೊಂದ ಅದನುು ತ್ಲುಪಲು ಸಾಧ್ಯವಾಗಲ್ಲಲ.ೆ ಕಾಗೆ ಬಿಡಲ್ಲಲೆ. 

ಅದು ಸ್ುತ್ಲಿೂ ನೊೀಡಿದಾಗ ನೆಲದ ಮೀಲ್ೆ ಕೆಲವು ಕಲುೆಗಳನುು ಗಮನಸಿತ್ು. ಬುದ್ಧಿವೊಂತ್ ಕಾಗೆ 

ಒೊಂದೊೊಂದಾಗಿ ಕಲುೆಗಳನುು ಮಡಕೆಗೆ ಹಾಕಲು ಪ್ಾಾರೊಂಭಿಸಿತ್ು. ನಧಾನವಾಗಿ, ನೀರು ಹೆಚುು ಹೆಚುು 

ಮೀಲಕೆಿ ಏರಿತ್ು, ಅದು ಕುಡಿಯಲು ಸಾಕಷ್ುು ಹತ್ತಿರವಾಯಿತ್ು. ಕಾಗೆ ಕೊನೆಗೂ ತ್ನು ಬಾಯಾರಿಕೆಯನುು 

ನೀಗಿಸಿಕೊೊಂಡು ಸ್ೊಂತೊೀಷ್ದ್ಧೊಂದ ಹಾರಿಹೊೀಯಿತ್ು.ಕಥೆಯ ನೀತ್ತ: ನೀವು ಜಾಣತ್ನದ್ಧೊಂದ 

ಯೀಚಿಸಿದರೆ ಮತ್ುಿ ಬಿಟ್ುುಕೊಡದ್ಧದದರೆ ಯಾವುದೆೀ ಸ್ಮಸೆಯಯನುು ಪರಿಹರಿಸ್ಬಹುದು. 2.While 

the sun dipped below the horizon, painting the sky in hues 

of orange and purple, and the crickets began their nightly 

chorus, the couple sat on the porch, sipping their tea and 

sharing stories of their lives, their hearts filled with a quiet 

contentment.ಸ್ೂಯಯನು ದ್ಧಗೊಂತ್ದ ಕೆಳಗೆ ಮುಳುಗುತ್ತಿದದೊಂತೆ, ಆಕಾಶವನುು ಕ್ಕತ್ಿಳೆ ಮತ್ು ಿ

ನೆೀರಳೆ ಬಣಣಗಳಲ್ಲೆ ಚಿತ್ತಾಸ್ುತಾಿ, ಮತ್ುಿ ಕ್ಕಾಕೆಟ್‌ಗಳು ತ್ಮಮ ರಾತ್ತಾಯ ಪಲೆವಿಯನುು ಪ್ಾಾರೊಂಭಿಸಿದಾಗ, 

ದೊಂಪತ್ತಗಳು ಮುಖಮೊಂಟ್ಪದಲ್ಲ ೆಕುಳಿತ್ು, ಚಹಾವನುು ಹೀರುತಾಿ ಮತ್ು ಿತ್ಮಮ ಜೀವನದ ಕಥೆಗಳನುು 

ಹೊಂಚಿಕೊಳುುತ್ತಿದದರು, ಅವರ ಹೃದಯಗಳು ಶಾೊಂತ್ ತ್ೃಪ್ತಿಯಿೊಂದ ತ್ುೊಂಬಿದದವು.While the sun 

dipped below the horizon, painting the sky in hues of 

orange and purple, and the crickets began their nightly 

chorus, the couple sat on the anteroom, sipping their tea 

and sharing stories of their lives, their hearts filled with a 

quiet contentment.ಸ್ೂಯಯನು ದ್ಧಗೊಂತ್ದ ಕೆಳಗೆ ಮುಳುಗುತ್ತಿದದೊಂತೆ, ಆಕಾಶವನುು ಕ್ಕತ್ಿಳ  ೆ
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ಮತ್ುಿ ನೆೀರಳೆ ಬಣಣಗಳಲ್ಲೆ ಚಿತ್ತಾಸ್ುತಾಿ, ಮತ್ು ಿ ಕ್ಕಾಕೆಟ್‌ಗಳು ತ್ಮಮ ರಾತ್ತಾಯ ಪಲೆವಿಯನುು 

ಪ್ಾಾರೊಂಭಿಸಿದಾಗ, ದೊಂಪತ್ತಗಳು ಮುೊಂಭಾಗದ ಕೊೀಣೆಯಲ್ಲೆ ಕುಳಿತ್ು, ಚಹಾವನುು ಹೀರುತಾ ಿಮತ್ು ಿತ್ಮಮ 

ಜೀವನದ ಕಥೆಗಳನುು ಹೊಂಚಿಕೊಳುುತ್ತಿದದರು, ಅವರ ಹೃದಯಗಳು ಶಾೊಂತ್ ತ್ೃಪ್ತಿಯಿೊಂದ ತ್ುೊಂಬಿದದವು. 

3.nypunya school of excellence-ನೆೈಪುನಾಯ ಶೆಾೀಷ್ಠತಾ ಶಾಲ್ೆ, Nypunya 

school of excellenceನೆೈಪುಣಯ ಸ್ೂಿಲ್ ಆಫ್ ಎಕಸಲ್ೆನ್ಸಸ  4.The castaways 

built small huts where they spent much of their time. 

ಒಗೆದ ಜನರು ಸ್ಣಣ ಗುಡಿಸ್ಲುಗಳನುು ನರ್ಮಯಸಿಕೊೊಂಡರು, ಅಲೆ್ಲ ಅವರು ತ್ಮಮ ಹೆಚಿುನ 

ಸ್ಮಯವನುು ಕಳೆಯುತಿ್ತದದರು.The stranded people built small huts 

where they spent much of their time.ಸಿಲುಕ್ಕಕೊೊಂಡ ಜನರು ಸ್ಣಣ 

ಗುಡಿಸ್ಲುಗಳನುು ನರ್ಮಯಸಿಕೊೊಂಡರು, ಅಲೆ್ಲ ಅವರು ತ್ಮಮ ಹೆಚಿುನ ಸ್ಮಯವನುು 

ಕಳೆಯುತಿ್ತದದರು.  5.The finish line was crossed by the zooming 

car.ಜೂಮ್ ಆಗುತಿ್ತದದ ಕಾರು ಅೊಂತ್ತಮ ಗೆರೆಯನುು ದಾಟಿತ್ು, The finish line 

was crossed by the speeding car.ವೆೀಗವಾಗಿ ಬೊಂದ ಕಾರು ಅೊಂತ್ತಮ 

ಗೆರೆಯನುು ದಾಟಿತ್ು. 

Post Editing-1.Feeling confident, the hare decided to take 

a nap under a tree while the tortoise kept going, step by 

step. When the hare woke up, he was shocked to see the 

tortoise crossing the finish line. The tortoise had won the 

race!ಆತ್ಮವಿಶಾವಸ್ದ್ಧೊಂದ, ಆಮ ಮುೊಂದುವರಿಯುತಿ್ತರುವಾಗ, ಮೊಲವು ಮರದ ಕೆಳಗೆ 

ನದ ದೆ ಮಾಡಲು ನಧ್ಯರಿಸಿತ್ು, ಹೆಜೆೆ ಹೆಜೆೆಗೂ. ಮೊಲ ಎಚುರವಾದಾಗ, ಆಮ ಅೊಂತ್ತಮ 

ಗೆರೆಯನುು ದಾಟ್ುತಿ್ತರುವುದನುು ನೊೀಡಿ ಅದು ಆಘಾತ್ಕೊಿಳಗಾಯಿತ್ು. ಆಮ ಓಟ್ವನುು 

ಗೆದ್ಧದತ್ುಿ!ಆತ್ಮವಿಶಾವಸ್ದ್ಧೊಂದ, ಆಮ ಹೆಜೆೆ ಹೆಜೆೆಗೂ ಓಡುತಿ್ತರುವಾಗ ಮೊಲವು ಮರದ ಕೆಳಗೆ 

ಸ್ವಲಪ ನದ ದೆ ಮಾಡಲು ನಧ್ಯರಿಸಿತ್ು. ಮೊಲ ಎಚುರವಾದಾಗ, ಆಮ ಅೊಂತ್ತಮ ಗೆರೆಯನುು 

ದಾಟ್ುವುದನುು ನೊೀಡಿ ಆಘಾತ್ಕೊಿಳಗಾಯಿತ್ು. ಆಮ ಓಟ್ವನುು ಗೆದ್ಧದತ್ುಿ! 

2.One day, a dog found a big, tasty bone. He was so excited 

that he grabbed it and ran to find a quiet spot to chew it in 

peace. While crossing a river, he looked down and saw his 

reflection in the water. But the silly dog thought it was 

another dog with another bone! Greedy for more, the dog 

barked to snatch that “other” bone. But as soon as he 

opened his mouth, his own bone dropped into the water 

and sank. The poor dog lost it all and had to go home with 
nothing.ಒೊಂದು ದ್ಧನ, ಒೊಂದು ನಾಯಿಗೆ ಒೊಂದು ದೊಡಡ, ರುಚಿಕರವಾದ ಮೂಳ  ೆಸಿಕ್ಕಿತ್ು. 

ಅದು ತ್ುೊಂಬಾ ಉತ್ುಸಕವಾಗಿ ಅದನುು ಹಡಿದು ಶಾೊಂತ್ವಾದ ಸ್ಥಳವನುು ಹುಡುಕಲು ಓಡಿತ್ು. 

ನದ್ಧಯನುು ದಾಟ್ುವಾಗ, ಅದು ಕೆಳಗೆ ನೊೀಡಿದಾಗ ನೀರಿನಲೆ್ಲ ತ್ನು ಪಾತ್ತಬಿೊಂಬವನುು 

ಕೊಂಡಿತ್ು. ಆದರೆ ಆ ಮೂಖಯ ನಾಯಿ ಅದು ಮತೊಿೊಂದು ಮೂಳ  ೆ ಇರುವ ಮತೊಿೊಂದು 

ನಾಯಿ ಎೊಂದು ಭಾವಿಸಿತ್ು! ಹೆಚಿುನದಕಾಿಗಿ ದುರಾಸೆಯಿೊಂದ, ನಾಯಿ ಆ "ಇನೊುೊಂದು" 

ಮೂಳೆಯನುು ಕಸಿದುಕೊಳುಲು ಬೊಗಳಿತ್ು. ಆದರೆ ಅದು ಬಾಯಿ ತೆರೆದ ತ್ಕ್ಷಣ, ತ್ನುದೆೀ 

ಆದ ಮೂಳ  ೆನೀರಿಗೆ ಬಿದುದ ಮುಳುಗಿತ್ು. ಬಡ ನಾಯಿ ಎಲೆವನೂು ಕಳೆದುಕೊೊಂಡಿತ್ು ಮತ್ುಿ 

ಏನೂ ಇಲೆದೆ ಮನೆಗೆ ಹೊೀಗಬೆೀಕಾಯಿತ್ು. 

Conclusion and Recommendations-The texts above 

show that the fine tuning of the text before translating or 

doing the same after translation considerably improves the 

quality of both the source text and the target text 

respectively.A proper combination of pre-editing and 

post-editing activities can give good results in creating a 

beautiful and objective final copy. Future research should 

also look into the possibilities of Artificial Intelligence in 

all stage of the editing process.  
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Introduction-Literature has been a fundamental aspect of 

human culture for centuries, serving as a repository of 

knowledge, a vehicle for cultural expression, and a means 

of communication. With the invention of the 

printing press, books were found everywhere. For many 

centuries, writers portrayed the lives of people and society 

via poetry, novels, dramas and paintings. While 

considering the mid-1800s literature, a demand for novels 

and books arose on a larger scale. The eighteenth-century 

recorded Dickens's Pickwick Papers on an average that 

sold up to 35,000 copies per month, and the Old Curiosity 

Shop sold 100,000 copies in a month. This was because 

during the eighteenth century when the rise of the novel 

became prominent, people including the illiterate working 

class, concentrated on informal readings. Previously, a 

poet or storyteller or a novelist acted as a mediator who 

brought society's insights into the lives of people into the 

limelight. The accessibility of books was at its peak until 

the creation of digital literature. In the modern era, 

characterized by rapid technological advancements and 

globalization, the role of literature has evolved to meet the 

changing needs of society. This transformation has 

fundamentally altered conventional literary practices, 

facilitating the emergence of novel and inventive narrative 

techniques. The digital age has revolutionized the 

way literature is created, consumed, and disseminated 

(Bolter, 2001; Hayles, 2007; Lanham, 1993; Manovich, 

2001; McGann, 2001). The hard reality is that very few 

students enjoy studying and teaching literature; 

reading, analyzing, and interpreting a literary work can be 

a time-consuming and arduous endeavor, particularly for 

those who are not enthusiastic readers. How can educators 

inspire students to engage with literary works and cultivate 

critical thinking in an era dominated by digital narratives, 

where interactions are often reduced to a mere click on a 

keyboard? This challenge appears daunting; however, 

integrating printed materials with diverse online resources 

may enhance the learning experience. 

This paper examines the diverse effects of the 

digital revolution on English literature, concentrating on 

significant aspects such as the emergence of digital fiction, 

the evolving landscape of literary publishing, the role of 

artificial intelligence in creative writing, and the impact of 

digital platforms on literary reception. This study seeks to 

elucidate the evolution of literature concerning technical 

breakthroughs and the impact of digital media on our 

engagement with texts. The paper underscores the 

imperative for literary academics, educators, and readers 

to reevaluate the conceptual underpinnings of literature in 

the digital era.In an age where the digital realm is 

transforming every aspect of human life, literature finds 

itself at a critical juncture, ready to adapt and evolve in 

response to the evolving demands of an increasingly 

digitalized world (Bolter, 2001; Hayles, 2007; Lanham, 

1993;Manovich,2001; McGann,2001;Ong,1982).  Similar 

to how the printing press revolutionized knowledge 

dissemination in the past, the digital age is fundamentally 

reshaping the landscape of literature (Pinsky, 2002; 

Rheingold, 1993; Tabbi, 2010). As we embark on this 

digital journey, literature must navigate unexplored 

territories,  using technology to redefine storytelling,   

access,  and engagement while preserving the timeless 

essence of literature as an art form  (Wardrip-Fruin & 

Montfort, 2003;  Galloway, 2004; McCosker et al., 2017; 

Kirschenbaum, 2008; Annette Vee, 2016;  Fitzpatrick,  

2011;  Siemens  &  Schreibman,  2008;  Sayers  &  Hayles,  

2019;  Unsworth, 2000; Rettberg, 2014; Moulthrop & 

Kaplan, 2019).The rise and evolution of digital 

literature-Simon Groth asserts that “digital literature 

aims to demonstrate innovation and creativity in 

storytelling for digital media and new trajectories in 

contemporary literary practice influenced by 

technology.”  Digital literature, sometimes called 

electronic literature (e-lit), includes texts that depend on 

digital technology for their development, storage, and 

distribution. This revolution represents not only a change 

in media but also a fundamental reorganization of 

narrative frameworks, authorship, and reader engagement. 

The advent of hypertext fiction, interactive narratives, AI-

generated literature, and multimodal storytelling has 

disrupted the norms of print literature, necessitating a 

critical reassessment of literary theory and interpretation. 

The emergence of digital literature: Historical and 

technological underpinnings-The experimental 

hypertext narratives of the late 20th century laid the 

foundation for digital literature. Michael Joyce’s 

Afternoon, a Story (1987) and Shelley Jackson’s 

Patchwork Girl (1995) exemplify the possibility of 

nonlinear storytelling using linking frameworks, enabling 

readers to traverse different narrative pathways. The 

emergence of the internet and improvements in computing 

technologies significantly expedited the dissemination of 

digital texts, resulting in the development of interactive 

fiction, digital poetry, and literary gaming experiences. 

Bolter and Grusin’s idea of remediation (1999) posits that 

new media do not supplant existing media but instead 

reconfigure them, a viewpoint essential for 

comprehending how digital literature has assimilated and 

altered classic literary forms.The 21st century has 

experienced a proliferation in digital storytelling 

modalities, enabled by social media, smartphone 

applications, and artificial intelligence. Platforms like 

Wattpad, Amazon Kindle Direct Publishing, and 
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interactive narrative applications like Episode and Twine 

have democratized literary creation, enabling both amateur 

and professional writers to publish and disseminate their 

work with unparalleled ease. The emergence of AI-

generated writings, including OpenAI's GPT models, 

prompts significant inquiries regarding authorship and 

originality within the digital literary domain. Katherine 

Hayles (2008) asserts that digital literature should be 

perceived not merely as a textual artifact but as a dynamic 

interplay between human cognition and computational 

processes, underscoring the transformative influence of 

technology on literary creativity. 

The changing dynamics of literary publishing -The 

evolution of literary publishing in the digital age has 

profoundly changed the methods of literature production, 

distribution, and consumption. Traditional publishing, 

once controlled by print media and gatekeeping entities 

like major publishing houses and literary agents, has 

experienced a significant transformation due to the rise of 

digital platforms, self-publishing frameworks, and 

artificial-intelligence-driven content generation.  

The transition from conventional to digital publishing-

For centuries, literary publishing adhered to a hierarchical 

and selective model in which established publishers 

curated literature based on editorial criteria, marketability, 

and cultural relevance. This structure conferred credibility 

and guaranteed literary excellence, yet it frequently 

marginalized voices beyond the established literary canon. 

The emergence of digital publication has altered this 

approach, enabling writers to circumvent traditional 

publishing gatekeepers.The emergence of e-books, print-

on-demand technologies, and online distribution platforms 

like Amazon Kindle Direct Publishing (KDP), 

Smashwords, and Apple Books has enabled authors to 

self-publish their works with considerable ease.  

The role of artificial intelligence in the future of 

literary publishing-The integration of artificial 

intelligence (AI) with literary output is one of the most 

disputed advancements in digital publishing. AI-driven 

content production, facilitated by tools such as OpenAI's 

GPT models, has obscured the distinctions between human 

and machine writing. AI-assisted writing is progressively 

used in journalism, content marketing, and fiction, 

prompting essential inquiries regarding creativity, 

intellectual property, and the significance of human 

authorship in a digital literary environment. Although AI 

presents prospects for increased productivity and creative 

collaboration, some contend that it may lead to the 

monetization of literature, prioritizing content generation 

for engagement over artistic expression. Moreover, as AI-

generated texts inundate digital publication platforms, the 

difficulty of differentiating between human-authored and 

machine-generated literature emerges as a critical domain 

of academic investigation.Issues and Challenges in 

digital publishing-The emergence of self-publishing 

platforms has enabled independent authors, although it has 

also resulted in market oversaturation and quality control 

challenges (Thompson, 2012). Notwithstanding the 

advantages presented by digital publishing, significant 

problems persist:Quality and Editorial Standards—

Traditional publishing entities provide editorial 

supervision to guarantee literary superiority. On the other 

hand, self-publishing and internet platforms frequently 

exhibit insufficient editing standards, resulting in 

apprehensions regarding diminishing literary 

quality.Sustainability for Authors—Although digital 

platforms provide novel opportunities for literary revenue, 

they concurrently engender financial volatility. 

Subscription models, advertisement-supported publishing, 

and algorithmic promotion generate an erratic cash stream 

for authors.Digital Rights Management (DRM)—The ease 

of digital reduplication has increased concerns about 

plagiarism, unlawful distribution, and piracy. Digital 

Rights Management (DRM) technologies aim to protect 

intellectual property; however, they also create restrictions 

to access, leading to ethical debates surrounding digital 

rights ownership.Linguistic Diversity—While digital 

publication has broadened worldwide literary engagement, 

market dynamics frequently favour dominant languages, 

especially English, perpetuating linguistic disparities in 

literary distribution. 

Conclusion-With the changing interest in culture and 

human values, literature overshadowed the depletion of 

the print culture in the nineties with the rise of digital 

technologies.  Digital publishing has enabled diverse 

voices, broadened international readership, and brought 

novel storytelling methods. Nonetheless, it has also 

elicited apprehensions regarding quality control, economic 

viability, and ethical publication standards. As literary 

publishing evolves, researchers, writers, and industry 

stakeholders must critically evaluate the impact of digital 

technology on the production and reception of literature. 

Future studies should investigate the convergence of 

technology, creativity, and literary scholarship, analyzing 

how AI, big data analytics, and blockchain technology 

may further transform literary publishing. The 

forthcoming challenge is to reconcile the accessibility and 

innovation of digital publishing with the preservation of 

literary integrity and ethical publishing norms. In the 

digital era, literature is a dynamic and evolving 

phenomenon—no longer restricted to the printed page but 

intricately connected to the always-shifting realm of 

digital media. 
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5.Creative Writing and Publishing in the Age of AI 

and New Media 

-Mrs. Krupaliny R C 

Asst. Prof of English, 

Seshadripuram Degree College, Mysore 

 

 Introduction:- Creative writing is the art of writing that 

conveys ideas, thoughts, and feelings in creative and 

unique works. It is of various kinds, such as: Fiction: Flash 

fiction, short stories, novels Poetry: Sonnets, free verse, 

haikus Playwriting: Scripts for theatre, film, or television 

Creative nonfiction: Biographies, memoirs, essays. 

Narrative is the most important element of creative 

writing. A good narrative engrosses the reader’s interest 

by inducing tension, building characters that the readers 

can relate to, and framing interesting plots. Dialogue, 

environment, and developing characters are significant 

elements in building interesting experiences for the 

readers. Creative writing is also characterized using 

figurative language, metaphors, and imagery to animate 

words on the page. The second important element of 

creative writing is voice. The voice of the writer dictates 

the voice and tone of the work, making it unique from the 

rest. The voice reflects the attitude, personality, and 

opinion of the writer, enabling the readers to connect with 

the narrative on a personal basis. Authors find their voice 

and develop their writing voice through experimentation 

and practice. Creative writing also fosters imagination and 

critical thinking. Authors are pushed to attempt different 

viewpoints, challenge conventional beliefs, and cover 

intricate issues. It is an expression that allows people to 

express their emotions and ideas in a manner that appeals 

to their audience. 

1.Key Aspects of Creative Writing-Imagination: 

Ability to create new worlds, characters, and situations. 

Originality: A distinctive voice, viewpoint, and style. 

Craft: Use of literary devices such as metaphor, imagery, 

and dialogue. Emotional resonance: Ability to motivate 

and touch the emotions of readers. 

2.Benefits of Creative Writing-Self-expression: 

Creative writing is an expression of self, ideas, feelings, 

and experiences. Stress relief: Creative writing will be 

used regularly as a release from stress and emotions. 

Improved communication skills: Creative writing 

enhances writing, speaking, and listening. Personal 

development: Encourages creativity, empathy, and critical 

thinking.Publishing, as historically understood to be the 

process of creating and disseminating content to the 

public, has been revolutionized by the advent of artificial 

intelligence (AI) and emerging media technologies. 

Traditional publishing was largely related to print media, 

including books, newspapers, and magazines. The digital 

age, however, has driven publishing beyond the traditional 

perimeter to make content accessible across digital media, 

websites, social media, and e-books. 

Evolution of Publishing-The transition from print to 

digital media has democratized the publishing process. 

Self-publishing sites, e-book stores, and sharing websites 

have empowered independent writers, artists, and 

companies to find a global readership without requiring 

traditional middlemen. This has resulted in an explosion of 

voices and ideas and has dismantled the barriers that 

previously limited content creation to powerful 

institutions. As new media and AI keep developing, the 

publishing sector is set to change even more. Adopting 

these technologies holds the promise of increased 

creativity, expanded audience, and new forms of 

storytelling in the digital world. But achieving a balance 

between technological innovation and ethical publishing 

strategies will be the key to directing the future of 

publishing. Publishing has been transformed by the rise of 

artificial intelligence (AI) and the proliferation of new 

media platforms. The old publishing, with its print media 

and human editorial touch, is being augmented and 

replaced by AI technology that generates content 

programmatically, makes personalized recommendations, 

and optimizes delivery.The publishing sector is witnessing 

a deep and transformative change with the emergence of 

Artificial Intelligence (AI) and new media technology. 

Conventional publishing, depending more on physical 

labour like editing, typesetting, and delivery, is currently 

being transformed by computerized systems, digital 

networks, and algorithm-based content creation. AI-

related technologies like natural language processing 

(NLP), machine learning, and content suggestion 

algorithms have overhauled how content is being created, 

organized, and received. 

New media platforms such as social media, 

online publications, and electronic books have redirected 

attention from print to digital material. These offer real-

time interaction, customized content presentation, and 

multimedia support, addressing the changing tastes of 

contemporary consumers. AI tools can process reader 

patterns, forecast trends, and create customized content 

based on predictive analysis, improving audience 

connection and content appropriateness. In addition, AI 

allows for the automation of editing, translation, and fact-

checking tasks, greatly cutting production time and 

expense. It also gives authors and publishers data-driven 

insights, which can inform more intelligent marketing and 

distribution decisions. Yet, the convergence of AI and new 

media also poses questions about data privacy, algorithmic 

bias, and the loss of human creativity in content 

production. With this changing environment, publishers 

need to adjust to the new dynamics by adopting AI and 

using new media platforms in order to stay ahead. The 

integration of AI with new media is transforming the 

future of publishing, providing unprecedented levels of 

innovation opportunity while presenting new ethical and 

creative challenges. Publishing has been revolutionized by 
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AI with the automation of tasks that had taken time and 

effort. AI algorithms can trawl through huge data sets to 

uncover trends in readers’ preferences, enabling publishers 

to tailor content that will interest target readers. Natural 

Language Processing (NLP) technologies enable 

automatic generation of news articles, book reviews, and 

even artistic writing. 

The shift from traditional publishing to new 

media has also led to the emergence of interactive and 

immersive storytelling. Augmented Reality (AR) and 

Virtual Reality (VR) technologies provide three-

dimensional stories that engage readers at a different level. 

Rich e-books, with multimedia elements incorporated, 

offer an improved interactive and enriching reading 

experience. Artificial Intelligence (AI) and new media 

have revolutionized the publishing business with 

automation and primarily enhanced overall efficiency. AI 

applications carry out different operations like content 

generation, editing, formatting, and proofreading, which 

largely minimize labour and accelerate the process of 

publishing. Publishers are now able to concentrate on 

creative and strategic work, and AI ensures quality 

consistency and quick turnaround. AI largely minimized 

errors and created more content in volume with fewer 

errors. The second major contribution is personalization of 

content. AI algorithms browse the preference, behaviour, 

and interaction patterns of the readers to suggest content 

appropriate for each reader, thereby increasing readers’ 

engagement and satisfaction. By presenting content 

relevant to individual readers, publishers are able to offer 

a more relevant and engaging reading experience. 

Personalization increases user loyalty and retention, 

ultimately getting publishers more readers and 

subscription rates. 

Impact of AI and New Media on Creative Writing and 

Publishing Positive impacts:(1)Increased Accessibility: 

Artificial intelligence and other new media tools have 

made it easy for the vast majority of people to access 

publishing platforms and post works easily.(2)Story 

Telling Modes: New media and AI technologies have also 

created new modes, including interactive fiction and 

virtual reality (immersive experience)(3)Enhanced 

Creativity: AI has been found to enhance creativity by 

helping writers create ideas and concepts, and write 

characters and stories, among others.(4)Effective 

Publishing: The application of AI in editing, proofreading, 

and formatting has reduced the amount of time and effort 

required, thereby making publishing more efficient. 

Negative impacts:(1)Job vulnerability: The use of AI 

technology in tools can endanger writers, editors and 

publishers’ employment since AI will replace them. 

(2)Standardized Content: Excessive reliance on AI tools is 

likely to lead to bulk standardization of content and form 

material for the majority of brands at the expense of 

creativity and uniqueness. (3)Authenticity and ownership 

concerns: AI tools are suspected to worsen the gap 

between AI for content and intellectual possession and 

value in works of art, which pose as 

controversial.(4)Increased Technology Reliance: There is 

an increase in reliance on AI software that is exposed to 

critical risks in the publishing sectors as there are changes 

in the degrees of trust being placed on such systems. 

Ongoing Developments of Creative Writing-Creative 

writing is an interdisciplinary art that allows authors to 

access their imagination and give voice to ideas in literary 

terms. It allows for the creation of original content through 

the marriage of creativity with structured narrative 

devices. Creative writing is a platform through which 

authors can convey emotions, describe places vividly, and 

connect with readers through prose, poetry, or drama. 

Genres and Forms of Creative Writing: Creative 

writing encompasses several genres, such as fiction, non-

fiction, poetry, and drama. Fictional writings, such as 

novels and short stories, allow writers to construct 

imaginative narratives and devise intricate characters. 

Non-fiction, on the other hand, permits writers to explore 

real-time experiences and observations and inject them 

with a personal or reflective tone. Poetry uses rhythmic 

language and figurative devices to establish feelings and 

bring imagery to life, while drama uses dialogue and 

action to bring stories to the stage or screen. 

Plot Outline and Character Structure: Character 

development is one of the major contributors to creating a 

compelling and readable story. Well-developed characters 

have depth, such as personal motivations, conflicts, and 

arcs that readers can identify with. In addition to character 

development, plot structure is the foundation of creative 

writing. A good plot generally follows a narrative 

structure—exposition, rising action, climax, falling action, 

and resolution—providing direction for readers as they 

move through the story and sustaining tension and interest. 

Use of Language and Imagery: Language in fiction is not 

just a vehicle for conveying meaning; it is a tool that can 

be employed to make people feel and create vivid images. 

Authors utilize metaphors, similes, and sensory 

descriptions to create a mood one can submerge in. 

Imagery and descriptive language enable readers to 

visualize scenes and empathize with characters, thus 

increasing their attachment to the work. 

The Role of Voice and Perspective:  A voice is a writer’s 

unique expression of style, tone, and worldview. It makes 

their writing unique and forms a connection with the 

reader. Point of view or viewpoint also affects the reader 

by establishing how the story is being narrated—by a first-

person narrator, a third-person omniscient narrator, or 

some other point of view. 

The Significance of Revision and Refinement-The writing 

process of creative work does not end with the first draft. 

It requires revision and polishing to make it coherent, 

sharpen language, and enhance the story. Writers will 

http://www.shodhritu.com/
mailto:shodhrityu78@yahoo.com


 Special  ISSUE–Avalokana Multilingual National Conference-2025 |           IIFS Impact-9 |         ISSN-2454-6283|               

-------------------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------------------   
www.shodhritu.com                       PEER Reviewed & Refereed        shodhrityu78@yahoo.com             18 

revisit their work to sharpen dialogue, eliminate 

inconsistencies, and enhance their story, ultimately 

developing a piece of work that brings out the intended 

message and feeling well. 

Conclusion-Creative writing offers an avenue for artistic 

expression, encouraging writers to explore diverse 

perspectives, challenge conventions, and engage with their 

audience on a deeper level. Through imagination, careful 

crafting of language, and a commitment to revision, 

writers can create works that entertain, inspire, and 

provoke thought. Moreover, creative writing teaches 

discipline and perseverance. Writing, rewriting, and 

editing demand discipline and perseverance. Writers learn 

to deal with writer’s block, self-doubt, and creative 

burnout, ultimately perfecting their craft through 

perseverance. The Intersection of AI and New Media has 

revolutionized the landscape of creative writing. AI-based 

software offers writers help in idea generation, editing, and 

content creation at a quicker rate, making them more 

efficient and innovative. However, while AI can pattern-

scan and produce sensible prose, it is unable to replicate 

human depth, emotional nuance, and lived experience 

which are the essence of true storytelling. Similarly, new 

media platforms like social media, podcasts, and online 

publishing have revolutionized storytelling and 

consumption, providing a global platform to voices that 

have been marginalized for long. 
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6.Revolutionizing English Language Teaching: The 

Transformative Role of Technology 

-Lakshmisha P.R. 

Assistant Professor of English, 

Government First Grade College, 

 Channarayapatna, Hassan 

 

Introduction-However, with the rise of digital tools, 

educators can enhance lessons with multimedia content, 

interactive applications, and AI-driven language 

platforms. These resources not only improve 

comprehension but also create an immersive learning 

environment. Additionally, technology facilitates 

communication beyond the classroom, enabling learners 

to interact with native speakers and global learning 

communities. As education continues to evolve, the role of 

technology in ELT becomes increasingly vital in fostering 

a more efficient, engaging, and accessible learning 

experience. This paper delves into the various ways 

technology has transformed English language teaching, 

examining its impact on learning resources, 

communication, personalization, motivation, and 

assessment. 

Access to Authentic and Diverse Learning Resources-

Technology has greatly expanded access to high-quality, 

authentic, and diverse learning resources for English 

language learners. One of the most significant benefits of 

technology in ELT is the availability of a vast range of 

materials that cater to different learning levels and styles. 

Online platforms, such as YouTube, TED Talks, and 

podcasts, expose learners to native and non-native English 

speakers, helping them develop listening and 

comprehension skills. Additionally, e-books, blogs, and 

news websites provide students with ample reading 

material tailored to different proficiency levels. According 

to Warschauer, "The internet has revolutionized access to 

real-world materials, offering learners opportunities to 

engage with authentic texts and audiovisual resources in 

ways that were previously unimaginable" (Warschauer 

2000). Digital libraries and open educational resources 

(OERs) provide free and easily accessible academic and 

non-academic content for learners. Platforms like Project 

Gutenberg, Open Library, and Google Books offer a vast 

collection of literary works, grammar guides, and language 

textbooks. Moreover, virtual reality (VR) and augmented 

reality (AR) applications create immersive language 

learning experiences by simulating real-life interactions. 

As Bax states, "The use of virtual and augmented reality 

in ELT enhances contextual learning, making language 

acquisition more meaningful and practical" (Bax 2003). 

These technological advancements help bridge the gap 

between theoretical learning and real-world application, 

making English language acquisition more practical and 

engaging. 
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Interactive Learning through Multimedia-Technology 

enables interactive learning through multimedia tools, 

such as videos, animations, and virtual simulations. These 

elements make lessons more engaging, catering to 

different learning styles—visual, auditory, and 

kinaesthetic. Language learning apps, such as Duolingo, 

Babbel, and Rosetta Stone, offer gamified learning 

experiences that keep students motivated and actively 

involved in their learning journey. Krashen argues that 

"Multimedia - supported learning facilitates 

comprehensible input, making language acquisition more 

effective by providing varied and engaging content" 

(Krashen 1982). Additionally, digital whiteboards and 

interactive e-books provide real-time engagement in 

classrooms, allowing teachers to incorporate multimedia 

content like embedded videos, quizzes, and hyperlinked 

resources. Moreover, AI-powered chatbots and virtual 

tutors offer interactive conversation practice, helping 

learners improve their speaking and listening skills in a 

safe, low-pressure environment. According to Chapelle, 

"The integration of artificial intelligence in ELT provides 

personalized, adaptive support that enhances learner 

autonomy and engagement" (Chapelle 2003). 

Improved Communication and Collaboration-Digital 

platforms facilitate communication and collaboration 

among learners and instructors. Tools like Zoom, 

Microsoft Teams, and Google Meet enable real-time 

virtual classrooms where students can interact with 

teachers and peers worldwide. Discussion forums, blogs, 

and social media groups also provide spaces for learners 

to practice writing, exchange ideas, and receive feedback 

from a global audience. Blake asserts that "Online 

communication tools foster an interactive language 

learning environment, enabling meaningful exchanges 

beyond the classroom" (Blake 2008). Additionally, cloud-

based collaboration tools such as Google Docs, Padlet, and 

Miro allow students to work together on writing 

assignments, presentations, and group projects in real-

time, regardless of their location. 

Personalized Learning and Adaptive Technologies-

Technology allows for personalized learning experiences 

tailored to individual needs. AI-powered language tools, 

such as Grammarly and Quill Bot, provide real-time 

feedback on writing, helping students refine their 

grammar, vocabulary, and style. Adaptive learning 

platforms analyse learners' progress and suggest 

customized lessons and exercises to address their 

weaknesses. Egbert emphasizes that "Adaptive learning 

platforms provide data-driven insights to tailor instruction 

to the specific needs of each learner, improving learning 

efficiency" (Egbert 2005). Additionally, voice recognition 

software and AI-based chatbots engage learners in 

meaningful conversations, allowing them to practice 

speaking and listening skills at their convenience. 

Enhancing Pronunciation and Speaking Skills-Speech 

recognition technology has made it easier for learners to 

improve their pronunciation and speaking skills. Tools like 

Google Assistant, Siri, and speech-to-text applications 

allow students to practice speaking and receive instant 

feedback. Language labs and AI-based pronunciation 

software help learners fine-tune their accents and develop 

fluency through interactive exercises. Levy states, "Speech 

recognition software has revolutionized pronunciation 

practice by providing immediate, targeted feedback on 

learner performance" (Levy 2009). Moreover, virtual 

conversation partners, AI chatbots, and language exchange 

apps enable learners to engage in real-life dialogue 

simulations, enhancing their confidence and 

conversational skills. 

Gamification and Motivation-Gamification has become 

an integral aspect of technology-enhanced English 

language teaching, incorporating elements such as 

rewards, challenges, leaderboards, and interactive 

storytelling to engage learners. Digital platforms like 

Kahoot! Quizlet, and Duolingo employ gamification 

strategies to make learning more engaging and enjoyable. 

These tools enhance motivation, encourage consistency, 

and reinforce language concepts through repetition and 

instant feedback. According to Gee, "Gamification in 

language learning promotes intrinsic motivation, as 

learners become more engaged in problem-solving and 

achievement-oriented activities" (Gee 2003). 

Furthermore, research suggests that game-based learning 

fosters a sense of accomplishment, increasing learners' 

willingness to participate and persist in their studies 

(Deterding et al. 2011). As Prensky highlights, "Digital 

games create authentic, immersive learning experiences 

that stimulate cognitive engagement and language 

retention" (Prensky 2001). By leveraging gamification in 

ELT, educators can transform traditional classroom 

exercises into dynamic, interactive learning experiences 

that foster long-term language acquisition and learner 

motivation. 

Facilitating Distance Learning and Self-Paced Study-

Technology has revolutionized distance learning and self-

paced study, making English language education more 

accessible to learners worldwide. Online learning 

platforms such as Coursera, Udemy, and edX offer 

structured English courses designed by leading 

universities and institutions, allowing students to learn at 

their own pace. Furthermore, mobile applications such as 

Duolingo and BBC Learning English provide learners with 

bite-sized lessons that they can complete at their 

convenience. According to White, "Distance learning 

platforms enable learners to develop their English skills 

independently while providing access to high-quality 

instructional content" (White 2003). Additionally, the rise 

of cloud-based learning management systems (LMS) like 

Moodle and Blackboard has facilitated asynchronous 
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learning, allowing students to access course materials, 

submit assignments, and engage in discussions with 

instructors and peers, regardless of their location. AI-

powered learning assistants, such as chatbots and virtual 

tutors, further enhance self-paced study by providing 

immediate feedback and personalized recommendations 

based on learners’ progress. As Benson highlights, "Self-

directed learning in the digital age is supported by 

intelligent tutoring systems that adapt to individual 

learning styles and needs" (Benson 2011). With 

advancements in artificial intelligence, augmented reality, 

and virtual classrooms, distance learning continues to 

evolve, offering students flexible and efficient ways to 

master English at their own convenience. 

Enhancing Cultural Competence and Intercultural 

Communication-Technology plays a crucial role in 

fostering cultural competence and intercultural 

communication in English language learning. Exposure to 

diverse cultural contexts allows learners to understand the 

nuances of language, including idiomatic expressions, 

slang, and cultural references. Digital platforms, such as 

YouTube, TED Talks, and online discussion forums, 

provide learners with real-life conversations, debates, and 

cultural insights from English-speaking communities 

worldwide. According to Byram, “Language learning is 

inseparable from cultural understanding, and technology 

enables learners to engage with authentic cultural content, 

fostering intercultural awareness” (Byram 1997). 

Language exchange programs and virtual pen-pal 

applications, such as Tandem and Hello Talk, connect 

learners with native speakers from different cultural 

backgrounds, allowing them to practice English while 

gaining insights into various traditions and social norms. 

Furthermore, virtual reality (VR) and augmented reality 

(AR) tools provide immersive cultural experiences, 

enabling learners to participate in simulated real-world 

interactions. As Thorne and Black suggest, “Digital 

environments expand intercultural communication 

opportunities, helping learners develop linguistic and 

cultural competence simultaneously” (Thorne & Black 

2011). By integrating technology to support cultural 

competence, educators ensure that learners are not only 

proficient in English but also equipped with the cultural 

knowledge and communication skills necessary for global 

interactions. 

Encouraging Critical Thinking and Creativity-

Technology fosters critical thinking and creativity in 

English language learning by providing students with 

opportunities to analyse, synthesize, and produce content 

in diverse and engaging ways. Digital tools, such as blogs, 

podcasts, and multimedia storytelling platforms, allow 

learners to express their ideas creatively while developing 

their language skills. Applications like Flipgrid, Story bird, 

and Canva encourage students to create digital content, 

such as video reflections, interactive stories, and visual 

presentations, which enhance their language proficiency 

and communication skills. According to Paul and Elder, 

"Critical thinking involves active engagement with ideas, 

questioning assumptions, and evaluating evidence—skills 

that technology-enhanced learning environments help 

cultivate" (Paul & Elder 2006). Online discussion forums, 

debate platforms, and collaborative projects challenge 

students to think critically about global issues, articulate 

their thoughts in English, and engage in meaningful 

discussions with peers from diverse backgrounds. 

Additionally, AI-driven writing assistants, such as 

Grammarly and Hemingway Editor, provide instant 

feedback on writing clarity and coherence, encouraging 

students to refine their arguments and improve their 

writing style. By integrating technology to develop critical 

thinking and creativity, educators empower learners to 

become independent thinkers and effective 

communicators in English. 

Enhancing Writing Skills through Digital Tools-

Technology has significantly improved the way learners 

develop and refine their writing skills in English. Digital 

writing tools such as Grammarly, Hemingway Editor, and 

Quill Bot provide instant feedback on grammar, 

punctuation, clarity, and style, helping learners enhance 

their writing accuracy and coherence. Additionally, AI-

powered writing assistants offer suggestions for 

rephrasing, vocabulary enrichment, and structure 

improvement, making writing more polished and 

professional. According to Hyland, “Technology-

supported writing instruction allows for process-oriented 

learning, where students receive immediate feedback and 

engage in iterative improvements” (Hyland 2003). Online 

collaborative platforms like Google Docs, Wikis, and 

discussion forums enable learners to work on writing 

projects together, fostering peer feedback and 

collaborative learning. Moreover, digital storytelling tools 

such as Story bird and Book Creator encourage creativity 

by allowing students to craft narratives, enhancing both 

their writing and storytelling skills. Blogging platforms 

and social media also provide learners with opportunities 

to write for a real audience, increasing motivation and 

engagement. By integrating these digital tools into ELT, 

educators can create a more interactive and supportive 

environment for developing strong writing skills. 

Conclusion-Technology has significantly enhanced 

English language teaching by providing access to 

authentic resources, interactive learning tools, and 

personalized experiences. With the integration of digital 

platforms, AI-powered tools, and gamification techniques, 

learning English has become more engaging, efficient, and 

accessible. As technology continues to evolve, its role in 

language education will only grow, offering endless 

possibilities for improving teaching methodologies and 

student outcomes. According to Stockwell, "The continual 

advancement of digital tools will reshape the future of 
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language education, making it increasingly learner-

cantered and adaptive" (Stockwell 2013). By leveraging 

these digital tools, educators and learners alike can unlock 

new opportunities for language acquisition, ensuring that 

English education remains relevant and effective in the 

digital age. 
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7.Reframing the Narrative: Emerging Trends in 

Contemporary Indian English Literature 

-Brunda.R. 

Head, Department of English 

MMK &SDM Mahila Mahavidyalaya, Mysuru 

  

Introduction-Indian English literature has always been a 

dynamic and evolving field, reflecting the changing socio-

political, cultural, and technological landscape of the 

country. While earlier literary works largely focused on 

themes of colonialism, nationalism, Diaspora, and 

historical retrospection, contemporary Indian English 

literature has expanded its scope to engage with new and 

urgent concerns. The rise of globalization, digitalization, 

and socio-political movements has given rise to narratives 

that explore digital culture, ecological consciousness, 

gender fluidity, caste politics, and redefined notions of 

identity. Modern Indian writers are increasingly 

experimenting with fragmented storytelling, hybrid 

genres, multilingual influences, and intertextuality, 

challenging conventional literary structures. The influence 

of the digital age, including social media and new modes 

of communication, has further transformed storytelling, 

offering fresh perspectives on contemporary experiences. 

This shift in literary expression reflects a larger global 

transformation where literature is not just a reflection of 

reality but an active participant in shaping socio-cultural 

discourses. This paper, "Reframing the Narrative: 

Emerging Trends in Contemporary Indian English 

Literature," aims to explore these emerging literary 

patterns, analyzing how contemporary Indian English 

writers are pushing the boundaries of traditional 

storytelling. By examining key themes and stylistic 

innovations, this study seeks to understand how literature 

interacts with a rapidly changing world. Additionally, a 

case study of Meena Kandasamy’s Exquisite Cadavers 

will highlight how experimental storytelling techniques 

and politically charged narratives redefine Indian English 

literature, making it more relevant and impactful in today's 

globalized era. 

Meena Kandasamy is a contemporary Indian 

writer, poet, and activist known for her bold and politically 

charged works that address issues of caste, gender, and 

social justice. Her writing blends personal and political 

narratives, challenging dominant power structures and 

questioning traditional literary forms. Kandasamy’s 

works, including The Gypsy Goddess (2014) and When I 

Hit You (2017), showcase her commitment to feminist and 

anti-caste discourse, making her one of the most influential 

voices in contemporary Indian English literature.Exquisite 

Cadavers (2019) is a novel that experiments with form and 

narrative, blurring the boundaries between fiction and 

reality. The book is structured in two parallel columns—

one side containing a fictional story and the other 

consisting of notes from the author's personal life, 
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revealing the influences behind the narrative. The novel 

reflects on the creative process, censorship, and the burden 

of political expectations placed on writers, making it a 

compelling example of how contemporary Indian English 

literature is reframing storytelling conventions. Through 

this case study, this paper will explore how Kandasamy’s 

work exemplifies the emerging trends in contemporary 

Indian English literature, redefining the way narratives are 

constructed and interpreted. 

Literature Review-The study of contemporary Indian 

English literature has seen a shift from traditional 

postcolonial narratives to experimental storytelling, 

intersectional identities, and politically charged themes. 

Scholars have explored how modern Indian writers 

navigate themes of globalization, gender, caste, and digital 

culture through innovative narrative techniques. This 

literature review examines existing scholarship on 

emerging trends in Indian English literature, experimental 

storytelling, and the works of Meena Kandasamy, 

particularly Exquisite Cadavers, to establish a foundation 

for this study. 

1. Emerging Trends in Contemporary Indian English 

Literature-Recent literary criticism highlights how Indian 

English literature has moved beyond the postcolonial 

paradigm to incorporate diverse thematic and stylistic 

innovations. Scholars such as Priyamvada Gopal (2009) 

argue that contemporary Indian writers resist the 

constraints of postcolonial identity by engaging with 

global issues, while Sneharika Roy (2021) examines the 

role of multilingualism and hybrid genres in reshaping 

narratives. Digitalization, migration, and socio-political 

activism are increasingly central to literary discourse, with 

works reflecting the interconnected realities of the modern 

world.Mehrotra (2019) suggests that contemporary Indian 

English writers, including Kandasamy, Arundhati Roy, 

and Jeet Thayil, experiment with fragmented structures, 

metafiction, and non-linear storytelling. This shift reflects 

a departure from the realist mode, with new works 

embracing intertextuality, autofiction, and performative 

writing as literary tools. 

Reframing the Narrative: Emerging Trends, 

Experimental Storytelling, and Political Consciousness 

in Meena Kandasamy’s Exquisite Cadavers:Indian 

English literature has entered a transformative phase, 

moving beyond traditional postcolonial themes to engage 

with urgent contemporary concerns. With globalization, 

digitalization, and shifting socio-political landscapes, 

modern Indian writers are experimenting with fragmented 

storytelling, hybrid genres, and multilingual influences. 

One such example is Meena Kandasamy’s Exquisite 

Cadavers (2019), a novel that challenges conventional 

storytelling by presenting fiction and personal reflections 

side by side. The novel serves as an exemplary case study 

of how Indian English literature is evolving to include 

experimental narratives, self-reflexivity, and politically 

charged themes. 

Fragmented Storytelling and Experimental 

Narratives-One of the most defining aspects of 

contemporary Indian English literature is the shift from 

linear storytelling to experimental structures. Kandasamy 

employs a dual-column format in Exquisite Cadavers, 

where the left side presents a fictional story about a young 

couple in London—Karim, a Tunisian filmmaker, and 

Maya, his British wife—while the right side consists of 

Kandasamy’s personal reflections, inspirations, and 

commentary on the writing process. This innovative 

structure disrupts conventional narrative expectations, 

demonstrating how modern literature experiments with 

form.For example, early in the novel, she writes:“I am 

stealing moments from my life, transforming them into 

something else. This is my fiction, but they want my 

autobiography.” This meta-commentary reflects the 

broader trend of blending fiction with reality, where 

contemporary writers resist being confined to a singular 

narrative or perspective. The novel challenges the 

expectation that Indian women writers must always write 

about their own trauma, reinforcing the idea that literature 

can be politically conscious without being 

autobiographical. 

Globalization, Digitalization, and Multicultural Identities 

Another emerging trend in contemporary Indian English 

literature is the representation of globalization and digital 

influences. Exquisite Cadavers situates its protagonists in 

a cosmopolitan world, where Karim, a North African 

filmmaker, and Maya, a white British woman, navigate 

cultural complexities in London. Their relationship 

becomes a lens through which Kandasamy explores 

themes of racial identity, migration, and surveillance in the 

digital age.Kandasamy highlights how personal 

relationships are shaped by political forces, as seen in 

Karim’s struggles as an immigrant filmmaker:“Karim’s 

films are about people who are never seen, about 

conversations that are never heard, about stories that are 

never told.” This reflects the invisibility of marginalized 

voices in mainstream narratives, a recurring theme in 

contemporary Indian literature. The novel mirrors real-

world anxieties of surveillance, digital censorship, and the 

ways in which media controls narratives, making it a 

critical reflection of the modern world. 

Political and Feminist Consciousness-A key trend in 

modern Indian literature is the intersection of gender, 

politics, and personal agency. Kandasamy is known for her 

feminist and anti-caste activism, and while Exquisite 

Cadavers is not directly about her, it still engages with 

feminist themes through Maya’s character. Maya struggles 

with expectations placed upon her as a woman in an 

interracial marriage, echoing broader feminist concerns 

about autonomy and identity.One significant moment in 

the novel occurs when Maya confronts her sense of 
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invisibility:“She exists on the periphery of his frame, a 

blurred presence in his films, a silhouette in his 

world.”This passage symbolizes how women’s voices are 

often sidelined, a theme that resonates with contemporary 

feminist literature. By weaving personal, political, and 

fictional narratives together, Kandasamy highlights the 

evolving role of women’s experiences in literature. 

The Role of the Author: Self-Reflexivity and 

Resistance-Self-reflexivity, or the author’s direct 

engagement with their own writing process, is another 

major trend in contemporary literature. Kandasamy 

consistently reminds the reader that Exquisite Cadavers is 

a constructed narrative, refusing to let it be misread as her 

autobiography. She challenges the assumption that women 

writers, particularly women of color, must always write 

about their own trauma.She states:“The story I write is 

only mine in the way a dream belongs to a dreamer. But 

they keep waking me up, demanding explanations.”This 

resistance to a singular identity or a fixed literary 

expectation mirrors a larger shift in contemporary Indian 

literature—writers are increasingly questioning the limits 

of representation and ownership of narratives. 

Conclusion-Meena Kandasamy’s Exquisite Cadavers 

exemplifies the emerging trends in contemporary Indian 

English literature, including fragmented storytelling, self-

reflexivity, political engagement, and feminist discourse. 

Through its experimental narrative structure, the novel 

challenges traditional storytelling conventions and 

interrogates the expectations placed on marginalized 

writers. The novel’s dual-column structure presents two 

parallel narratives—one fictional and the other deeply 

personal—disrupting linear storytelling and engaging 

readers in a metafictional experience. This aligns with 

global literary trends that question narrative authenticity 

and the role of the author. Additionally, Exquisite 

Cadavers challenges the assumption that Indian women 

writers must always write about personal trauma or socio-

political issues; by embedding her own commentary 

alongside the fictional plot, Kandasamy makes storytelling 

itself a subject of critique. The novel further addresses 

themes of censorship, state surveillance, and political 

dissent, reflecting the growing presence of political 

consciousness in contemporary Indian English literature. 

This positions Kandasamy alongside politically engaged 

authors such as Arundhati Roy and Perumal Murugan, 

who use literature as a tool for resistance. The novel also 

highlights feminist and intersectional themes, particularly 

gender politics and the complexities of caste, class, and 

sexuality in modern India. By resisting traditional 

representations of women, Exquisite Cadavers offers a 

fresh perspective on feminist agency and creative 

independence. Moreover, the novel reflects the increasing 

influence of globalization, digital activism, and social 

media discourse on contemporary Indian English fiction. 

It challenges the boundaries between personal and political 

narratives, mirroring the fragmented and interconnected 

nature of modern storytelling. As Indian English literature 

continues to evolve, these emerging narrative techniques 

and themes will shape its future, making it a critical space 

for redefining identity, storytelling, and resistance in a 

globalized world. Exquisite Cadavers stands as a testament 

to this literary transformation, proving that Indian writers 

are not only engaging with contemporary realities but also 

revolutionizing the way stories are told. 

Bibilography:- Primary Source: Kandasamy, Meena. 

Exquisite Cadavers. Atlantic Books, 2019. Secondary 

Sources:(1)Chakravarty, Joya. Feminism and 

Contemporary Indian Literature. Prestige Books, 2020. 

(2)Clark, Alex. “Exquisite Cadavers by Meena 

Kandasamy Review—A Novel of Contrasts and 

Creativity.” The Guardian, 14 Nov. 2019. (3)Gopal, 

Priyamvada. The Indian English Novel: Nation, History, 

and Narration. Oxford University Press, 2009. 

(4)Hutcheon, Linda. A Poetics of Postmodernism: 

History, Theory, Fiction. Routledge, 1988. (5)Mehrotra, 

Arvind Krishna. A History of Indian Literature in English. 

Columbia University Press, 2019. (6)Mohanty, Chandra 

Talpade. Feminism Without Borders: Decolonizing 

Theory, Practicing Solidarity. Duke University Press, 

2003. (7)Rimmon-Kenan, Shlomith. Narrative Fiction: 

Contemporary Poetics. Routledge, 2002. (8)Roy, 

Sneharika. Indian Literature and the World: 

Multilingualism, Translation, and the Public Sphere. 

Palgrave Macmillan, 2021. (9)Roy, Arundhati. The 

Ministry of Utmost Happiness. Penguin Random House, 
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The Theory and Practice of Self-Conscious Fiction. 
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8.Translation And Transcreation Bridging The 

Language Gap 

-Lalithamba M B 

Assistant Professor, Department of English 

JSS College for Women, Mysore 

 

TRANSLATION-"The translation is rendering the 

meaning of a text into another language in a way that the 

author intended the text"-New Mark. "The activity or 

process of changing the words of one language into the 

words in another language which has the same meaning."-

Cambridge Dictionary. A Latin word consists of two 

words Trans and Latum meaning "a carrying across" or "a 

bringing across". It means carrying the message between 

languages from one text to another, i.e. the source 

language to the target language. Translation is the process 

of transforming information from one Source Language 

(SL) or system to another comprehensive version of the 

Target Language (TL) without causing any loss of the 

original information. Translation is the window through 

which we know and understand the world culture. lt leads 

to the enrichment of one's language as the ideas of the 

source language over time become a part of the target 

language. Translations allow different cultures to connect, 

interact, and enrich one another. Effective translation 

demands not only a comprehensive knowledge of the 

languages involved but also a strong familiarity with the 

cultural context and the specific needs of the audience to 

ensure that the text is meaningful in the new language. The 

significance and relevance of translation in our daily lives 

are multidimensional and extensive. Translation helps us 

learn about developments in the creative arts, education, 

literature, business, science, and politics. It is especially 

essential in legal, medical, and technical documents, as 

well as in general content, where accuracy is paramount. 

Some scholars define translation as an art because all good 

translations are expressions of the creative urge of the 

translator and some call it a science because of the 

technical formalities and complexities involved in its 

process. The process of translation can be seen and 

achieved in three different phases- Analysis, Transference, 

and Restructuring. IN the first phase, the translator reads 

and interprets or analyses the source text. While 

analyzing the text one goes through at least four kinds of 

meaning -grammatical, referential, connotative, and socio-

cultural. Thus the translator is the reader and a decoder of 

the original text. This is followed by a second phase 

Transference where the translator tries to find out the most 

appropriate word for the text and also arranges them 

relevantly for the similar expression in the target language. 

Transference means the transmission of the message 

received after decoding the source language into the target 

language. Finally, in the third phase, the translator 

restructures the source text into the target text. To make 

restructuring more functional; the intent of the source text 

should be respected and the basic design of the original 

text must be preserved.The translator is the re-creator of 

the original text therefore he should have good command 

over the source as well as the target language. One should 

also have the flair for writing in the target language and be 

well well-versed with the grammatical, syntactic, semantic 

as well as the socio-cultural context of the source and the 

target language. Over a period of time, the meaning of 

translation has undergone a drastic change. Word-for-

word, sense-for-sense, literal or faithful, creative or free, 

full translation, partial translation, adaptation, 

appropriation, transcreation, and transliteration are the 

various types of translation. 

Types Of Translation-Roman Jakobson, a prominent 

linguist identified three Types of translation (Triadic 

Division of Translation) 1.Intralingual translation: It is 

the rewording or paraphrasing a text within the same 

language. It is often used to explain complex concepts in 

simpler terms, to make them more accessible or 

understandable. Ex: Rewording a sentence to make it more 

concise or easier to understand. Explaining a technical 

term to a non-specialist audience. Using synonyms or 

different sentence structures to convey the same meaning. 

2.Interlingual translation : (Translation 

proper)Converting text from one language to another, 

when we refer to' translation' in general without specifying 

the type of translation, we almost mean interlingual 

translation.a) Literal translation: It focuses on translating 

words and phrases directly from the source language to the 

target language, aiming for a word-for-word 

correspondenEg: A German word 'Kindergarten', literal 

meaning in English is ‘Children’s garden’.A Spanish word 

'Tengo hambre' is 'I have hunger'. ನೆಲದೊಳಗಿಡುವ ಬೆಳಿ್ಳಯ 

ಬೀಜವಿದು/ನೆಲೆಯೊಳಗಿಡು,ಬೆಳೆಯಲಿ ಬೆಳಕು.Its literal translation is 

This is a silver seed placed in the soil Place it in the ground, 

and let the light grow. b)Free Translation: It focuses on 

conveying the overall meaning or message, rather than 

sticking to the original wording or structure.Eg:  Literal to 

Free Translation  He broke my heart.-He hurt me.He fed 

her mind sweets.- He manipulated her.ಅವನ ಮಾತಿಗೆ ಬೆಲೆಯಿದೆ. 

-His words carry weight. c) Literary translation: It 

involves translating creative works like novels, poems, and 

plays requiring an understanding of the artistic and 

stylistic elements of the source text.Eg: 

ನೆಲದೊಳಗಿಡುವಬೆಳಿ್ಳಯಬೀಜವಿದು/ನೆಲೆಯೊಳಗಿಡು,ಬೆಳೆಯಲಿಬೆಳಕು. 

Literary translation of the above lines is  This is a radiant 

seed, sown in the earth,Plant it deep, let it blossom into 

light. d) Technical translation:It focuses on translating 

specialized documents, such as manuals, scientific reports, 

and technical specifications, requiring expertise in the 

specific subject matter.Eg: ಸಾಧನವನ್ನು   ಬಳಸುವ  ಮೊದಲು 

ಸುರಕ್ಷತೆಯ  ಸೂಚನೆಗಳನ್ನು  ಓದಿ.Read the safety instructions 

before using the device. 

3. Intersemiotic translation:It involves translating verbal 

signs into non-verbal- science, such as translating a text 
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into an image, music, or film.E.g.: Translating a novel into 

a film adaptation(R K Narayan's novel 'The Guide' is 

picturized in Hindi as Guide), a Poem into a musical 

composition, and a legal document into a visual 

infographic. 

Transcreation-"Editing, reconciling, and transmuting 

becomes a matter of transcreation," - Purushottama Lal 

(1964).Transcreation is a term coined from the words' 

translation' and 'creation' and a concept used in the field of 

translation studies to describe the process of adapting a 

message from one language to another while maintaining 

its intent, tone, and context. The concept of Transcreation 

was first developed by translators in India and Brazil in the 

mid-20th century.Terms used nowadays with meanings 

similar to transcreation include 'Creative translation', 

'Marketing translation', 'internationalization', 

'Localisation',  and  'Cultural adaptation '.  For each of 

these words and phrases the thrust is similar; taking the 

essence of a message and re-creating it in another language 

or dialect. A successfully transcreated message evokes the 

same emotions and carries the same impact in the target 

language as it does in the source language. Transcreation 

involves more than just translating words it can also 

involve adapting images, video, and audio.Transcreation 

highlights the translator's creative role. Transcreation 

theory was first developed in the field of literary 

translation and began to be adapted for use in global 

marketing, campaigns, slogans, headlines, brochures, and 

advertising commercials.Transcreation is a process that 

creatively adapts a message from one language to another, 

prioritizing cultural relevance and resonance over strict 

literal translation, often used in marketing and advertising. 

Transcreation ensures that the message resonates with the 

target audience and achieves the desired impact. This 

reinterpretation of the message may imply adaptations that 

move away from the original text to a greater or lesser 

extent to fit the original purpose, transmit the original 

message, and overcome cultural barriers. For such reasons, 

it is present in persuasive and communicative contexts.In 

the present trend, transcreation is widely used in sectors 

like marketing and Advertising, the Retail Industry, brand 

adaptation, and research, slogan localization, script 

translation, and subtitling. In the modern age with the 

globalization of trade and commerce and the IT sector 

taking long strides, transcreation has become synonymous 

with effective advertisement. In the context of marketing, 

the professional translators engaging in transcreation are 

often referred to as 'copywriters' or 'copy editors', or 

'transcreators'. 

Types Of Transcreation:-1.Marketing Transcreation: 

It adapts marketing materials like advertisements, slogans, 

and website content, to resonate with a specific target 

audience. One must know marketing principles, 

copywriting, and cultural sensitivities.Eg: Translating a 

catchy phrase to fit the cultural context, adapting product 

names or taglines, and creating culturally relevant 

imagery. McDonald's, "I am Lovin' It", Nike's,  " Just Do 

It", Coca-Cola's, "Open Happiness".2. Literary 

Transcreation:Translating and adapting literary works, 

such as novels, poems, and plays while preserving the 

author's style and tone. This involves adapting cultural 

references, humor, idioms, or even the names of characters 

to make a book characters equivalents in a different 

culture.Eg: the Harry Potter series by JK Rowling has been 

transcreated into numerous languages.3. Website and 

Digital Content Transcreation: This involves adapting 

website content, blog posts, and other digital materials to 

be culturally relevant.E.g.: Airbnb's Website -Travel 

industry.McDonald's and Burger King- Food Industry. 

Nike's Website -Sportswear Industry.4. Brand messaging 

and Corporate Communications Transcreation:This 

focuses on adapting a company's overall brand message 

and internal communication to be culturally sensitive and 

effective.Eg: Adapting the company's values, mission 

statement, or internal communicative style.KitKat-"Have 

a Break, Have a KitKat" became" Kitto Katsu"(Surely 

Win) in Japanese.De Beers'-A Diamond is Forever”Micro 

Soft's Annual Reports.IBM's Thought Leadership Content. 

5.Social Media and Content Marketing 

Transcreation:It involves adapting social media content 

such as posts, ads, and stories, to be culturally relevant and 

engaging for the target audience.Eg: HubSpots' Blog 

content.Nike's Instagram campaigns. 6.Video, Subtitling, 

and Voice Over transcreation:It involves adapting video 

content, including movies, TV shows, and commercials to 

suit a specific cultural context. Eg: Apple's iPhone 

commercials.Netflix's subtitling TED Talk's 

subtitling.Disney's Animated films. National Geographic's 

Documentaries. 

Differences Between Translation And Transcreation-

The major difference between translation and 

transcreation is that creativity and the translator's liberty to 

reinterpret the source text are at the core of transcreation. 

Translators usually have academic qualification and 

professional accreditation, high levels of source and target 

language fluency. But transcreators tend to be a 

copywriters who focus on their mother tongue and have 

good command of one or two other languages.Translators 

must look at the meaning behind the words to produce a 

natural-sounding text with the same impact as the original. 

Certain legal texts need subtle creativity to enable 

readability and clarity. Conversely, transcreation solely 

applies to creative circumstances, specifically to copy 

intended to trigger a particular emotion or action. This 

includes reworking brand names and slogans as well as 

visual aspects: layout, formatting, typography, images, 

emojis, and colours. Transcreation providers may offer 

advice on how content looks, feels, and would resonate 

with the target audience. Translation begins as soon as the 

source text has been received, perhaps with a glossary, 
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style guide, and short note on the purpose and intended 

audience. In comparison, transcreators expect a full brief -

"the cornerstone of transcreation. "The brief should detail 

the creative concept, key elements, client requirements, 

purpose, and audience.Translation is generally less time-

consuming on per-word basis. But transcreation tends to 

require more extensive background research before 

putting pen to paper, for example- on the brand, the target 

market, and the product or service.Translators usually 

charge per word; transcreation is typically billed by the 

hour or on a project-by-project basis.The translation is 

suitable for technical documents, legal contracts, medical 

records, and other content where precise meaning is 

paramount.Eg: Translating specialized documents like 

manuals, instructions, and technical specifications. 

Translating memos, and policies of the organization or 

company. Literary translation of poetry, drama, novels, 

and short stories.On the other hand, transcreation is 

suitable for marketing materials, advertising copy, and 

other content where emotional connection and cultural 

relevance are important.Eg: Adapting a slogan for a new 

market. 

Creating a new ad campaign for a product in a 

different language and culture.Rewriting a website's copy 

to be more engaging and culturally appropriate for a new 

audience.Translation and transcreation bridge the 

language gap by ensuring effective communication across 

cultures, with translation focusing on accurate word-for-

word conversion and transcreation adapting content to 

resonate with the target audience's cultural context and 

emotions. Both translation and transcreation enable 

individuals speaking different languages to understand 

each other, fostering communication and collaboration. 

Translation focuses on accuracy and clarity, making it 

essential for legal, technical, and academic content 

Transcreation, on the other hand, emphasizes cultural 

adaptation and creativity, making it ideal for marketing, 

branding, and entertainment. Together, they ensure 

effective global communication by preserving the 

meaning intent, and emotional impact in a culturally 

appropriate way. 
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1. Introduction: Literature Across Time and Space - 

"यथा दृष्टिस्तथा सषृ्टििः" (As is the vision, so is the creation) – An 

old Sanskrit maxim applies equally to literature, which has 

consistently portrayed the outlook of its day. Indian 

English literature, as a result of colonialism, epic history, 

and social life, is presently shifting to a new phase wherein 

the virtual environment is questioning traditional 

narration. The paper examines the transformation from 

ancient prescriptive texts such as the Manusmriti, which 

prescribed social organisation, to modern Indian fiction 

that deviates from these deterministic frameworks. With 

AI- AI-written fiction, virtual reality narratives, and 

blended narrative styles, literature is no longer limited to 

the page. Indian writers are leading this literary revolution, 

constructing tales combining mythology with technology, 

spirituality with science fiction, and history with 

hypermodernity. 

2. From Manuscripts to Metaverse: A Literary 

Transformation - Indian English literature has 

transitioned from the strict hierarchies of traditional works 

such as the Manusmriti to the unlimited creativity of the 

metaverse. Ancient literature represented social and caste 

differences, and early writers such as Mulk Raj Anand and 

Raja Rao criticized the structure through realism. Dalit 

literature introduced a turn, where peripheral voices 

overpowered mainstream discourses with real experience. 

Reiterating the Rigveda's "आ नो भद्ािः क्रतवो यन्तु ष्टवश्वतिः" (Let 

noble thoughts come to us from all directions), modern 

literature welcomes multiple viewpoints and modes. 

Indian authors today are not only critiquing but redefining 

reality through speculative fiction, AI-driven narratives, 

and interactive digital spaces. Writers such as Amish 

Tripathi and Samit Basu combine mythology with visions 

of the future, while technologies such as blockchain and 

VR redefine authorship and storytelling. As the Bhagavad 

Gita proclaims, "ष्टवकासो ष्टि परं धर्मिः" (Progress is the ultimate 

duty), and Indian literature today bears witness to this 

spirit—hybrid, inclusive, and constantly evolving. 

2.1. The Shadow of the Manusmriti: Literature and 

Social Codes - The Manusmriti has influenced Indian 

literature for centuries through its impact on caste and 

gender hierarchies, both widely praised and criticized 

throughout colonial and post-colonial times. Authors such 

as Mulk Raj Anand and Raja Rao countered caste tyranny 

by means of realism, and Dr. B.R. Ambedkar's 

Annihilation of Caste ignited a radicalization, followed by 

Dalit writers such as Bama, Omprakash Valmiki, and 

Yashica Dutt. Fiction in the present day shifts away from 
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criticism and towards remaking, as speculative fiction 

examines caste and identity in AI-futures. Technologies 

such as AI writing, blockchain authorship, and metaverse 

fiction reorder literature as decentralized, inclusive, and 

fluid—turning fixed traditions into dynamic, interactive 

narratives. 

2.2. Myth-Tech Fiction: Gods, AI, and Alternative 

Realities - "इष्टतिासस्य पनुरावषृ्टतिः भवष्टत" (History repeats itself) – 

history is reimagined in literature, especially in the 

emerging Indian English fiction where mythology and 

modern technology merge. In Immortal, Krishna 

Udayasankar reintroduces Ashwatthama in a 

contemporary setting, while Amish Tripathi’s Shiva 

Trilogy portrays Lord Shiva as a humanitarian in an 

ancient fictional India. These books embody the Gita's 

wisdom: "न ष्टि ज्ञानने सदृशं पष्टवत्रष्टर्ि ष्टवद्यते" (There is nothing as 

purifying as knowledge), dealing with contemporary 

political and philosophical issues. Samit Basu's Samit 

Basu's Turbulence fuses gods with technology, 

transforming the imagery of divine power. As the 

Upanishads put it, "सत्यं ज्ञानर्नन्तं ब्रह्म" (Truth, knowledge, and 

infinity characterize the supreme reality), contemporary 

mythology-fusion fiction reveals human capability, 

reinterpreting old myths as dynamic, progressive stories in 

the age of technology. 

2.3 AI, Virtual reality & the death of the Author -  In 

the age of digitality, Roland Barthes' concept of "The 

Death of the Author" becomes all the more pertinent with 

AI tools such as ChatGPT and Sudowrite dissolving the 

boundaries between human and machine creativity. The 

co-creation complicates originality, authorship, and 

ownership. As goes the Sanskrit aphorism "यथा दृष्टििः तथा सषृ्टििः," 

so goes creation—now determined by both human and 

technological vision. Technologies such as blockchain and 

NFTs further empower authors by decentralized 

ownership, skipping conventional publishing obstacles, 

and facilitating secure global distribution. Indian writers 

are increasingly embracing these technologies, with 

websites such as Decentraland turning stories into 

interactive, participatory ones where readers engage and 

co-create. This transition is a step towards a post-human 

literary age, in which literature is no longer merely read 

but lived. 

3. Breaking Binaries: Caste, Gender, and Digital 

Identity -  The transition from Manusmriti to the 

metaverse in Indian writing is not a technological advance 

but a deep ideological shift. Modern authors are 

deconstructing ancient dualities of caste, gender, and 

identity that previously organized society and narrative. 

Writing today reimagines caste outside strict hierarchies, 

examines gender as a fluid concept, and accepts digital 

identities that go beyond physical and social confines. As 

the virtual realm provides new arenas for self-expression 

and resistance, Indian writers employ speculative fiction, 

dystopian fiction, and virtual realities to redefine inherited 

norms and imagine more egalitarian futures. Through 

these means, literature not only becomes a reflection of 

change but also becomes a trigger for cultural and social 

liberation. 

3.1 Caste in Digital Age -  In the past, Indian authors 

represented caste with stark realism, forcing readers to 

face the brutal realities of Dalit oppression and social 

marginalization. These works revealed caste as an 

unavoidable system deeply rooted in Indian society. 

Today, though, Indian authors have transcended mere 

recording to actively reimagine caste through memoirs, 

speculative fiction, and futuristic narratives. Yashica 

Dutt's Coming Out as Dalit defiantly claims Dalit identity 

on their own terms, overcoming stigmas, and Suraj 

Yengde's Caste Matters positions caste as an international 

issue of structural inequality. Meanwhile, Indian 

cyberpunk and science fiction literature question gravely 

if AI and computer systems, formed through human 

prejudices, can break the deeply ingrained biases of their 

creators. These texts project dystopian visions in which 

technology and old hierarchies coincide, raising questions 

concerning ethics, justice, and equality in the posthuman 

context. Caste as a leftover from the past comes to be 

visualized now as a mobile and enduring order which 

adapts with technology but retains its existence both in real 

as well as in virtual worlds. 

3.2 Gender Fluidity & Identity in the virtual World -  

In the age of the internet, Indian English writing is 

embracing the fluidity of identity and gender through 

creative and subtle narrative. Manjula Padmanabhan's 

Escape illustrates a dystopian world where state power 

imposes strict gender roles, but resistance is found in 

alternative identities. Priya Sharma's Ormeshadow 

examines the multi-layered nature of self, echoing how 

online spaces enable the reimagining of identity outside of 

binary thinking. These stories contain the Sanskrit concept 

"सवं पररवतमते" (Everything changes), demonstrating how 

literature reflects the cultural transition towards malleable 

and self-created identities. While technology displaces 

identity from the body, literature adapts by describing 

characters that move between the physical and virtual 

realms with shifting, non-binary selves. Virtual worlds, 

digital spaces, and AI environments create new 

possibilities for the expression of dynamic identities that 

undermine fixed gender roles. Contemporary Indian 

authors thus contribute to an expanded vision of humanity, 

wherein identity is fluid, diverse, and constantly reshaped. 

4.The future of Indian English Literature : A 

Posthuman Horizon -  The destiny of Indian English 

literature is at a thrilling juncture where technology and 

creativity meet the credo "सवं संभाव्यते" (Everything is 

possible). The metaverse promises endless possibilities of 

storytelling—interactive stories, AI-authored poetry, and 
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immersive virtual reality experiences that reimagine 

mythology and the future. This change makes literature an 

active and dynamic genre, pushing conventional roles of 

readers and writers. Indian authors, with their tradition of 

combining myth and modernity, are best suited to guide 

this transformation. But as literature steps into this 

posthuman age, important questions arise: Can AI 

maintain emotional depth and cultural authenticity? Will 

speed and innovation dispel literary nuance? Drawing on 

a rich tradition of hybridity, Indian literature is poised to 

integrate cutting-edge technology with timeless values, 

ensuring that the stories of the future remain deeply 

human. 

5. Research Gap & Future Scope  

5.1 Research Gap -  In spite of the thrilling emergence of 

Indian English literature into digital and metaverse spaces, 

there are a number of critical research gaps. First, regional 

voices and linguistic diversity are underrepresented in 

digital narratives, which is a concern for inclusivity. 

Second, the influence of AI on creativity and authorship—

most notably how it changes narrative voice and 

authenticity—needs further exploration. Third, ethical 

concerns regarding metaverse fiction, including 

ownership, emotional truth, and commodification, are 

largely uncharted. Fourth, although caste and class have 

been exemplary themes in literature for centuries, their 

reinterpretation in the form of technological hierarchies 

and algorithmic prejudice in science fiction remains 

understudied. Lastly, the change in the reader-writer 

dynamic—where readers become creative partners—

complicates conventional literary paradigms and calls for 

new critical measures. These lacunae need to be addressed 

in order to effectively comprehend and influence the future 

of Indian English fiction in the digital era. 

5.2 Future Scope -  The future of Indian English writing 

is full of great promise, particularly as it moves from 

medieval manuscripts to virtual and digital platforms. One 

potential direction is comparing the older forms such as 

Vedic hymns with newer digital fictions, showing how 

storytelling conventions endure through media. 

Investigating Indian philosophical ideas like Advaita, 

Karma, and Maya in digital storytelling also provides a 

valuable perspective to study how centuries-old concepts 

are remodeled through AI and virtual platforms. The 

metaverse creates new avenues for diasporic literature, 

allowing hybrid virtual spaces to articulate multifaceted 

identities. With technology dominating storytelling, there 

is an increasing necessity to make sure cultural 

authenticity and ethical depth are preserved in machine-

created content. Lastly, transmedia storytelling—across 

books, games, and VR—opens Indian literature to new 

international avenues while retaining native voices. All 

these fields point to a future where Indian English 

literature is both ageless and technologically savvy. 

6. Conclusion : The Infinite Leap -  Indian English 

literature has traveled from the strictures of the 

Manusmriti to the limitless expanse of the metaverse, 

becoming a dynamic, hybrid space that revels in diversity 

and innovation. This change is more than a technological 

one—it is a deep reimagining of identity, authorship, and 

community. No longer a frozen monologue, literature is 

now a living dialogue between myth and machine, 

memory and future. As the Bhagavad Gita states, "न जायत े

ष्टियते वा कदाष्टिन" (It is never born, nor does it ever die), 

literature is an immortal power—reinventing its form but 

never its spirit. Tradiitonally embedded but forward-

looking in vision, Indian authors are not only adjusting to 

global changes in literature but are influencing them as 

well—providing stories that are both eternal yet 

pioneering. 
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10.From Kannada to Global: The Role of Digital 

Translation in Expanding Ghachar Ghochar's Reach 

- Ujwala S Shetty, 

Assistant Professor, Department of English 

MMK & SDM Mahila Mahavidyalaya, Mysuru 

 

Introduction:Translation has long served as a bridge 

between cultures, allowing literary works to transcend 

linguistic barriers. In the digital age, translation platforms 

and technologies have further accelerated this process, 

making regional Indian literature more accessible to a 

global readership. Vivek Shanbhag’s Ghachar Ghochar, 

originally written in Kannada and translated into English 

by Srinath Perur, is a striking example of how a regional 

narrative can gain international recognition through 

translation. The novel, a psychological exploration of 

family dynamics and shifting moral landscapes, is 

celebrated for its sharp, minimalist prose and its ability to 

convey profound social commentary in a compact 

narrative. Shanbhag, one of Kannada literature’s most 

respected contemporary voices, captures the complexities 

of middle-class aspirations and anxieties with remarkable 

depth. This paper investigates the role of digital translation 

in shaping the reach and reception of Indian English 

literature, with a specific focus on Ghachar Ghochar. It 

aims to analyze the benefits and limitations of digital 

translation tools in preserving linguistic and cultural 

nuances while making regional texts more widely 

accessible in a globalized literary landscape. 

Literary Review-1.Translation Studies and the Politics of 

Language: Translation is more than a linguistic act; it is 

also a cultural, ideological, and political process. 

Lawrence Venuti (1995) introduces the concepts of 

domestication and foreignization, arguing that translators 

must choose between making a text more accessible to the 

target audience (domestication) or retaining its cultural 

specificity (foreignization). In Ghachar Ghochar, Srinath 

Perur’s translation balances both approaches—retaining 

Kannada words like ghachar ghochar while making the 

prose more fluid for English readers.Susan Bassnett and 

André Lefevere (1990) emphasize the power structures 

behind translation, showing how translation can either 

elevate or erase cultural identities. This is particularly 

relevant for Indian regional literature, where translation 

into English often alters cultural nuances. Ghachar 

Ghochar, originally a product of Kannada linguistic and 

social contexts, undergoes a shift in meaning when 

brought to an English-speaking audience. 2.Digital 

Humanities and the Role of Machine Translation: The rise 

of digital translation tools like Google Translate and AI-

driven platforms has reshaped accessibility in literature. 

However, scholars such as Anthony Pym (2010) argue that 

digital translations often lack the interpretative depth of 

human translation. In the case of Ghachar Ghochar, the 

richness of its metaphors, idiomatic expressions, and 

cultural subtexts pose significant challenges for automated 

translation systems. Emily Apter (2013) in "Against World 

Literature" critiques machine translation, stating that it 

often creates "misreadings and flattened meanings" due to 

its algorithmic approach to language. This is evident when 

untranslatable phrases like ghachar ghochar lose their 

significance in literal translation. While digital tools 

enhance accessibility, they struggle with the socio-cultural 

depth that human translators provide. 3.Indian Literature 

in Translation: Reception and Globalization: The 

translation of Indian regional literature into English has 

sparked debates about authenticity and reception. 

Meenakshi Mukherjee (2000) in The Perishable Empire 

discusses how Indian literature translated into English 

often caters to a Western readership, sometimes modifying 

or simplifying cultural expressions. Ghachar Ghochar 

gained international recognition largely due to its English 

translation, but its reception among non-Kannada readers 

raises questions about how much of its original ethos 

remains intact. Rita Kothari (2006) in Translating India 

examines how regional Indian texts, when translated into 

English, often undergo a transformation that impacts their 

narrative voice and identity. This is particularly relevant in 

Ghachar Ghochar, where subtle cultural cues—such as the 

role of family, patriarchy, and financial morality—might 

be interpreted differently by readers unfamiliar with 

Kannada social structures. 

To investigating Ghachar Ghochar by Vivek 

Shanbhag, and discussing how digital translation 

platforms help regional Indian literature reach a 

global audience:Vivek Shanbhag’s Ghachar Ghochar is a 

masterfully crafted novella that captures the complexities 

of family relationships, power struggles, and societal 

transformation in contemporary India. As a novel 

originally written in Kannada and later translated into 

English by Srinath Perur, it serves as an ideal case study to 

examine the role of digital translation in Indian English 

literature. The novel’s themes, intricate linguistic 

expressions, and deep-rooted cultural nuances raise 

important questions about the accuracy and effectiveness 

of digital translation tools in conveying regional narratives 

to a global audience.1.The Meaning of ‘Ghachar Ghochar’ 

and the Challenge of Untranslatability-One of the most 

striking aspects of the novel is its title, Ghachar Ghochar, 

an untranslatable Kannada phrase that symbolizes 

disorder, entanglement, and irreversible chaos. It first 

appears when Chikkappa, the family's new financial 

patriarch, uses it to describe a hopelessly tangled situation: 

“It’s ghachar ghochar,” Chikkappa said, shaking his head. 

“All tangled up beyond repair.”This phrase becomes a 

recurring motif throughout the novel, symbolizing the 

family's descent into moral ambiguity following their 

sudden acquisition of wealth. In digital translations, 

however, untranslatable phrases often lose their essence, 

as automated tools tend to either oversimplify or 
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awkwardly restructure them, stripping them of their 

metaphorical weight. In contrast, human translators like 

Perur preserve the integrity of such phrases by retaining 

them in the original language while providing contextual 

clues for the reader. 2.Wealth, Power, and the 

Transformation of Relationships-A central theme of 

Ghachar Ghochar is the shift in family dynamics due to 

newfound financial prosperity. The narrator observes how 

money alters communication and relationships, 

highlighting the subtle ways in which power manifests 

within a household. At one point, he reflects:“Words after 

money have a different shape. Everything that is said takes 

on a new meaning.”This statement underscores how 

language itself changes in response to wealth, a concept 

that is difficult to translate precisely. Digital tools often 

render this passage in a straightforward manner, missing 

the underlying psychological implications. A literal 

translation might preserve the words but fail to convey the 

deeper tension and irony present in the narrator’s 

realization.Additionally, the transformation of Chikkappa 

from an affectionate uncle to the unchallenged controller 

of the family's wealth is a crucial plot point. The narrator’s 

father, once the moral center of the family, is gradually 

sidelined, highlighting the corrosive effects of 

money:“Chikkappa, who once worked like the rest of us, 

now sat with his legs crossed, issuing instructions. And we 

obeyed.”This power shift is subtle yet devastating. A 

digital translation tool might mechanically translate these 

sentences, but the shift in tone, hierarchy, and underlying 

resignation of the narrator could be lost without a human 

translator’s interpretative intervention. 

3.The Tea Shop and the Theme of Escape-One of the 

few spaces where the narrator finds solace is a local tea 

shop, where he shares conversations with an unnamed 

woman who later becomes his wife, Anita. She offers an 

external perspective on his family's suffocating 

environment:“Your family is suffocating you. You just 

don’t see it yet.”This moment is pivotal because it marks 

the first time someone articulates what the narrator himself 

cannot fully acknowledge. It also foreshadows the tension 

between Anita and his family after their marriage. The 

clipped, matter-of-fact nature of this dialogue adds to its 

impact, something that a machine translation may not be 

able to replicate effectively. 

4.The Ambiguous Ending and Its Narrative 

Complexity-The novel’s open-ended conclusion is one of 

its most debated aspects. The narrator, now fully 

enmeshed in his family’s corrupt power structure, sits 

passively while Anita silently watches him. His final 

thought:“Some knots can’t be untied. Some strings once 

tangled stay that way.”This reinforces the metaphor of 

ghachar ghochar, emphasizing the irreversible nature of 

his situation. The ambiguity here is crucial—does he 

accept his fate, or is he merely resigned to it? Digital 

translation tools might provide a literal rendition of these 

lines but struggle with preserving the layered meanings 

and underlying despair. The strength of a human translator 

lies in their ability to maintain such ambiguity, ensuring 

that the reader experiences the same sense of unresolved 

tension as in the original text. 

Conclusion: Digital vs. Human Translation in Literary 

Contexts-To conclude, Through Ghachar Ghochar, Vivek 

Shanbhag presents a deeply psychological and culturally 

specific narrative that does not lend itself easily to 

automated translation. While digital translation platforms 

have expanded access to regional Indian literature, they 

remain limited in their ability to capture the emotional 

depth, cultural nuances, and linguistic intricacies present 

in such works. The novel’s themes—power, moral 

compromise, and entanglement—are deeply embedded in 

its language, making human interpretation essential for a 

faithful translation.This paper argues that while digital 

translation technologies provide valuable tools for 

accessibility, they cannot yet replace the nuanced 

understanding of a skilled human translator. By comparing 

human and digital translations of Ghachar Ghochar, this 

study highlights the importance of cultural literacy in 

literary translation, reinforcing the need for a balanced 

approach that combines technological advancements with 

human expertise. 
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11.Chick Lit as a Platform for Women’s Voices: A 

Case Study of Anuja Chauhan's The Zoya Factor 
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The genre of chick lit has often been associated 

with light-hearted stories of romance, often reflecting 

themes of personal growth, love, and self-discovery. While 

initially criticized for its seemingly trivial nature, the genre 

has evolved into a space where complex issues of gender, 

identity, and societal norms can be explored. Authors such 

as Helen Fielding, Sophie Kinsella, and Anuja Chauhan 

have contributed significantly to the genre, reflecting 

changing societal dynamics, particularly the experiences 

of women in contemporary culture. The Zoya Factor 

(2008) by Anuja Chauhan, a bestselling Indian chick lit 

novel, offers a profound exploration of a woman’s role in 

a patriarchal society, using the conventional tropes of the 

genre to address more serious themes related to 

empowerment, media representation, and gender roles. In 

The Zoya Factor, Zoya Singh Solanki is an ordinary young 

woman, working in a mundane job in advertising, until she 

becomes a national icon due to her supposed “lucky 

charm” status for the Indian cricket team. Through Zoya’s 

journey, Chauhan critiques societal expectations, media 

influence, and the intersection of love and career, all while 

ensuring that Zoya remains a complex and dynamic 

character. The novel’s blend of humor, satire, and social 

commentary allows it to go beyond the surface-level 

clichés of chick lit and emerge as a powerful narrative 

platform for women’s voices. This paper seeks to explore 

The Zoya Factor as a case study, focusing on how the novel 

serves as a medium for articulating women’s voices and 

experiences within the socio-cultural framework of 

contemporary India. 

The origins of chick lit can be traced back to the 

late 20th century, with books like Bridget Jones’s Diary 

(1996) by Helen Fielding and Confessions of a Shopaholic 

(2000) by Sophie Kinsella, which portrayed women as 

central characters grappling with personal and 

professional challenges. These novels typically featured 

women navigating romance, friendships, and career 

dilemmas, offering readers a mix of humor, relatability, 

and escapism. However, as the genre progressed, it 

became clear that chick lit could be much more than just 

fluffy tales of romance and shopping sprees. The genre 

evolved into a platform where women’s voices could be 

expressed in relation to the broader social and cultural 

issues they face. Chick lit, as a genre, reflects a certain kind 

of feminism in that it allows women to represent 

themselves in non-traditional roles, often rebelling against 

patriarchal norms. While early chick lit novels may have 

been critiqued for focusing on superficial aspects of 

women’s lives, more contemporary works, such as The 

Zoya Factor, address deeper issues such as female agency, 

independence, and societal expectations. Through humor, 

wit, and sometimes satire, authors have used chick lit as a 

form of resistance against traditional gender roles, thereby 

creating an accessible space for women to voice their 

struggles and triumphs. In The Zoya Factor, Chauhan 

reconfigures the chick lit genre to reflect the complexities 

of modern womanhood, particularly in the context of 

Indian society. The novel explores the intersection of love, 

career, identity, and societal expectations, while ensuring 

that the protagonist’s voice remains central to the 

narrative. By focusing on Zoya’s journey, Chauhan 

amplifies the voices of women who often find themselves 

constrained by cultural norms, familial expectations, and 

gendered assumptions. At the heart of The Zoya Factor is 

Zoya Singh Solanki, a young woman who begins the novel 

feeling somewhat directionless and uninspired. Zoya’s 

career in advertising is not particularly fulfilling, and she 

struggles with familial expectations regarding marriage 

and her future. However, her life takes an unexpected turn 

when she is thrust into the spotlight as the “lucky mascot” 

of the Indian cricket team. This transformation into a 

national icon provides the novel with a platform to explore 

Zoya’s personal growth, as she moves from being an 

ordinary woman to a self-assured and independent 

individual. 

Zoya’s character is emblematic of the modern 

Indian woman—she is ambitious, humorous, and 

confident, but also grappling with societal pressures. 

Through Zoya, Chauhan presents a woman who is not 

defined by her relationship with men or her appearance, 

but by her agency and ability to shape her own destiny. In 

the context of chick lit, Zoya’s journey is unique because 

it centers on her pursuit of independence, both personally 

and professionally, rather than her reliance on a romantic 

partner. 

Zoya’s character challenges traditional gender norms in 

several ways. First, her career success in advertising 

contrasts with the expectations placed on her by her family 

to marry and settle down. This tension between personal 

ambition and familial expectations is a theme that 

resonates deeply in Indian culture, where women are often 

expected to prioritize family over career. Zoya’s decision 

to stay focused on her career, despite the romantic 

entanglements that arise throughout the novel, reflects her 

autonomy and self-determination. Furthermore, Zoya’s 

rise to fame highlights her ability to navigate the media 

and public opinion, an important aspect of her 

empowerment. As she becomes a media sensation, Zoya is 

confronted with the objectification and commodification 

of her image. Instead of passively accepting these 

representations, she actively critiques and redefines her 

image in the public eye. This refusal to conform to the 

media’s expectations exemplifies Zoya’s independence 

and her rejection of the patriarchal notion that a woman’s 
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value lies solely in her appearance or relationship status. 

One of the defining features of The Zoya Factor is its use 

of humor and satire to address deeper societal issues. 

While chick lit is often lighthearted and comedic, Chauhan 

uses humor to critique the social structures that limit 

women’s freedom. Zoya’s interactions with the media, her 

family, and her romantic interests are often laced with 

irony and wit, allowing the novel to highlight the absurdity 

of certain societal expectations. Zoya’s transformation into 

a national icon serves as a satirical commentary on the 

nature of celebrity culture and the commodification of 

women’s bodies in the media. Zoya’s “lucky charm” status 

is a perfect example of how the media simplifies and 

distorts a woman’s image to fit a particular narrative. The 

humor in The Zoya Factor comes from Zoya’s own 

awareness of her role in this media frenzy, as she critiques 

her portrayal and attempts to take control of her narrative. 

Furthermore, Chauhan uses satire to comment on the male-

dominated world of cricket. The novel’s focus on cricket, 

India’s national obsession, underscores the gendered 

dynamics of sports culture, where women are often 

relegated to secondary roles. Zoya’s rise to fame within 

this context is both a challenge to these norms and a 

reflection of how women can carve out spaces for 

themselves even in male-dominated arenas. Through 

Zoya’s humorous and satirical observations, Chauhan 

critiques the traditional gender roles that restrict women’s 

agency in both public and private spheres. 

In The Zoya Factor, the media plays a crucial 

role in shaping Zoya’s public identity. Her status as the 

“lucky charm” for the Indian cricket team brings her 

instant fame, but it also exposes her to public scrutiny and 

judgment. Zoya’s relationship with the media reflects the 

complexities of modern womanhood, where women’s 

identities are often shaped by public opinion rather than 

their own desires. The novel explores how women in the 

public eye are subject to objectification, as they are often 

reduced to their physical appearance or their relationships 

with men. Zoya’s journey is a process of reclaiming her 

narrative, as she consciously challenges the stereotypes 

imposed on her. Instead of passively accepting the role that 

society has assigned her, Zoya takes control of her public 

image, asserting that she is more than just a symbol of luck 

or beauty. This act of reclaiming her identity is a powerful 

feminist statement within the context of chick lit, as it 

emphasizes the importance of women defining themselves 

rather than being defined by external forces. Zoya’s 

relationship with fame also highlights the tension between 

personal and public life. As she navigates her newfound 

celebrity status, she must reconcile her own desires and 

aspirations with the expectations placed on her by the 

media and society. This tension between public and private 

identity is a common theme in contemporary chick lit, and 

The Zoya Factor uses it as a means of exploring the 

complexities of modern womanhood in a media-saturated 

world. 

Conclusion: In conclusion, The Zoya Factor by Anuja 

Chauhan exemplifies how chick lit can serve as a platform 

for women’s voices, offering a narrative space where 

issues of gender, identity, and empowerment are explored. 

Through the character of Zoya Singh Solanki, Chauhan 

challenges traditional gender norms and presents a woman 

who asserts her agency in the face of societal expectations. 

The novel uses humor, satire, and social commentary to 

critique the media, celebrity culture, and the limitations 

placed on women in both public and private spheres. In 

doing so, The Zoya Factor transforms the chick lit genre 

into a medium through which women’s voices can be 

heard, valued, and celebrated. By blending light-hearted 

romance with profound social commentary, The Zoya 

Factor transcends the superficiality often associated with 

chick lit, offering a compelling narrative that resonates 

with contemporary readers. Zoya’s journey of self-

discovery and empowerment, alongside her humorous and 

satirical observations of the world around her, makes The 

Zoya Factor a powerful work within the chick lit genre, 

and an important contribution to the discourse on women’s 

voices in modern literature. 
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12.Artificial Intelligence and Human Consciousness in 

Indian Fiction – Exploring “The Machine is 

Learning” by Tanuj Solanki 

-H Vani, 

Assistant Professor of English  

MMK & SDM Mahila Mahavidyalaya, Mysore 
 

Introduction-In recent years, the rapid advancement of 

artificial intelligence (AI) and automation has sparked 

urgent debates about the future of human labor, social 

structures, and consciousness. While these discussions are 

often framed in technical or economic terms, literature has 

begun to offer unique insights into the emotional and 

philosophical consequences of life in a digitized world. 

Indian fiction, with its deep engagement with postcolonial 

identity and social change, has gradually entered this 

terrain. Among the notable contributions is Tanuj 

Solanki’s “The Machine is Learning”(2020), a novel that 

situates AI not as a futuristic threat but as an immediate 

presence in the lives of urban Indian professionals. Tanuj 

Solanki’s “The Machine is Learning” occupies a unique 

space in contemporary Indian fiction, blurring the 

boundaries between popular and literary categories. On 

one hand, the novel’s accessible language, contemporary 

setting in India’s tech-driven corporate world, and topical 

themes such as automation and job displacement render it 

appealing to a broad readership, characteristics often 

associated with popular fiction. The novel’s structure is 

straightforward, and its cultural context—rooted in urban 

Indian middle-class life—further enhances its readability. 

However, beneath its accessible narrative, the novel 

engages in profound philosophical inquiry. It explores the 

ethical dilemmas posed by artificial intelligence, the 

dehumanizing impact of automation on human 

relationships, and the erosion of identity in algorithm-

governed environments. Solanki’s prose is interwoven 

with metaphor and irony, and his protagonist’s internal 

journey reveals psychological and emotional depth. These 

literary qualities align the novel more closely with serious 

literary fiction. 

This paper aims to explore the novel’s portrayal 

of artificial intelligence and its impact on human 

consciousness, with particular attention to employment, 

emotional life, and ethical agency. Solanki’s protagonist, 

Saransh, becomes representative of a generation caught 

between the promises of digital capitalism and the 

precarities. As he navigates the shifting ground of his 

corporate insurance job, where AI-driven decisions 

threaten to make human input obsolete, he also confronts 

emotional disconnection, ethical compromise, and a 

growing sense of alienation. The paper argues that this 

novel embodies a distinctively Indian perspective on the 

global phenomenon of automation, capturing both the 

aspirations and anxieties of the country’s burgeoning 

middle class. While much of global speculative fiction 

tends to portray AI as a distant and often dystopian future, 

Solanki roots his narrative in the everyday, showing how 

AI is already entangled in the bureaucratic processes and 

capitalist imperatives of Indian work culture. This realism 

allows for a nuanced interrogation of how AI affects not 

only jobs but also our sense of self, morality, and 

interpersonal relationships.The following sections will 

examine how the novel reflects the complex interrelation 

between AI and human consciousness through three key 

lenses: automation and the precarity of employment, 

ethical decision-making in algorithmic systems, and 

emotional alienation in the age of digital capitalism. 

Through this exploration, the paper situates Solanki’s 

work within a larger corpus of Indian fiction responding to 

technological change, while also engaging with 

philosophical questions about what it means to be human 

in an increasingly automated world. 

In “The Machine is Learning” automation is not 

merely a background feature but the central force driving 

the plot and shaping the characters’ experiences. The 

protagonist Saransh works in the claims department of an 

insurance company where automation, in the form of 

machine learning algorithms, is introduced to streamline 

the processing of claims. This development renders human 

labor increasingly redundant and introduces a sense of 

existential dread among employees. The fear of 

obsolescence becomes a dominant emotion, mirroring the 

real-world anxieties faced by workers in India’s service 

and IT sectors.Solanki presents automation as a process 

that dehumanizes labor by reducing complex human 

decisions to data points. Saransh’s growing 

disillusionment reflects a broader critique of how 

technological efficiency often comes at the cost of 

empathy, discretion, and ethical judgment. The novel 

captures the fragility of employment in a gig economy 

where corporate loyalty is secondary to algorithmic 

productivity. The theme also resonates with India’s 

neoliberal economic policies, which prioritize growth and 

digital transformation without adequately addressing the 

social and psychological costs borne by workers. Solanki’s 

narrative suggests that automation, while promising 

progress, also produces a class of ‘surplus’ workers who 

are emotionally and economically marginalized. 

Ethical Decision-Making and Algorithmic Systems-

One of the key concerns raised by the novel is the ethical 

vacuum created by algorithmic decision-making. As 

Saransh grapples with the automation of his job, he 

realizes that the human element—compassion, judgment, 

fairness—is being systematically removed. Algorithms, 

though seemingly objective, encode biases and corporate 

priorities, leading to decisions that may be technically 

efficient but ethically questionable. Solanki critiques the 

moral disengagement fostered by digital systems. The 

corporate machinery, under the guise of innovation, is 

shown to privilege profits over people. Saransh’s inner 
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conflict and his eventual detachment reflect the erosion of 

ethical responsibility in a world governed by impersonal 

code. This dilemma echoes larger philosophical questions 

about accountability in a posthuman world—if decisions 

are made by machines, who is responsible for their 

consequences? The novel therefore invites readers to 

consider the importance of ethical literacy in the digital 

age. It implicitly calls for a humanistic approach to AI—

one that balances technological progress with moral 

integrity and human dignity. 

Emotional Alienation in the Age of Digital Capitalism-

Beyond the professional implications, “The Machine is 

Learning”delves into the emotional toll of living in a 

digitized, competitive economy. Saransh’s personal 

relationships deteriorate as he becomes consumed by his 

job and its uncertainties. His alienation is emblematic of a 

broader disconnection experienced by many urban 

workers, whose sense of self-worth is increasingly tied to 

metrics, appraisals, and virtual recognition. The novel 

subtly critiques the commodification of human 

relationships. The workplace becomes not only a site of 

labor but of surveillance and emotional performance. The 

characters are caught in a cycle of productivity, self-

optimization, and burnout—traits symptomatic of digital 

capitalism. In portraying this alienation, Solanki aligns 

with a tradition of existential literature, but with a 

distinctly contemporary twist. His characters are not 

alienated by metaphysical uncertainty but by algorithmic 

logic and corporate machinery. The result is a new form of 

existential crisis—one shaped not by the absence of 

meaning, but by the dominance of calculated efficiency. 

Conclusion-Tanuj Solanki’s “The Machine is Learning” 

is a timely and nuanced exploration of the human 

consequences of artificial intelligence and automation in 

India’s rapidly transforming digital economy. Through the 

figure of Saransh, the novel captures the psychological, 

ethical, and emotional dislocations experienced by 

workers navigating a world increasingly governed by 

algorithms. By situating the story in the recognizable 

setting of Indian urban corporate life, Solanki dismantles 

the illusion that AI is a distant, science-fictional threat. 

Instead, he shows that the machine is already here—

learning, adapting, and reshaping not only industries but 

the very fabric of human identity. The novel calls for a re-

examination of what it means to be human in an era where 

intelligence is no longer the sole preserve of people.In 

engaging with themes of employment, ethics, and 

emotional disconnection, the novel enriches Indian 

fiction’s contribution to global debates on technology and 

consciousness. It invites scholars, policymakers, and 

readers alike to reflect on the kind of future we are 

building—and for whom. 
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Introduction-Writing is being transformed by artificial 

intelligence (AI), which has an impact on creativity, tone, 

and style in a variety of fields. AI has improved efficiency, 

accessibility, and linguistic refinement in a variety of 

applications, from chatbots and predictive text to advanced 

language models like ChatGPT. But in academic and 

creative writing, this change calls into question originality, 

consistency, and the waning human element. The most 

recent change is represented by AI, which provides tools 

to improve coherence, polish grammar, and create whole 

stories. These developments support people with 

disabilities or language barriers while promoting 

inclusivity and productivity. They also question 

conventional ideas of authorship, authenticity, and 

writing's emotional depth, though. 

AI-Powered Writing Tools and Technologies-Writing 

tools driven by AI have had a big impact on how text is 

produced, polished, and shared in a variety of fields. These 

technologies make writing more accessible to a larger 

audience by increasing writing efficiency, improving 

clarity, and offering automated assistance. 

Predictive Text & Auto-Correction-In order to improve 

grammar, coherence, and fluency, predictive text and auto-

correction tools are essential. These AI-powered features, 

which are integrated into word processors, email 

platforms, and messaging apps, predict words or phrases 

based on context, decreasing typing effort and increasing 

accuracy.  

Chatbots & Virtual Assistants-ChatGPT, Siri, Google 

Assistant, and other AI-powered chatbots and virtual 

assistants are revolutionizing digital communication and 

customer support. These tools improve efficiency in 

industries like e-commerce, healthcare, and education by 

producing immediate, context-aware responses. By 

responding to frequently asked questions, offering 

automated responses, and even helping with creative 

writing assignments, chatbots simplify interactions. 

AI-Based Grammar & Style Enhancers-By examining 

grammar, sentence structure, and readability, programs 

such as Grammarly and Hemingway Editor improve 

writing. While Hemingway Editor concentrates on 

enhancing clarity by recognizing complex sentences and 

passive voice, Grammarly provides real-time suggestions 

to correct spelling, punctuation, and tone. 

Automated Content Generators-News articles, business 

reports, and even creative writing can now be produced by 

AI-powered content generators, like OpenAI's GPT 

models. AI is being used by media companies to create 
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sports summaries, weather reports, and financial reports, 

which improves journalistic efficiency. The potential of 

machine-assisted creativity is demonstrated by AI-

generated creative writing, which includes poetry and 

narrative. However, originality, authorship, and the 

possibility of false information produced by AI raise 

ethical questions. 

AI’s Influence on Writing Styles-Writing styles are 

changing as a result of artificial intelligence's influence on 

tone modulation, language standardization, and creative 

expression. AI improves consistency and clarity, but it also 

raises questions about the loss of human spontaneity and 

uniqueness in writing. 

Standardization of Language-By fixing syntax, 

grammar, and punctuation, AI-powered writing tools 

enforce formal, structured writing. By guiding users 

toward accepted linguistic practices, programs like 

Grammarly and Microsoft Editor improve the polish and 

professionalism of content. Clear communication is 

ensured in academic and business writing thanks to this 

standardization. Over-reliance on AI, however, can result 

in writing that is rigid and formulaic, which diminishes the 

organic flow and distinctive voice of individual authors. 

AI-generated recommendations could eventually lead to a 

standard writing style, which would reduce linguistic 

diversity. 

Impact on Creativity-AI can both help and hinder 

creative writing. On the one hand, AI helps writers by 

coming up with ideas, offering synonyms, and enhancing 

sentence structure, which speeds up the creative process. 

AI-generated lyrics, poetry, and narratives demonstrate the 

possibilities of machine-assisted creativity. However, 

there are issues with AI's propensity to follow preexisting 

patterns, which could stifle creativity. AI is capable of 

imitating structures and styles, but it lacks human 

intuition, emotional nuance, and firsthand experience—all 

of which are necessary components of genuine creative 

expression.  

Productivity and Accessibility Benefits-Writing tools 

powered by AI have greatly increased productivity and 

accessibility in the professional, creative, and academic 

spheres. AI makes writing more accessible and inclusive 

by expediting the process of creating content and offering 

linguistic assistance. 

Enhancing Efficiency in Academic and Professional 

Writing-Writing is improved by AI-powered tools that 

automate grammar checks, summarize content, and 

recommend improvements. AI-assisted citation creation, 

plagiarism detection, and text simplification help 

academic researchers by freeing them up to concentrate on 

critical analysis rather than formatting. AI increases 

overall productivity in professional settings by 

accelerating the creation of content, emails, and reports. 

By automating repetitive writing tasks, professionals can 

devote more time to strategic and creative work. 

Linguistic Support for Non-Native Speakers and 

Individuals with Disabilities-AI helps overcome 

language barriers by offering translation, tone correction, 

and grammar correction in real time. Tools like 

Grammarly and DeepL help non-native speakers by 

improving their fluency and guaranteeing coherence. AI 

also helps people with disabilities by providing text-to-

speech, predictive text, and speech-to-text transcription 

capabilities.  

Democratization of Writing Across Diverse Fields-AI-

powered writing tools have empowered people regardless 

of their technical expertise or language proficiency, 

making content creation more accessible to a larger 

audience. AI can be used by writers, journalists, marketers, 

and students to improve coherence and clarity, leveling the 

communication playing field. People who might have had 

trouble with traditional writing processes now have more 

opportunities thanks to AI-generated content in business, 

media, and education. AI improves writing skills in a 

variety of fields by increasing productivity, inclusivity, 

and accessibility. However, authenticity and originality 

must be preserved by striking a balance between AI 

support and human creativity. 

Ethical Concerns and Challenges-A number of ethical 

issues pertaining to uniqueness, creativity, reliance, and 

bias are raised by the growing use of AI in writing. 

Although AI tools increase productivity, there are 

drawbacks that should be carefully considered. 

Loss of Individuality-By recommending standardized 

language and tone, AI-driven writing tools frequently 

encourage uniformity. This guarantees clarity and 

grammatical correctness, but it can also take away from a 

writer's individuality and originality. Over-reliance on AI 

could result in formulaic writing, which would lessen the 

distinctiveness of human expression in terms of emotion 

and style. When utilizing AI support, writers must 

deliberately preserve their uniqueness. 

Originality and Plagiarism-Originality and authorship 

are questioned in AI-generated content. AI may 

inadvertently produce content that closely resembles 

previously published works because it generates text by 

analyzing large datasets. This makes it more difficult to 

determine what constitutes true originality and raises the 

possibility of plagiarism charges.  

Dependency on AI-Traditional writing and critical 

thinking abilities may be weakened by an over-reliance on 

AI for writing. Professionals and students may grow 

reliant on AI recommendations at the expense of 

developing critical cognitive skills like argument 

construction, problem-solving, and creative thinking. In 

order to avoid this, organizations and educational 

institutions should advocate for AI as a supplementary tool 

rather than a main writing technique. 

AI and Literary Creativity-Poetry, stories, and even 

novels have been produced by AI's foray into the world of 
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literary creativity. Large-scale literary datasets are 

analyzed by programs like ChatGPT and Sudowrite to 

produce content. Even though AI is capable of creating 

complex plots, rhythmic poetry, and writing styles that 

mimic human writing, it is still unclear if it will be able to 

produce literature with true emotional depth. 

AI-Generated Poetry and Storytelling-AI is very good 

at creating narratives that are both grammatically correct 

and structurally sound. Using patterns in its training data, 

it can mimic tone and emotions. Although this makes it 

possible for AI to produce writing that is similar to that of 

humans, its capacity to produce works with significant 

literary depth is constrained by the lack of real-life 

experiences and genuine emotions. Despite their technical 

prowess, AI-generated literature frequently lacks the 

complex viewpoint and emotional resonance that human 

authors contribute. 

Comparative Analysis: AI vs. Human-Authored 

Works-Key distinctions between human and AI-written 

fiction are highlighted. Human writers create intricate 

themes and multi-layered narratives by drawing on their 

own experiences, feelings, and cultural knowledge. AI-

generated content, on the other hand, frequently lacks true 

insight and depends on recurring patterns.  

AI as a Co-Writer: Human-AI Collaboration-In the 

creative process, AI is being utilized more and more as a 

collaborative tool. AI is used by writers to overcome 

writer's block, generate plot ideas, and brainstorm. AI can 

provide alternate phrasings and stylistic suggestions, 

increasing productivity without sacrificing originality. In 

this collaboration, the human author contributes emotional 

nuance, creativity, and narrative voice, while AI acts as a 

helpful assistant. Artificial intelligence can foster literary 

creativity, but genuine artistic expression is still primarily 

a human activity. Writers can utilize AI's potential while 

maintaining the emotional depth that characterizes 

literature by utilizing it as an adjunct rather than a 

substitute. 

Language Evolution and AI-AI is having a big impact on 

language evolution, changing word formations, 

communication styles, and linguistic trends. AI systems 

are influencing how people write, speak, and interact on 

digital platforms as they produce and process enormous 

volumes of text. 

AI’s Influence on Modern Linguistic Trends and Word 

Formations-New linguistic trends are influenced by AI-

powered chatbots, virtual assistants, and language models. 

Sentence structures and word choices are frequently 

influenced by predictive text and autocorrect tools, which 

facilitate clearer and more succinct communication. 

Furthermore, emojis, abbreviations, internet slang, and 

informal language are made more widely used by AI-

driven platforms, giving rise to new expressions that 

swiftly gain traction. The extensive use of AI in content 

production also promotes the use of language that is 

friendly to algorithms, which is frequently defined by 

straightforward and straightforward wording. 

Role of AI in Language Preservation and Translation-

AI is a potent instrument for protecting endangered 

languages. AI can analyze, store, and replicate linguistic 

patterns through machine learning, which aids in language 

documentation and revitalization initiatives. Language 

barriers are broken and cross-cultural exchange is 

promoted by AI translation tools like Google Translate and 

DeepL, which offer real-time multilingual 

communication. Even though AI translation is not always 

flawless, ongoing advancements improve accuracy and 

accessibility, opening up literature, media, and knowledge 

to a worldwide audience. 

Potential for New Dialects and Linguistic Norms-AI-

influenced dialects may emerge as a result of the frequent 

interactions between humans and AI. Conversational AI 

systems frequently use neutral, formal, or simplified tones, 

which influence user responses and communication. 

Furthermore, chatbot-specific phrases or AI-generated 

slang may be incorporated into new linguistic norms 

created by digital communication platforms. AI-assisted 

translations have the potential to produce hybrid languages 

in multilingual areas, which could aid in the development 

of new dialects.AI is actively influencing the development 

of human language in addition to adapting to it. To 

maintain linguistic diversity and cultural preservation as 

AI technologies develop, ethical and inclusive language 

models will be crucial. 

The Future of Writing: AI and Human Synergy-

Writing's future depends on AI and human creativity 

working together in harmony. Even though AI increases 

productivity by automating processes like content 

creation, editing, and grammar correction, preserving 

human creativity and emotional nuance is still crucial. 

Finding this equilibrium will determine how technology 

affects the writing world. 

Balancing Efficiency with Creativity-AI's capacity to 

produce well-organized, logical text can increase 

productivity and save time. Over-reliance on AI, however, 

runs the risk of reducing human critical thinking and 

creativity. While maintaining control over the tone, voice, 

and emotional resonance of their work, writers must use 

AI as a collaborative tool for brainstorming, draft 

refinement, and clarity enhancement. Thoughtful AI 

integration can increase creative potential without 

sacrificing authenticity. 

Ethical Frameworks for Responsible AI UseD-Ethical 

standards are required to guarantee openness, creativity, 

and equity as AI's role in writing expands. AI-assisted 

content should adhere to explicit attribution guidelines in 

order to discourage plagiarism and encourage responsible 

usage. In order to stop negative stereotypes from 

spreading, it is also essential to address AI biases, which 

may originate from training data. To improve algorithms 
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and produce inclusive, equitable language models, 

developers and users must collaborate. 

Role of Educators and Researchers in Language 

Diversity-Promoting AI literacy and fostering critical 

interaction with AI-generated content are crucial tasks for 

educators and researchers. Responsible writing practices 

will be fostered by teaching students to assess AI 

recommendations, recognize biases, and preserve their 

creative voice. Additionally, by ensuring that language 

models reflect a variety of linguistic and cultural 

viewpoints, researchers can preserve the diversity of 

languages spoken throughout the world.In conclusion, 

encouraging a positive interaction between AI and human 

creativity is essential to the future of writing. Writers can 

capitalize on AI's advantages while maintaining the 

emotional and imaginative qualities that characterize 

human storytelling by utilizing it as an aid rather than a 

substitute. 

Conclusion-In conclusion, a harmonious collaboration 

between AI and human creativity is essential to the future 

of writing. By accepting AI as a helpful instrument and 

upholding moral. This paper explores the dual impact of 

AI on writing styles. It examines how AI-driven tools 

improve structure, tone, and vocabulary while raising 

concerns about dependency and ethical considerations in 

content creation. The primary research questions include: 

How is AI shaping writing styles? What are the benefits 

and drawbacks of AI-assisted writing? By analyzing these 

aspects, the study aims to highlight the synergy needed 

between human creativity and AI to ensure that technology 

serves as an enhancer rather than a replacement for 

linguistic expression.  
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Laura Mulvey’s male Gaze theory refers to 

objectifying women in movies, advertisement and other 

platforms for seeking the attention from the audience. 

They are seen as passive subjects meant only for visual 

pleasures. Many movies, reality shows, advertisements 

use these kinds of tactics to get the attention from the 

audience. Antonio Gramsci’s ‘Hegemony’ refers to having 

power and dominance over the other, which is seen in 

patriarchal society, where female is dominated by male. 

Cultural theorist such as Stuart Hall explored how 

meaning is created and communicated in society through 

language, media and symbols.    

The movie Trance (2002) by Fahadh Faasil is 

the perfect example of commercialization of faith. The 

characters named Solomon Davis, Esther Lopez, and Issac 

Thomas puppets the motivational speaker Viju Prasad, 

who later changed his name into pastor Joshua Carlton. 

They were successful in commercializing the faith. The 

protagonist viju was facing childhood trauma after his 

mother’s and brother’s suicide, whereas the electric ‘fan’ 

becomes the motif which hits his conscious mind and 

makes him hallucinated. Sigmund Freud in his work the 

Interpretation of Dreams (1899) highlights how repressed 

desires and traumatic childhood experiences manifest in 

dreams. Trance can also be analysed through the lens of 

Marxist theory. Karl Marx in his work Critique of Hegel’s 

Philosophy of Right (1843) named religion as “opium of 

the people.”  Terry Eagleton in his work Holy Terror 

(2005) and Reason, faith and revolution: Reflections on 

the God Debate (2009) mentions how religion is 

commodity for capitalist interest. 

Joji (2021) by Faahad Fasil can be interpreted as 

modern version of William Shakespeare’s Macbeth, He is 

enchanted by the power of his father. The prophecies are 

not seen in the movie, but the protagonist’s ambition is 

purely psychological struggle. He lacks manipulators 

which makes the crime self-driven. Bad parenting also 

becomes one among the reasons for his behaviour. 

Antonio Gramsci’s ‘Hegemony’ can be analysed when 

Dileesh Pothan(director) highlights how patriarchal 

society from Kerala is not letting his successor to look 

after his family even in his death bed. His ambition for the 

power makes him crazy which leads to death of his father 

and his brother. Finally, he commits suicide because he 

was not prepared for the consequences and sends a SMS 

that“This is not my suicide note/ this is my MARAN 

MAZHI (death declaration)./ the society has fucked 

me./the society has killed me./Arrest them.” He was 

rescued by his family after he shoots himself with the air 

gun, but still he was not ready to accept his mistake which 
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shows his stubborn nature.Indian cinemas are dominated 

by hyper masculine heroes whereas Kumbalangi Nights 

(2019) questions the ideal masculinity and revolves around 

the destruction of toxic masculinity and family 

redemption. It has five male characters among which four 

are brothers, who lived in a ruined house and were in 

aimlessness. The antagonist Shammi is a misogynist but 

portrays himself as ‘perfect man’ and has deep insecurities 

and aggression. Which turns him into a toxic masculine 

figure. Shammi breaks the stereotyped villain and is shown 

more realistic than exaggerated. Female characters in the 

movies are silenced throughout the movie. 

 India is emersed in patriarchal domination, 

whereas the hegemonic behaviour of man over women is 

clearly seen in Indian society. The marginalised gender’s 

voice is always silenced through the authoritative power. 

The submissive behaviour of female makes the man easier 

to take control. Indian cinemas have taken a huge step to 

raise the voice against such behaviours. in the movie 

Ammu (2022), the protagonist Amudha, Becomes the 

silent victim of domestic violence by her educated 

husband, who works as a police officer. The society is not 

ready to accept the abuse done by him. Her psychological 

trauma is seen when she gets frightened by the small 

gesture of her husband. She also becomes the victim of 

marital rape and was forced to bear a child, which is 

discussed less seriously among the people.In The Great 

Indian Kitchen (2021), the wife character becomes the 

victim of marital rape. She is pictured as ‘ideal wife’ of the 

orthodox family. The cinematography of the movie makes 

the audience to feel disgusted. She became the true 

epitome of Indian household. Even though she was 

capable of becoming an independent woman, she was 

suppressed whenever she raised her voice. Her husband 

and her in-laws were least bothered about her. She was 

forced to confine herself during her menstrual cycle, which 

is seen in many orthodox families even today. At the end 

she rebels and questions the Indian age-old system. 

Ullozhukku, a Malayalam movie by Urvasi and 

Parvathy Menon revolves around the societal expectations 

from a female protagonist. Anju, a modern woman is 

caught between familial responsibilities and autonomy. 

She was betrayed by her parents and was married to 

physically weak man, Anju seeks for her physical wants 

from her former beloved and conceives. suppression of her 

physical desires can be analysed through Sigmund Freud’s 

Civilization and its Discontents (1930) in which Freud 

highlights how civilization demands individuals to repress 

their instinctual drives, particularly sexual and aggressive 

impulses, in order to maintain social order. Later her 

husband dies, she wants to get rid of him and her 

responsibility. This movie received appreciation for its 

amazing cinematography, the progression from light 

drizzle to downpour mirrors the isolating tensions and 

eventual catharsis between Anju and her mother in-

law.Madhuri dixit in the Bollywood movie Maja Ma 

(2022), suffers from internalized ‘Homophobia’, Meyer 

and Dean in their book Lesbian and Gay psychology: 

Theory, research, and clinical applications (1998) define it 

as “the gay person’s direction of negative social attitudes 

toward the self, leading to devaluation of the self and 

resultant internal conflicts and poor self-regard.” The 

protagonist feels disgust and shame about accepting her 

identity as lesbian. Her daughter supports her in every 

possible way to embrace herself, but the protagonist is 

burdened by her societal pressures. 

CONCLUSION-These movies were successful in 

educating the audience. Indian cinemas are no longer 

revolving around the stereotype stories, but has become 

the mark of change. As more filmmakers continue to 

experiment with bold and thought-provoking narratives 

for creating awareness and to change the perspectives. It 

has become the matter of fact that the audience are 

receiving it well, which conveys that they are discerning. 

Movies can also change the ideas of people by embedding 

hatred in them, in that case social media plays an important 

role in reaching people and creating new lenses. 
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15.Myth, Gender, and Power: A Comparative Study of 

Naga-Mandala and Siri Sampige 

-Kusuma S. J. 

Department Of Studies in English, University Of Mysore 

 

In Naga Mandala, protagonist Rani undergoes a 

significant transformation, with her sexuality playing a 

central role in her journey from innocence to self-

awareness. At the beginning of the play, she is portrayed 

as a submissive and sheltered wife, confined to her home 

by her indifferent and controlling husband, Appanna. 

Deprived of emotional and physical intimacy, she is denied 

agency over her own body and desires. However, her 

encounter with the shape shifting Naga marks a turning 

point in her life. Disguised as Appanna at night, the Naga 

treats Rani with affection and tenderness, awakening 

feelings of love, desire, and sexual fulfillment that she has 

never experienced before. This dual experience rejection 

during the day and passionate intimacy at night creates 

confusion but also empowers her in ways she does not 

fully comprehend. When Rani becomes pregnant, her 

sexuality is placed under scrutiny, leading to accusations 

of infidelity. Yet, the trial she undergoes, where she 

miraculously proves her purity by holding a cobra without 

harm, challenges rigid notions of chastity and truth. Her 

body, once a site of control and oppression, becomes a 

symbol of divine power, as society shifts from 

condemning her to worshipping her. Rani’s journey in 

Naga Mandala highlights the patriarchal constraints placed 

on female sexuality and the ways in which myths and 

social norms shape a woman's identity. The play 

challenges conventional ideas of purity, fidelity, and 

desire, ultimately presenting Rani’s transformation as a 

complex interplay between societal expectations and 

personal awakening.  

In Siri Sampige, the protagonist, Princess 

Sampige, embodies themes of sexuality, power, and 

agency, reflecting the tension between desire and societal 

control. She is portrayed as a woman of extraordinary 

beauty and grace, making her both revered and objectified. 

Her sexuality is central to the narrative, as it becomes a 

source of fascination, conflict, and ultimately, 

transformation. Sampige’s journey explores the way 

female sexuality is controlled by patriarchal forces. 

Various characters rulers, sages, and mystical beings 

attempt to possess or manipulate her, seeing her not as an 

individual with desires of her own but as an object of 

power and lust. However, rather than being a passive 

figure, Sampige’s sexuality becomes a site of resistance 

and self-realization. Her experiences challenge the rigid 

moral and societal norms that seek to define a woman’s 

worth solely through her purity or desirability. Through the 

use of folklore and poetic storytelling, Siri Sampige 

critiques the ways in which women’s bodies and desires 

are policed, while also exploring their potential for 

empowerment. Sampige’s character, much like other 

heroines in Chandrashekhara Kambar’s works, symbolizes 

the struggle for autonomy in a world where female 

sexuality is often viewed as something to be controlled 

rather than embraced.   

In Naga Mandala, Girish Karnad creates a 

profound dilemma through binary options that force the 

protagonist, Rani, into complex moral and existential 

choices. The play explores opposing forces such as truth 

versus illusion, duty versus desire, and societal 

expectations versus personal fulfillment, all of which 

contribute to Rani’s predicament. One major binary in the 

play is Rani’s experience of her husband, Appanna, in two 

contrasting forms the real Appanna, who is cold and 

unfaithful, and the Naga, who, in the guise of her husband, 

offers her love and intimacy. This duality creates 

confusion in Rani’s mind and raises questions about 

identity, fidelity, and the nature of love. She is caught in a 

dilemma: should she accept the affection she receives at 

night, even though she does not understand its source, or 

should she remain loyal to the indifferent and cruel 

husband she sees during the day? Another crucial dilemma 

emerges when Rani becomes pregnant. Accused of 

infidelity, she is forced to prove her chastity in a public 

trial. The test holding a cobra and swearing that no man 

other than her husband and the snake has touched her 

places her in a paradoxical situation. She must find a way 

to assert her innocence while knowing that her love and 

intimacy came from the Naga rather than her husband. The 

ordeal blurs the boundaries of truth and deception, 

challenging rigid notions of virtue and morality. The play 

ultimately questions the binary distinctions that society 

imposes, suggesting that truth is often fluid rather than 

absolute. Rani’s journey highlights how traditional moral 

frameworks fail to accommodate the complexities of 

human experience, particularly in matters of love, desire, 

and identity. Through her dilemmas, Naga Mandala 

critiques societal norms and reveals the intricate ways in 

which individuals navigate conflicting realities.  

In Siri Sampige, Chandrashekhara Kambar 

creates a narrative filled with binary oppositions that 

generate deep dilemmas for the protagonist, Sampige. 

These binaries such as freedom versus control, desire 

versus duty, and the human versus the divine shape the 

conflicts within the play and challenge the rigid societal 

norms surrounding female identity and sexuality. One of 

the key dilemmas Sampige faces is the struggle between 

personal agency and the external forces that seek to control 

her. As a woman of extraordinary beauty and divine grace, 

she becomes an object of desire for powerful men and 

mystical beings alike. The central question she faces is 

whether she can carve out her own destiny or whether she 

is doomed to be a pawn in a larger battle for power. This 

tension between self-determination and societal 

expectations creates an ongoing conflict in her life. 
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Another crucial binary in the play is the contrast between 

love and possession. While Sampige may seek genuine 

love, those around her are more interested in controlling 

her for their own gain. This forces her into a dilemma 

should she conform to the expectations placed upon her, or 

should she rebel against them and risk the consequences? 

This theme reflects broader questions about the agency of 

women in a patriarchal society, where their sexuality and 

choices are often dictated by external forces rather than 

personal will. Additionally, Siri Sampige explores the 

divide between the natural and the supernatural, with 

Sampige caught between the earthly realm and the 

mystical forces that influence her fate. This creates another 

layer of uncertainty, as she must navigate not only human 

desires and ambitions but also the inexplicable workings 

of fate and divine intervention. Through these dilemmas, 

Siri Sampige critiques the rigid binaries imposed by 

society and highlights the complexity of human choices. 

The play challenges traditional notions of morality, power, 

and gender, ultimately questioning whether fate is 

predetermined or if individuals can shape their own 

destinies.   

Girish Karnad’s Naga Mandala has been widely 

praised for its innovative use of folklore to critique gender 

roles, patriarchy, and the complexities of truth and illusion. 

However, the play is not without its criticisms, particularly 

regarding its portrayal of female agency, moral ambiguity, 

and the resolution of Rani’s journey. One of the primary 

criticisms is that while the play presents Rani as a central 

figure navigating oppression, she ultimately remains a 

passive character whose fate is determined by external 

forces. Her transformation from a submissive wife to a 

revered goddess is not entirely driven by her own actions 

but rather by the mystical intervention of the Naga. Some 

critics argue that this reinforces the idea that women’s 

empowerment in traditional narratives often comes from 

supernatural validation rather than personal agency. 

Another critique revolves around the play’s ambiguous 

treatment of truth and deception. The Naga, who deceives 

Rani by assuming her husband’s form, is portrayed as a 

loving and desirable partner, creating a morally complex 

situation. While this deception ultimately leads to Rani’s 

empowerment, it also raises ethical concerns about 

consent and agency, which remain unresolved in the play. 

Some critics argue that the romanticized portrayal of this 

deception could be problematic, as it blurs the lines 

between love, manipulation, and coercion. Additionally, 

the play’s resolution, where Rani is accepted and even 

worshipped after passing the chastity test, can be seen as 

reinforcing traditional patriarchal values rather than fully 

subverting them. Although Rani gains social power, it is 

still rooted in the idea of purity and divine validation rather 

than an assertion of personal freedom or equality. Despite 

these criticisms, Naga Mandala remains a powerful 

exploration of myth, storytelling, and societal constructs, 

offering a layered and thought-provoking narrative that 

continues to spark debate on gender, power, and truth.  

Chandrashekhara Kambar’s Siri Sampige is 

widely appreciated for its rich use of folklore, mythology, 

and poetic storytelling to explore themes of power, fate, 

and female agency. However, the play has also faced 

criticism, particularly regarding its treatment of gender 

dynamics, the role of destiny, and the ambiguity of its 

resolution. One major critique is that while Sampige is 

central to the narrative, her agency remains limited. Much 

like traditional folktale heroines, she is often acted upon 

by external forces rather than driving the story through her 

own choices. Powerful men and mystical beings attempt 

to control her fate, and while her presence influences 

events, she struggles to assert her own will. Some critics 

argue that this reflects the patriarchal structures the play 

seeks to critique rather than offering a clear subversion of 

them. Another point of criticism is the way female 

sexuality is portrayed. Sampige’s beauty and desirability 

make her the focus of male ambition and obsession, 

reducing her to an object of pursuit rather than a fully 

realized character. While the play highlights the dangers of 

such objectification, it does not always offer a strong 

counterpoint that allows her to reclaim her identity outside 

of these external desires. Additionally, the play’s emphasis 

on destiny and supernatural forces raises questions about 

individual autonomy. The story suggests that larger cosmic 

or mystical elements govern human lives, which can be 

seen as reinforcing the idea that individuals, especially 

women, have little control over their own fates. This has 

led some critics to question whether the play challenges 

societal norms or ultimately reinforces fatalistic beliefs. 

Despite these criticisms, Siri Sampige remains a 

significant work that uses folklore to reflect on power, 

morality, and gender. Its lyrical storytelling and deep 

cultural roots continue to make it an important and thought 

provoking play in Indian literature.  

Girish Karnad’s Naga Mandala is a complex and 

thought-provoking play that blends folklore with 

contemporary social critique. Through the character of 

Rani, the play explores themes of gender, sexuality, power, 

and the fluid nature of truth. By intertwining myth with 

reality, Karnad challenges rigid societal norms, 

particularly those related to marriage, female agency, and 

morality. While the play provides a nuanced critique of 

patriarchal oppression, it also raises questions about 

agency and consent, as Rani’s transformation is largely 

shaped by external forces rather than her own conscious 

choices. The ambiguity surrounding truth and deception 

further complicates the narrative, leaving the audience to 

reflect on how myths and societal expectations shape 

personal identities. Ultimately, Naga Mandala remains an 

important literary work that continues to spark debate on 

issues of gender and social constructs. Its use of folklore 

as a storytelling device allows for multiple interpretations, 
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making it a timeless piece that resonates across different 

cultural and historical contexts. The play serves as both a 

celebration of traditional storytelling and a critique of the 

structures that confine individuals, particularly women, 

within predetermined roles.  

Chandrashekhara Kambar’s Siri Sampige is a 

powerful exploration of mythology, folklore, and societal 

structures, particularly in relation to gender, power, and 

destiny. Through the journey of Princess Sampige, the play 

examines how female identity and sexuality are shaped by 

external forces, including patriarchal norms and mystical 

interventions. The narrative raises important questions 

about agency, freedom, and the struggle for self 

determination in a world where individuals, especially 

women, are often seen as objects of desire and control. 

While the play effectively critiques the limitations 

imposed on women, it also presents a complex view of fate 

and power, where supernatural elements play a crucial role 

in shaping human lives. This ambiguity leaves room for 

interpretation, allowing audiences to reflect on the tension 

between personal choice and societal expectations. 

Ultimately, Siri Sampige stands as a significant literary 

work that uses folklore not only as a storytelling tool but 

also as a means of social commentary. It challenges 

traditional structures while embracing the richness of 

cultural mythology, making it a timeless and thought 

provoking piece that continues to resonate with 

contemporary audiences. 

Work Cited:(1)Karnad, Girish. Naga-Mandala: Play with 

a Cobra. Oxford University Press, 1990. (2)Kambar, 

Chandrashekhara. Siri Sampige. Sahitya Akademi, 1995. 

(3)Dasgupta, Uma. Folk Narratives and Feminine Identity 

in Girish Karnad’s Plays. Routledge, 2015. (4)Mukherjee, 

Tutun. Re-Reading Karnad: Interpretations of Girish 

Karnad’s Plays. Pencraft International, 2006. (5)Harwood-

Baynes, M. (2024, August 21). 'Art for sixth formers': Is 

the public falling out of love with Banksy? Sky News. 
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16.Reimagining Narrative Frontiers: The Right Sort 

and the Rise of Twitterature in Emerging Literary 

Trends 

-Pooja M. R 

Department of Studies in English 

Manasagangothri, University of Mysore 

 

The digital age has brought profound 

transformations to the literary world, fostering new 

storytelling modes that challenge conventional narrative 

structures. One of the most Intriguing developments is 

Twiterature, a genre where authors use Twitter to serialize 

and present stories. This innovative literary form leverages 

the platform’s concise, rapid format to deliver narratives 

in bite-sized segments. David Mitchell’s “The Right Sort,” 

a short story published in 2014 through a series of tweets, 

is a hallmark of this genre. Known for his novel Cloud 

Atlas and other complex works, Mitchell’s experiment 

with Twitter as a storytelling medium reflects the 

intersection of technology and literature.This paper 

explores the significance of The Right Sort as a case study 

for understanding Twiterature within the framework of 

emerging literary trends. By analyzing its structure, 

themes, and audience engagement, we demonstrate how 

the work redefines narrative boundaries and fosters 

interactive reading experiences. Additionally, the paper 

discusses the implications of Twiterature on the broader 

literary landscape, highlighting its influence on 

contemporary storytelling practices and digital media. 

Twiterature  is unique literary form 

characterized by its use of Twitter as a storytelling 

platform. This genre relies on brevity and fragmentation, 

with each tweet serving as a narrative unit. Although the 

platform’s character limit poses creative constraints, it also 

fosters innovation in storytelling techniques. Twiterature 

encompasses various forms, including microfiction, 

poetry, and serialized novels, offering diverse narrative 

possibilities.The emergence of Twiterature reflects 

broader trends in digital storytelling. It aligns with 

postmodern literary techniques that challenge linearity and 

embrace multi-voiced, fragmented narratives. 

Additionally, Twiterature invites reader participation 

through likes, retweets, and comments, transforming the 

act of reading into a dynamic, interactive experience. This 

participatory model echoes the rise of transmedia 

storytelling, where narratives unfold across multiple 

platforms and engage audiences in immersive 

ways.Published in July 2014, The Right Sort is a 

psychological thriller narrated through 280 tweets. The 

story is set in 1978 and follows a teenage boy navigating a 

series of mysterious and unsettling events. Each tweet 

functions as a micro-scene, contributing to the overall 

narrative while maintaining coherence across the 

serialized format. Mitchell’s work exemplifies how 

traditional narrative techniques adapt to the digital 
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medium, blending detailed characterization with 

suspenseful pacing. 

One notable feature of The Right Sort is its 

structural ingenuity. By breaking the story into discrete 

tweets, Mitchell crafts a rhythmic, episodic flow that 

mirrors the immediacy of thought and perception. This 

format aligns with the story’s psychological themes, as the 

protagonist’s fragmented consciousness echoes the 

fragmented delivery of the narrative. Moreover, the real-

time release of tweets simulates a live storytelling 

experience, heightening reader engagement and 

immersion.A defining characteristic of Twiterature is its 

potential for interactive storytelling. The Right Sort 

leveraged Twitter’s interactive capabilities by inviting 

real-time audience responses. Readers could comment on, 

share, and discuss each installment, creating a collective 

reading experience. This dynamic engagement contrasts 

with the solitary nature of traditional reading, fostering a 

sense of community and immediacy. Mitchell’s 

experiment also highlights the evolving relationship 

between authors and readers in digital spaces. By sharing 

the story on a public platform, Mitchell democratized 

access to his work and expanded his readership. This 

participatory model blurs the boundary between authorial 

authority and audience interpretation, reflecting broader 

shifts in contemporary literary culture. Furthermore, the 

ephemeral nature of Twitter posts adds an element of 

temporality, enhancing the sense of immediacy while 

challenging conventional notions of literary permanence. 

The rise of Twiterature signals a broader 

transformation in narrative form and delivery. Traditional 

novels rely on linear progression and sustained immersion, 

while Twiterature fragments stories into discrete, 

temporally spaced units. This shift reflects the influence of 

digital communication on literary expression, where 

brevity and rapid dissemination shape storytelling 

practices.Moreover, Twiterature aligns with the 

postmodern aesthetic of narrative play and multiplicity. 

Works like The Right Sort exemplify how digital 

platforms enable experimental storytelling techniques, 

such as nonlinear progression and multi-perspective 

narration. These innovations challenge the fixed 

boundaries of print literature, opening new possibilities for 

narrative experimentation and reader engagement.Despite 

its innovative potential, Twiterature also faces challenges 

and criticisms. One primary concern is the tension between 

brevity and depth. Critics argue that Twitter’s character 

limit constrains complex storytelling, reducing narrative 

richness and subtlety. Additionally, the platform’s 

ephemeral nature raises concerns about the preservation 

and accessibility of Twiterature over time. 

Another criticism pertains to the quality and 

curatorial challenges inherent in digital literature. The 

open-access nature of Twitter allows anyone to publish 

stories, leading to an oversaturation of content. While this 

democratization fosters diverse voices, it also complicates 

the process of distinguishing literary excellence. 

Furthermore, the fragmented delivery of Twiterature may 

disrupt narrative cohesion, posing challenges for both 

authors and readers accustomed to conventional 

storytelling forms. 

In conclusion, David Mitchell’s The Right Sort 

exemplifies how Twiterature reimagines narrative 

frontiers in response to emerging literary trends. By 

adapting traditional storytelling techniques to the digital 

medium, Mitchell explores new possibilities for narrative 

structure, reader engagement, and interactivity. This work 

reflects broader shifts in contemporary literature, where 

digital platforms reshape how stories are created, shared, 

and experienced. 

The significance of Twiterature extends beyond 

its innovative format; it represents a cultural response to 

the digital age’s rapid communication and fragmented 

attention. As literary practices continue to evolve, 

Twiterature highlights the transformative potential of 

digital storytelling while raising critical questions about 

narrative form, authorial authority, and literary value. 

Through works like The Right Sort, the genre challenges 

conventional literary boundaries and invites ongoing 

exploration of storytelling in the 21st century. 
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17.Experimental literature:  A study of Arundati 

Roy’s The God of Small Things 

-Soundarya K. R. 

Department of Studies in English, University of Mysore 

 

Experimental literature is one of the major 

emerging trend in Indian English literature. It’s features 

are  breaking traditional narrative conventions, exploring 

new forms of storytelling, and using innovative language 

techniques. It challenges linear storytelling, conventional 

character development, and standard linguistic structures 

to offer unique reader experiences. So Arundati Roy’s The 

God of  Small Things (1997) is prime example of 

experimental fiction, using unconventional storytelling 

techniques to depict themes of caste, love, loss, and 

societal constraints. This paper delves into Roy’s The God 

of Small Things as a significant work of experimental 

literature. The study examines how Roy’s narrative 

techniques, linguistic style, and thematic concerns 

challenge conventional storytelling norms. By employing 

a non-linear narrative, intricate symbolism, and a unique 

prose style, Roy redefines the reader’s engagement with 

the text. The paper further explores the novel’s place 

within the broader framework of Indian English literature 

and its contribution to emerging literary trends. Through 

an analytical approach, this study aims to highlight how 

Roy’s novel pushes the boundaries of traditional literary 

conventions and influences contemporary Indian English 

writing. 

Experimental literature is a genre that defies 

conventional storytelling methods, often incorporating 

innovative narrative structures, linguistic creativity, and 

unconventional thematic exploration. Arundhati Roy’s 

The God of Small Things is a landmark work in 

contemporary fiction that employs experimental 

techniques to explore themes of love, caste discrimination, 

and memory. The novel presents a radical departure from 

traditional literary forms, making use of disjointed 

chronology, poetic language, and unique character 

perspectives. This paper examines the novel's literary 

experimentation and its impact on storytelling, with 

examples illustrating Roy's narrative innovations. 

One of the defining features of The God of Small 

Things is its fragmented, non-linear narrative. The novel 

oscillates between different time periods, mirroring the 

fragmented memories of its protagonists, Estha and Rahel. 

This technique not only enhances the psychological depth 

of the characters but also allows the reader to experience 

events as recollections rather than a straightforward 

chronological sequence. Roy’s use of flashbacks and 

foreshadowing challenges the traditional structure of 

storytelling and immerses the reader in the fluidity of 

memory.For instance, the novel opens with adult Rahel 

returning to Ayemenem after many years, but the story 

frequently shifts back to her childhood, exploring the 

traumatic events that shaped her life. The sudden jumps in 

time compel readers to actively engage with the narrative, 

piecing together events from scattered clues rather than 

following a linear plot. This structure reflects the way 

trauma affects memory, reinforcing the novel's 

psychological and emotional themes. A striking example 

of this is how the tragic drowning of Sophie Mol is 

revealed in fragments throughout the book, rather than in 

a single climactic moment, deepening the emotional 

impact of the narrative.Roy’s language is a fusion of 

English and Malayalam, creating a distinctive narrative 

voice that reflects the cultural setting of the novel. She 

often breaks grammatical conventions, uses neologisms, 

and incorporates poetic repetitions to evoke strong 

emotions. Her playful use of capitalization, italics, and 

phonetic spellings further emphasizes certain ideas and 

feelings, making the text both visually and rhythmically 

engaging. 

A notable example of Roy's linguistic 

innovation is the way she portrays the inner thoughts of 

children. Words are split and rearranged to mimic how 

young minds perceive language. For instance, the phrase 

"a viable die-able age" (describing the age at which a child 

can legally die) showcases this childlike perception of 

language while conveying the gravity of the situation. Roy 

also frequently capitalizes certain words to highlight their 

thematic importance, such as "Big Things" versus "Small 

Things," reinforcing the novel’s exploration of power 

dynamics and social hierarchies.Furthermore, Roy often 

employs repetition for poetic effect, as seen in the line, 

"The loss of Sophie Mol stepped softly around the 

Ayemenem House like a quiet thing in socks." This 

technique not only enhances the musicality of the prose but 

also heightens the emotional intensity of the narrative. 

Unlike traditional first-person or third-person 

narratives, The God of Small Things shifts perspectives 

across different characters, providing a multifaceted view 

of events. This technique allows readers to engage with the 

inner thoughts of multiple characters, deepening their 

understanding of the novel’s themes. By weaving multiple 

viewpoints into the narrative, Roy enhances the 

complexity of the story and challenges the reader to piece 

together the fragmented narrative.For example, the novel 

offers insights into the lives of Ammu, Estha, Rahel, and 

Velutha, among others. Each character's perspective sheds 

light on different aspects of the story, from societal 

oppression to personal grief. Ammu's inner conflict, 

Estha's silence, and Velutha's tragic fate are all presented 

through fragmented, shifting viewpoints, allowing for a 

nuanced exploration of caste, gender, and political issues. 

Another notable example is how the same event 

is recounted differently depending on the character’s 

perspective. The drowning of Sophie Mol is viewed 

through the innocent and confused eyes of the children, 

whereas the adults perceive it through the lens of societal 
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shame and repression. This layering of viewpoints creates 

a richly textured narrative that requires the reader to 

actively interpret the unfolding events.Symbolism plays a 

crucial role in The God of Small Things, where objects and 

locations serve as metaphors for broader themes. The river 

represents both freedom and danger, while the History 

House symbolizes colonial and societal oppression. 

Additionally, Roy employs elements of magical realism, 

blurring the line between reality and imagination to 

enhance the novel's emotional depth. These literary 

devices contribute to the novel’s experimental nature and 

reinforce its thematic significance.For example, the 

presence of the river as a recurring symbol underscores the 

dual nature of life—it provides moments of joy for the 

children but ultimately becomes a site of tragedy. 

Similarly, the "orange drink lemon drink man" sequence, 

though seemingly whimsical, conveys a deeply traumatic 

experience, showing how Roy blends magical realism with 

harsh reality to create a compelling and unique narrative. 

Another example is the "History House," which functions 

both as a real location and as a metaphor for the buried 

past, colonial history, and repressed memories that haunt 

the characters. 

Roy also plays with the concept of fate and 

predestination, hinting at events before they happen and 

making use of repeated phrases to reinforce the 

inescapability of tragedy. The phrase "Things can change 

in a day" is repeated throughout the novel, foreshadowing 

the moment when the lives of the characters are 

irrevocably altered. 

In conclusion, Arundhati Roy’s The God of 

Small Things exemplifies experimental literature through 

its non-traditional narrative structure, linguistic 

innovation, and rich symbolism. By defying conventional 

storytelling norms, Roy not only creates an emotionally 

powerful narrative but also deepens the novel’s social and 

political messages. The novel’s fragmented storytelling, 

linguistic playfulness, and symbolic richness make it a 

prime example of how experimental literature can elevate 

storytelling and evoke deeper emotional engagement. 

Through her unique style, Roy challenges readers to 

rethink traditional literary forms and engage with the novel 

on a more immersive level, making The God of Small 

Things a significant contribution to contemporary fiction. 
References:-(1)Das, B. K. (2003). Postmodern Indian English literature. 

Atlantic Publishers & Distributors. (2)Gupta, S. (2001). The novel and the 

politics of representation: The example of Salman Rushdie. Palgrave 
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Press. (5)Kumar, A. (2003). World Bank literature. University of 
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HarperCollins. (7)Tickle, A. (2007). Arundhati Roy’s The God of Small 

Things: A reader’s guide. Routledge. (8)Tiwari, S. (2004). Indian fiction in 

English: Roots and blossoms. Atlantic Publishers & Distributors.   

18.Queer Narratives as an Emerging Trend in Indian 

English Literature: The Study of R Raj Rao’s “The 

Boyfriend” 

-Druthi P. M. 

Department of Studies in English, 

Manasagangothri, University of Mysore 

 

Major writers include Arundhati Roy, whose 

novel The God of Small Things addresses the forbidden 

love, gender, and social inequalities. Jumpa Lahiri, known 

for the portrayal of immigrant experiences in her works 

like Namesake and Interpreter of Maladies, Salman 

Rushdie's Midnight’s  Children inspires many writers for 

its magical realism style, Chetan Bhagat, Avini Doshi, R 

Raj Rao, Vikram Seth, Amitav Ghosh, Anitha Desai, 

Meena Kandaswamy, Arvinda Adiga are some of the 

contemporary writers collectively represent evolving 

literary scenes and embrace diverse narratives. Subaltern 

studies also gained prominence in Emerging Indian 

English Literature, writers like Ranjith Gauha, Dipesh 

Chakrabarthy, Gayathri Chakravarthy Spivak, Partha 

Chatterjee, Shahid Amin, Ranjith Hoskote, and Sugatha 

Bose as inluenced Indian Writing in English by giving 

voice to the marginalized studies. 

One such significant trend in Indian English 

literature is the queer literature. Once marginalized and 

overlooked, queer narratives are now gaining importance 

in India, which provides a platform for the LGBTQ+ 

community to share their life stories and experiences. 

Queer literature was emerged in early 1990s. Queer is used 

as an inclusive term which includes the individuals who 

identify themselves as gay, lesbians, bisexuals, 

transgenders, into sex, asexual and many more. 

Homosexuality and queerness has the deep-rooted history 

in India. Many ancient texts shed the ray of light upon the 

queerness, like Padmapurana, an ancient Puranic work, 

and the concept of Ardhanareeshwara in the mythology. 

Manusmriti also mentions about it, but it only prescribes 

the punishment for it. Markandeya Purana is a story of a 

prince, Avikshita, who does not like to marry because he 

thought of himself to be a woman. Gender fluidity is seen 

in the characters of Amba, who was again reborn as a man 

named Shikandi to kill Bheeshma and to avenge her 

integrity. Devdutt Patnaik's Shikandi and Other Tales They 

Don't Tell You depicts the ancient Indian myths through a 

queer lens. He challenges the traditional narrative style by 

focusing on the fluidity of sexuality and gender in Indian 

folklore. 

In the context of Indian literature, Raj Rao's 

novel The Boyfriend (2003), an innovative work that 

explores the identity, politics, and complexities of gay 

subcultures where homosexuality was treated as a criminal 

act. The novel is set in Mumbai, where Yudhi, a middle-

aged upper-caste journalist and his relationship with 

Milind, a young man, belongs to the working class. 

http://www.shodhritu.com/
mailto:shodhrityu78@yahoo.com


 Special  ISSUE–Avalokana Multilingual National Conference-2025 |           IIFS Impact-9 |         ISSN-2454-6283|               

-------------------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------------------   
www.shodhritu.com                       PEER Reviewed & Refereed        shodhrityu78@yahoo.com             45 

Through this narrative, Raj Rao unpacks the intersection 

of class, gender and caste and exposes the hypocrisies and 

challenges faced by queer individuals in India. The novel 

challenges caste hierarchies buy positioning its protagonist 

Yudhi's relationship with Milind that crosses the caste 

boundaries. Through these characters, Rao questions the 

dynamic caste system. Rather than accepting caste as a 

fixed social system, the narrative structure in the novel 

reveals how personal and emotional connections transcend 

these ancient systems. Yudhi does not believe in caste 

system. He will not hesitate to have relationship with 

Milind, a lower caste boy. Yudhi says that “Homos are no 

different from Bhangis. Both are untouchables.” When 

Milind asks Yudhi that “you are a Brahmin, aren't you?” 

He replies “No. I am a homosexual. Gay by caste. Gay by 

religion.” (The Boyfriend 81). Yudhi exclaims that 

homosexuals have no caste or religion. Straight people or 

Brahmins and gays are Shudras. Yudhi embraces his 

homosexuality as his own caste and religion. Yudhi says 

that in India, the condition of homosexuals or gays is like 

that of lower caste people or Shudras. They are always 

oppressed by straights who think themselves in privileged 

positions like Brahmins. Class distinctions in the novel 

The Boyfriend are not portrayed only as markers of 

economic status but also as a site of power and 

marginalization. Raj Rao's narrative style highlights the 

friction between the privileged and underprivileged 

through the characters in the novel who come from 

different socio-economic backgrounds.  

The novel explores the lives of Mumbai's gay 

subculture, which delves deep into their meeting spots, and 

their unique language and codes to communicate defines 

this world. Rao depicts gays in Bombay, communicating 

by mixing English, Hindi and Marathi, and it is framed 

with gay slang, which serves as both self-expression and 

their own secret language to discuss sensitive topics. For 

instance, Rao represents a character as “Kothi”, an 

effeminate homosexual man or “Panthi”, traditional 

masculine gay man. This demonstrates how challenges 

define and navigate the individual identities within a 

subculture. To analyse The Boyfriend, it is important to 

engage with queer theory and postcolonial discourse. 

Queer theory is enunciated with theorists such as Judith 

Butler, Michael Foucault, and Eve Kosofsky Sedgwick, 

who challenged normative assumptions about gender and 

sexuality of queer community. In the Indian context, 

experts such as Ruth Vanita and Salim Kidwai have 

challenged the historical roots and erasure of queer 

identities in Indian literature and history. Raj Rao's 

narrative brings to life the many gay spaces in Mumbai 

illustrating how they serve as the places of connection, 

desire, self-discovery and community building. Public 

areas in Mumbai are transformed into queer spaces after 

dark. These spaces are not only used for physical pleasure 

but they are shaped by cultural codes, lived experiences 

and personal histories of queer identities. During night, 

that too in such places, queer individuals will shed their 

masks and behave as they are and express themselves 

freely without any hesitation, fear and discrimination. 

The best example from the novel is the 

transformation of Churchgate station in the night. “At 

night, the station becomes totally a different place. The 

departure of the last train seemed to signal the arrival of 

different breed of people. Men in tight T-shirts and jeans 

prowled the platforms making eye contact with each 

other.” (Rao 37). Other than railway station, public 

restrooms known as cottages in homosexual slangs 

become the locations for sexual encounters. The crowded 

local trains also turned into unexpected queer spaces. 

When Yudhi was in a local train, he felt a hand brush 

against his crotch. He knew it was not accident. When he 

turned to see who it was, a young man was smiling at him. 

In spite of public places, private places like home, flat and 

hotel rooms offer more security and comfort for intimate 

connections for homosexuals. For example, Yudhi's 

apartment served as a sanctuary away from society's 

judgment. Yudhi's flat was like a revolving door. Men 

came and went all the time. Sometimes they could stay. for 

an hour or for the night it was Yudhi's private paradise.By 

portraying the experiences of Yudhi, the gay protagonist, 

Rao speaks about the homosexuality is considered as 

illegal in India. Individuals cannot express their identities 

openly, often relying on coded language to communicate. 

It becomes evident when Yudhi goes to the church gate 

restroom, the man attempts to determine if Yudhi was a cat 

or a pigeon. In response, Yudhi replies them with a nod that 

he is a pigeon. This is a term which signifies 

homosexuality. Additionally, the walls in the restroom is 

covered with sketches which depicts the same sex 

attraction. Yudhi also wishes to write something on the 

wall but suddenly hesitates by fearing that any of his 

colleagues would recognize that it's him. 

Rao not only details of slangs used by 

homosexuals, but he uses mainstream languages and 

popular proverbs through his writings. Rao uses the 

language as a medium to shed light on the hidden gay 

subculture of India and highlight their situations in Indian 

society. Gay writing falls in the category of minority 

literature. Rao interprets the mainstream language with the 

use of queer words. He tries to create a special place within 

the mainstream literature through his narratives.In the 

novel, the language is erotic with open description of 

sexual activities of the queer protagonist. In Indian society, 

where sexuality is considered as a matter of repression, 

talking or writing about it is considered as illegal and it is 

prohibited. It is the role made by the society to keep sexual 

matters in private. It is not supposed to showcase in front 

of everyone or talk openly, even if anyone wants to talk or 

write about it, they must do it with indirect or general 

phrases. In such situations, Raj Rao does not hesitate to 
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write the sexual matters of gays in his novel. His 

deliberately open and erotic writing style act as a powerful 

resistance towards the societal norms. In his novel, he 

mentions about “A K Modelling Agency”, he talks about 

the different kind of T-shirts worn by the models with 

catchy slogans to attract customers. “Pen is mightier than 

the sword.” (The Boyfriend 179) is a famous slogan 

among them. It states that power of writing brings more 

changes than a sword, but Raj Rao connects the two-word 

pen and is to form a one-word penis and he says that there 

is a gap between two words so that the proverb will not 

appear to be gross for the readers. 

Along with the language, R. Raj Rao in his novel 

The Boyfriend presented a unique reimagining of Indian 

mythology which shows that how traditional narratives 

expose contemporary themes of desires and relationships. 

For instance, Rao draws a parallel between the myth of 

Krishna and Sudama and the dynamic between Yudhi and 

Milinda.Milind Mahadik, even after his marriage to Leela, 

he goes to meet Yudhi for financial support. Once, Milind 

had said about Yudhi to his wife that he is a rich journalist. 

So, Leela forces him to ask help from Yudhi in their 

toughest time. Accepting her suggestion, Milind finally 

decides to meet Yudhi. He tracks down Yudhi's house and 

arrives there with a bag of Punarpolis, a famous dish 

prepared by Leela as an offering. Yudhi is overwhelmed 

with joy by Milind's unexpected visit he welcomes Milind 

to his house, he touches his feet, washes them and dries his 

feet with the towel. Yudhi happily consumes the 

ponarpolis all at once. That night, Milind stays there, they 

rekindle their past intimacy and fulfils their long-

suppressed desires. The next morning, Yudhi gives a 

bundle of cash to Milind and invites him to visit his house 

whenever needed.Rao directly compares Yudhi and 

Milind's interaction to a well-known mythological tale of 

Krishna and Sudama. Sudama, a poor brahmin, visits his 

friend Krishna to seek financial assistance. As told by his 

wife, Krishna welcomes him wholeheartedly and with 

immense love, he eats all the puffed rice that Sudama had 

offered to Krishna. Later, out of self-respect, Sudama will 

not ask for any help from Krishna and returns home. 

Krishna blesses him in his absence with abundance of 

wealth. Sudama's hut had transformed into a grand palace, 

his family was wearing a fine cloth. This myth is often 

considered as a testament to the selfless friendship 

reinforces the idea that true friendship transcends the 

materialistic needs. By comparing this myth with the 

relationship with Yudhi and Milind, he suggests a 

transactional dynamic where Yudhi and Milind fulfil each 

other's needs. Milind seeks for financial help and Yudhi 

craves for physical intimacy.Rao breakdowns the proverb, 

“A friend in need is A friend indeed” into, “A friend in need 

is A friend in need.” (The Boyfriend 230), which 

emphasizes the mutual dependency of Milind and Yudhi. 

Rao portrays that relationships or friendships in the real 

world are often driven by the personal gain rather than the 

unconditional love and friendship. In the novel The 

Boyfriend Yudhi,s life is always marked by fear and 

secrecy. The consequences of Section 377 of Indian Penal 

Code, which criminalized the same-sex relationship until 

its repeal in 2018, this legal framework forces the queer 

identities to operate in shadows, meet their partners in 

public restrooms and parks because they were always 

aware of the risk of blackmail and homosexual 

harassment. 

Many individuals like Milind need a dual life 

due to the societal pressures, familial and cultural 

expectations. This struggle is deeply illustrated when 

Milind informs Yudhi about his marriage with Leela. He 

says that he must get married or else his family and 

community will not accept him. This captures the harsh 

reality of many gay men in India who struggles between 

their own identity and the rigid norms imposed by the 

society upon them. Yudhi and Milind's lives are clear 

examples of this inner conflict while they are open about 

their sexuality in certain situations and circumstances, but 

they present a different version of themselves when they 

are in public, there is always a duality in the lives of queer 

individuals.Indian English Literature as undergone drastic 

changes in recent years, contemporary Indian English 

writings employ’s a variety of experimentation in its 

narrative techniques to present a wide range of subject 

matter. One such experimentation is the groundbreaking 

novel The Boyfriend by Raj Rao. 

R. Raj Rao's The Boyfriend offers a profound 

exploration of Mumbai's gay subculture. The novel sheds 

light on the complexities of homosexual relationships, 

identity and desire in a place where heteronormativity 

remains deeply ingrained. The title of the novel is more 

than just a reference to a romantic homosexual 

relationship. It becomes a lens through which the fluidity 

of LGBTQ+ identities and the experiences is examined. 

Through the layered depiction of the city Mumbai and the 

hidden queer spaces, the novel by Raj Rao captures the 

complex interplay between the resistance, space for 

themselves and survival in an evolving yet rejective 

society which always tries to corner and reject the queer 

communities. The novel also analyses the male 

homophobia which is both external and internal which 

reinforces the rigid gender roles and hinders deviation 

from the traditional masculinity. By showcasing the 

struggles and contradictions of queer life in Mumbai, the 

novel insists the readers to think about the rigid concepts 

of sexuality, identity and love by presenting the 

transformative power of queer narratives. 
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19.Language as a Cultural Bridge: The Role Of 

Translation in Amplifying the Voices of 

One part woman 

-Sai Sindhu A. 

Department of Studies in English, University of Mysore 

 

Many famous works till now have been widely 

translated from the regional languages to English allowing 

those to reach the audience across the globe. Gitanjali, 

Tamas, samskara, Poonachi, The home and the world, 

Tomb of Sand, One Part Woman, etc. are some examples 

of translations. One Part Woman by Perumal Murugan is 

a Tamil work which has been translated into English and 

has gained a wider recognition and audience across the 

globe.  

The works from Tamil literature have taken the 

audience into the areas and scenes unfamiliar. Many 

regional writers have achieved global recognition while 

Perumal Murugan is also one among such writers who is 

also one among the controversial authors and a professor 

who has greatly contributed to Tamil literature. He has 

written twelve novels, six collections of short stories and 

non- fiction books. Some of his famous works are Pyre, 

poonachi, Current show, one part Woman etc. Perumal 

Murugan's One Part Woman was originally written in 

Tamil titled Mathorupagan, published in 2010, later it was 

translated in English by Aniruddhan Vasudevan and 

published in 2013 in India by Penguin books, and in 2018 

in the US by Grove Atlantic. It explores Tamil culture and 

its history, portraying marriage, fertility and societal 

pressure. Tamil language is rich in its culture and literary 

traditions which is often challenging to translate such 

work, however Aniruddhan Vasudevan has masterfully 

succeeded in translating it and has won sahitya academy 

award for translation. He gives an instance of how 

translation helps in reach of a story behind the barriers of 

its native land, transforming it into a universally relatable 

human experience. Meena kandasamy’s words about one 

part woman are significant here, ‘Murugan’s unsurpassed 

ability to capture Tamil speech lays bare the complex 

organism of the society he adeptly portrays’. The work 

serves as a mirror to society, reflecting the intersection of 

personal desires and rigid traditions. Without translation, 

such works would remain confined to specific regions, 

limiting its impact.Infertility, society's views towards it, 

and the trauma women undergo in the light of it are the 

major concerns Perumal Murugan has engaged in the 

novel. Infertility in the novel is not merely a biological 

limitation, but a deeply rooted social construct. Infertility 

is a deeply personal and often painful struggle that has 

affected and is affecting millions of women worldwide. 

Though it is a medical condition, society's response 

towards it makes it worse for women leading them to bear 

the burns of the pressures, facing humiliation, judgments, 

and alienation. 

The novel depicts the story of the couple Kali 

and Ponna in the early 20th century in a small village in 

Tamil Nadu, who face constant societal pressure for not 

being able to conceive a child. Though their childlessness 

is not their choice, they are subjected to trauma, alienation 

and shame, while the pressure to conceive a child led to 

emotional distress and marital conflicts. Ponna, the female 

protagonist of the novel, undergoes constant humiliation 

for not being able to conceive a child. Her mother-in-law 

constantly kept watch on her menstrual cycle and   forced 

Ponna to drink juices of some shoots every morning as 

childlessness is often equated with failure, motherhood is 

equated with woman's worth. Ponna's childlessness is 

perceived as a failure rather than a mere biological reality 

and is often forced to take part in religious rituals.On the 

other side, Kali is also subjected to lot of humiliation 

where people started calling him impotent and constantly 

enquired about his children though they were aware about 

his situation and repeatedly advised him to get married the 

second time. Both Kali and Ponna were constantly 

triggered by relatives, communities and their friends. They 

were not allowed to take part in any rituals and 

celebrations such as naming ceremonies, religious 

festivals and other communal gatherings, their social 

activity was also restricted. Though the couple are very 

loving and caring of each other and get intimate with 

almost desire they often failed to conceive.  Ponna was 

often blamed for the failure of harvest, she was also 

criticized for participating in Kali's close relative 

Chellamma's daughter's puberty function, saying, if she 

did the ritual, the girl also would end up becoming barren. 

Kali was not even allowed to fetch water in the death 

ceremonies. The couple were often made believe that their 

incapability of having a child was because of the 

inheritance of curse. So, communities and relatives gave 

them multiple suggestions to perform rituals to God in 

order to have a child.In India, religion and rituals take an 

important role. God is seen as a superior power. People 

tend to follow all the evil practices in the name of God. 

Murugan highlights the fact that most of the religious 

superiors, mislead people. Astrologers and pundits often 

take advantage of innocent souls and their problems for 

money. Kali and Ponna engage in various rituals and 

consultations with astrologers, reflecting their desperation 

for having a child of their own. They promised offerings 

in Devatha's shrine, Dandeeswarar temple, Karattur 

Murugan temple, etc. They made pongal in front of 

temples and served it to others. They also offered blood 

sacrifices to God. While nothing seemed to work, finally 

Ponna decided to take part in chariot festival and offer her 

life to God at Karattur. While infertility in the novel is a 

result of circumstances, Ponna's eventual decision to 

participate in the temple festival blurs the line between 

choice and compulsion. She is driven by desperation and 

societal pressure leading her to take part in the ritual that 
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both empowers and devastates her. The annual chariot 

festival serves as a pivotal movement in the story, where 

traditional practices intersect with personal desires. The 

temple festival dedicated to the deity Ardhanarishvara, a 

form of Shiva as half-man and half-woman. It is during 

18th day of the festival where childless women engage in 

anonymous sexual encounters where man is seen as God 

and child from this encounter a God's child, reflecting a 

paradoxical social construct. This practice reflects the 

communities desperate measures to address childlessness, 

which is heavily stigmatized among the Gounder caste 

where lineage and male heirs are culturally prioritized.  

Though Ponna's will to take part was not a 

matter of free will, but rather a forced surrender to a 

patriarchal system which devalues childless women, 

calling unlucky and barren. While Ponna is the victim of 

the social constraints, Kali can be seen as a resistance to 

social norms. His rejection of the solutions like marrying 

again or practicing in religious fertility rituals serves as 

resistance for societal norms. Kali's response to infertility 

plays a significant role in the novel. Unlike society, he 

does not blame Ponna for not being able to conceive a 

child has he is aware that her infertility is merely a 

circumstance rather than her choice. Though his love for 

Ponna is ultimate, it is not enough to shield Ponna from 

societal pressures. He started isolating himself from his 

friend’s community, drowning in shame and self-doubt. 

Though his love for Ponna is genuine, the pressure from 

society creates gaps between them. Murugan uses the 

temple festival as a backdrop to explore love, societal 

pressure and expectations and serves as touching 

commentary on how far individuals go to fulfil societal 

expectations.Aniruddhan Vasudevan's translations play an 

important role in maintaining the integrity of 

Mathorupagan. Aniruddhan Vasudevan is a socio-cultural 

anthropologist. His research focuses on the intersections 

of gender and sexuality and religion. He is well known for 

his translations of celebrated work fictions by Tamil 

authors Ambai and Perumal Murugan. Translation is not 

merely a linguistic practice. It bridges gaps between 

cultures which determine how a novel is perceived by 

different audiences globally. Translation of such works 

helps to resonate the most sensitive things globally where 

many people can relate to.Vasudevan retains the novel's 

local expression and emotional rawness, ensuring that the 

Tamil context is not lost in the English translation. The 

usage of local words like devatha, maama, chittappa, 

maapillai, etc. retains the local essence of the original text. 

The translation balances authenticity with readability, 

making it engaging for non-Tamil readers without 

compromising cultural depth. Vasudevan's ability in 

decerning the emotional depth and cultural nuances of 

Murugan's writings was widely appreciated by many 

critics. Vasudevan's translation has been popular for 

maintaining the original lyrical content while effectively 

being able to hold on the audience and in exploring the 

weight of societal expectations and scars of past 

experiences. The novel’s exploration of gender roles, 

marital pressure and conflict between personal choices and 

societal expectations strikes cord with readers from 

different regions, the novel also aligns with contemporary 

feminist discussions on gender roles and impact of 

patriarchy.  

           The novel's honest portrayal of caste, sexuality and 

gender dynamics led to outrage among conservative 

groups in Tamil Nadu. Murugan faced a lot of backlashes, 

including burnings of his books, and demanded for a 

public apology. Right-wing Hindu groups and caste-based 

organizations protested against the novel, claiming that the 

book defamed the community, women and religious 

sentiments. Murugan initially apologized and withdrew 

his unsold copies. However, later he announced his 

decision to stop writing, declaring himself dead as a writer 

in a Facebook post. However, in 2016, the Madras High 

Court withdrew all proceedings against the book and 

Perumal Murugan. Murugan's temporary self-imposed 

literary exile highlights the power of literature to disrupt 

established ideologies making Mathorupagan not just a 

novel but an act of defiance.Perumal masterfully portrays 

the internal struggles of his lead characters as they grapple 

with oppressive societal expectations, which put immense 

strain on their deep love and companionship. After reading 

this well-researched book, it’s hard to understand what 

some found offensive. The silencing of such a gifted 

storyteller by public outrage was truly unfortunate. 

However, readers are fortunate that the author has returned 

with two compelling sequels to One Part Woman a Lonely 

Harvest and Trial by Silence. These sequels explore 

alternate endings to the original novel’s events. A Lonely 

Harvest picks up where o leaves off, following Kali’s 

descent into despair. Feeling abandoned and betrayed, he 

takes his own life by hanging himself from the very portia 

tree under which he and Ponna once found joy. His tragic 

act is driven by a need to inflict lifelong pain on Ponna, as 

though she were responsible for his suffering. Left 

shattered, Ponna struggles to make sense of the loss. For 

those who wonder what would have happened if Kali had 

survived, Murugan’s Trial by Silence provides an answer. 

In this sequel, Kali, devastated by the idea that another 

man has touched his wife, is consumed by shame. His 

mother, Seerayi, prevents his suicide, but his despair takes 

a different form—he withdraws completely from Ponna, 

refusing to acknowledge her except through the food she 

prepares for him. His silent rage and emotional exile 

define the novel’s core, illustrating the weight of his pain. 

        The concept of fertility always questions and doubts 

a woman, though medical sciences have made it clear that 

male infertility is as common as woman’s, yet people tend 

to blame woman. Infertility in One part Woman is more 

than a biological condition. It is the reflection of social 
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pressure, oppression, expectations and the conflict 

between societies obligations and personal desires. 

Through ponna and Kali’s journey Perumal Murugan 

demonstrates how societal beliefs keep dictating one’s 

personal choices. It is necessary to break the stigma around 

infertility. Open conversations about reproductive health, 

greater awareness of male infertility and an emotional 

support rather than judgment can create a more 

compassionate society. Women's value is not in their 

reproductive capability, rather in their character, ambitions 

and their contributions to the world.  

       Translation and transcreation are profound processes, 

they go beyond mere linguistic conversion. They serve has 

bridge between the original work and a new readership 

allowing for wider appreciation for its expressions and 

themes. Many translators have put in their great efforts in 

bringing greatest works to the audience outside the 

specific regions. The hope of these translations is merely 

not only for enjoyment but also to connect with the theme's 

emotions and the story.  Vasudeva’s translation of raw 

emotions in One Part Woman brings in cultural weight to 

Murugan’s work allowing wider audience to engage with 

the themes like trauma, oppression and resistance. The 

novel serves as a reminder that worth should not be 

defined by reproductive capabilities rather on love and 

connection. It invites readers to reflect on the ongoing 

struggles for gender equality and need more understanding 

of woman’s experiences in the present society. 

Work cited:(1)Murugan, Perumal. One Part Woman. 

Translated by Aniruddhan Vasudevan, Penguin Books, 

2013 (2)One part woman. (n.d.). 

https://www.nytimes.com/1983/07/10/magazine/the-

fantasy-world-of- italo-calvino.html (3)Culture and 

women in Perumal Murugan’s one part Woman. (2019, 

June). https://WWW.jetir.org (4)“Reading Perumal 

Murugan’s One Part Woman Within the Spectrum of 

Translation, Worship and Censorshipi.” International 

Journal Of Translation, vol. VOL.30, Dec. 2018. (5)“The 

Status of Women in Socio Cultural Society: A Study of 

Perumal Murugan’s One Part Woman.” REdVET - 

Revista Electronics De Veterinaria, vol. Vol 25, Jan. 2024. 

REDVET, www.veterinaria.org. 

 

 

 

 

 

 

 

 

 

 

 

 

 

20.Emerging Trends in Indian English Literature: 

Voices, Identities, and Innovations 

-Gururaj Hittalamani 

Department of Studies in English, 

University Of Mysore, Manasagangothri 

 

Indian English literature is going through an 

exciting transformation. In recent years, more writers from 

marginalized communities—such as Dalits, Adivasis 

(tribal people), women, LGBTQ+ individuals, and 

religious minorities—have begun to tell their stories. 

These new voices are bringing fresh perspectives and 

adding diversity to literature. The themes being explored 

are also changing, with writers now focusing on issues like 

identity, migration, globalization, environmental 

concerns, and digital life. Literature is becoming a 

powerful way to question society, explore identity, and 

imagine new possibilities. 

Dalit literature, which was earlier written mostly 

in regional languages, is now gaining attention in English. 

Writers like Om Prakash Valmiki, in Joothan, share their 

painful experiences of caste discrimination. Bama, in her 

work Karukku, tells the story of being a Dalit Christian 

woman facing injustice not just from society, but also 

within her own community. Meena Kandasamy’s The 

Gypsy Goddess revisits the Kilvenmani massacre of 1968, 

where Dalit villagers were killed, focusing especially on 

the voices of women. Perumal Murugan’s One Part 

Woman and Poonachi also explore caste through sensitive 

storytelling, showing how social rules affect ordinary 

lives.Tribal and indigenous communities are also getting 

space in English literature. Hansda Sowvendra Shekhar, in 

The Mysterious Ailment of Rupi Baskey, presents the life 

and struggles of the Santhal tribe. The book uses illness as 

a symbol for the disconnection of tribal people from their 

land and culture. Mamang Dai, in The Black Hill, blends 

myth and history to speak about the Monpa tribe in 

Arunachal Pradesh. Her work highlights how the loss of 

land and tradition affects tribal identity and survival. 

LGBTQ+ representation in Indian English 

literature is also growing. Earlier, queer characters were 

often ignored or shown as stereotypes. Now, writers are 

offering more real and complex portrayals. Devdutt 

Pattanaik’s Shikhandi retells Indian myths that show 

gender as fluid and ever-changing. Vivek Tejuja’s memoir 

So Now You Know shares the emotional journey of 

growing up gay in a conservative society. Ruth Vanita’s 

The Broken Rainbow explores lesbian relationships and 

the power of storytelling. Sharanya Manivannan’s The 

Queen of Jasmine Country uses poetic language to explore 

queer love through the life of a Tamil poetess. These 

writers show that queer lives are not new—they have 

always existed, but are now finally being heard.Feminist 

literature in English is also flourishing. Women writers are 

questioning gender roles and talking openly about power, 
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identity, and freedom. Kamala Das’s My Story breaks 

silence about female desire and societal expectations. 

Shashi Deshpande’s That Long Silence shows a woman 

trying to find her voice within marriage. Arundhati Roy’s 

The God of Small Things tells the story of a woman 

fighting caste and gender norms. Anita Nair’s Ladies 

Coupé is about a woman who decides to live for herself. 

Meena Kandasamy’s When I Hit You boldly talks about 

domestic violence and the complex relationship between 

love and abuse. 

Many women writers are also retelling Indian 

myths from a feminist point of view. Chitra Banerjee 

Divakaruni’s The Palace of Illusions tells the story of 

Draupadi from her own perspective, giving her the power 

to speak and decide. Kavita Kane writes about women 

from Indian mythology—like Urmila and Menaka—who 

were often left out of the traditional stories. These 

retellings give women their rightful place in history and 

myth.Diaspora literature is another important trend. 

Writers are telling stories about living between two 

cultures—being Indian by origin but raised or settled 

abroad. Jhumpa Lahiri’s The Namesake shows a boy born 

to Indian parents in America who struggles with his 

identity. Bharati Mukherjee’s Jasmine tells the story of a 

village girl who moves to the U.S. and must keep changing 

herself to survive. Kiran Desai’s The Inheritance of Loss 

questions whether moving abroad gives people new 

freedom or just adds to the confusion about who they 

really are.Environmental issues are becoming a growing 

concern in Indian English literature. Amitav Ghosh, in The 

Great Derangement, criticizes writers for ignoring climate 

change. His novels The Hungry Tide and Gun Island 

explore rising sea levels, cyclones, and the conflict 

between humans and nature. Writers like Mamang Dai and 

Hansda Sowvendra Shekhar include ecological themes 

through tribal storytelling, showing how deeply 

indigenous communities are connected to the land. 

Climate fiction, or “cli-fi,” is becoming more popular, with 

authors like Jayanth Kaikini and Samit Basu using fiction 

to talk about future environmental disasters in 

India.Writers are also using regional languages and local 

cultures in their English works. Many important books are 

being translated into English from regional languages, 

helping bring different Indian voices into the mainstream. 

For example, Vivek Shanbhag’s Ghachar Ghochar, 

translated from Kannada, tells a short but powerful story 

about family and class. Krishna Sobti’s A Gujarat Here, A 

Gujarat There, translated from Hindi, talks about Partition 

and identity. Arundhati Roy’s The Ministry of Utmost 

Happiness and Salman Rushdie’s Midnight’s Children 

mix English with Hindi, Urdu, and other languages, 

reflecting the multilingual reality of India. Writers like 

Namita Gokhale and Devdutt Pattanaik also bring 

traditional stories and local myths into modern writing. 

Digital platforms are also changing literature. 

Now, many writers are self-publishing their work on 

platforms like Amazon Kindle or Pratilipi. This gives 

opportunities to new and regional voices. Graphic novels 

like Amruta Patil’s Adi Parva and Vishwajyoti Ghosh’s 

Delhi Calm mix art and text to tell powerful stories about 

mythology and politics. Some writers are even using 

interactive fiction, where the reader chooses how the story 

goes. Poetry is also changing—many young Indian poets 

are sharing their work on Instagram. These “Instapoets,” 

like Tanuja Verma and Ravi Shankar, post short, 

emotional poems that connect with people quickly and 

visually.Another trend is the rise of dystopian fiction, 

where writers imagine dark futures to comment on 

present-day issues. Prayaag Akbar’s Leila shows a future 

where society is divided by religion and strict rules. Samit 

Basu’s Chosen Spirits talks about a future full of 

surveillance and censorship. These books warn us about 

the dangers of losing freedom, privacy, and equality. They 

also show how fiction can be used to resist injustice and 

ask difficult questions about where our society is heading. 

In Conclusion, Indian English Literature is 

experiencing a major shift, bringing in diverse voices and 

new narrative styles. Writers from communities like 

Dalits, Adivasis, LGBTQ groups, and women are 

challenging traditional literary norms, creating more 

honest and inclusive works. Themes of migration, cultural 

identity, and the challenges of a globalized world shape 

literature, especially in diasporic and transnational 

contexts. Environmental and ecological concerns are now 

prominent in writing, reflecting worries about climate 

change and sustainability. Regionalism adds cultural and 

linguistic richness to Indian English literature, allowing it 

to grow and develop in new directions. Digital advances 

are also changing how stories are told, with self-

publishing, graphic novels, and interactive fiction opening 

up more opportunities for writers. Many Indian authors are 

using literature to comment on political issues, such as 

authoritarianism, communalism, and social injustice. The 

rise of dystopian fiction explores concerns about 

government control, surveillance, and personal freedoms. 

Indian English literature is becoming a space for social 

critique, resistance, and innovation, engaging with 

political, social, and environmental issues. As this 

literature reaches a global audience, it reflects the 

complexity of modern Indian society and its diverse 

cultural traditions. 
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21.Beyond Borders: The Diasporic Experience In 

Emerging Trends In Indian English Literature 

-Madhavi M. S. 

Department of Studies in English 

University of Mysore, Manasagangothri 

 

The concept of diaspora in Indian English 

literature illustrates the struggle of migration, identity, and 

displacement, both externally and internally. In The 

Namesake, first and second generation immigrant 

experience illustrates the division in one's sense of identity 

that falls in between cultural historical inheritance and 

assimilation. Jasmine conceptualizes identity in terms of 

fluidity, and how migration creates identity, and does not 

stabilize it. All of the above stories, ultimately create a 

revision on diaspora by accessing the emotional and social 

weight of diaspora in a work, and embodying adaptation, 

resilience, and belonging in a new place.The following 

elements such as, Cultural Hybridity, Displacement & 

Alienation, Transnationalism, Language & Linguistic 

Challenges, Gender & Diaspora, Economic & Political 

Factors, Nostalgia & Memory, and Identity & Belonging, 

Jhumpa Lahiri’s The Namesake (2003) uses the journey of 

the protagonist, Gogol Ganguli, to interrogate complex 

notions of cultural conflict and the nature of identity within 

the space of a diaspora. Gogol, a second-generation Indian 

immigrant in the U.S., simultaneously struggles with and 

is shaped by being in the middle of his American 

experience while wanting to connect to his Bengali 

identity. As he explores the ideas of becoming and 

belonging as an American, through physical and emotional 

distance and proximity and the tension of wanting both, 

Lahiri explores the psychological and emotional 

consequences of living in between two cultures and ways 

of belonging. 

A prominent theme of The Namesake, revolves 

around the role that names play in the formation of one's 

identity. Gogol's name comes from a Russian writer, 

Nikolai Gogol, and is special because of his father, 

Ashoke. Ashoke was reading a collection of Gogol's short 

stories when he survived a train crash that should have 

resulted in a fatal accident in India. However, Gogol grows 

to resent his name, considering it to be strange and out of 

place in a setting that is so distinctly American. The name 

itself is associated with kinship and emotional weight for 

his parents but becomes a source of embarrassment and 

alienation for him. Upon becoming an adult, Gogol 

decides to change his name from Gogol to "Nikhil," which 

also shows his desire to pull away from his Indian apparent 

tradition and to become completely relatable to his 

American identity. Gogol believes he is creating a new 

identity when he changes his name and is necessary to take 

his name to close the chapter of being Bengali, but it does 

not create in him any sense of belonging. Gogol strives to 

find a sense of belonging in American culture by using his 
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relationships with other people, his profession, and his 

lifestyle to integrate into American society, but in the 

process he separates himself from his Bengali background 

and, in the end, American identity. Lahiri shows the use of 

names as a mechanism for revealing their functional role 

in cultural identity.The contrast between Gogol's struggle 

with identity is his parents Ashima and Ashoke and their 

experience of being first-generation immigrants. To them, 

moving to America was a chance at a better life, but it 

came with a lot of sacrifices. Unlike Gogol, who was born 

in America and English is his first language, his parents 

have a strong attachment to the homeland. They continue 

to embrace Bengali traditions, speak their native language 

at home, and actively stay involved with the Indian 

community in America. Ashima, especially, suffers from 

a severe feeling of loneliness and cultural dislocation. It is 

hard for her to adapt to America since she often feels 

nostalgic for Kolkata. Even after living in America for 

many decades, she never feels at home and still sees her 

time in America as temporary. Her difficulty is a reflection 

of the struggle that many first-generation immigrants have 

while trying to maintain their cultural identity while 

raising children in a foreign country. 

In contrast, Gogol does not like to subordinate 

himself of Bengali customs, he feels embarrassed by what 

his parents value and commits to doing all of the expected 

rituals: the Bengali New Year party, marrying within the 

community, and maintaining relationships with extended 

family in India. His refusal to engage fully in Bengali 

rituals indicates the intergenerational struggle many 

immigrant children experience as they navigate two 

distinct cultures. Gogol's romantic involvement highlights 

his identity as well as confusion and culture clash. His first 

serious relationship is with Maxine, a privileged, liberal 

American. When he is with Maxine, Gogol submerges 

himself in her version of living and shifts away from his 

Bengali upbringing. He finds comfort and connection with 

Maxine because she lives openly and without judgment, 

and this remains in stark contrast to the structure and 

tradition in his childhood home. But Gogol's past will not 

stay submerged and he cannot share his own struggles of 

identity with Maxine. The relationship ends because he has 

not fully committed emotionally to either identity (Bengali 

and American).Eventually, Gogol marries Moushumi, a 

Bengali American in a similar situation; however, the 

marriage does not last long, in part due to their differing 

relationship to their families and backgrounds. Gogol finds 

how he and Moushumi share a partnership based on 

Bengali shared history; Moushumi finds herself getting 

lost in the past and finds an affair outside of her marriage. 

Their divorce emphasizes that ethnicity does not equal 

connection or understanding. In the end, Gogol's growth is 

tied back to his original discomfort with his name and his 

family, as he begins to accept and appreciate them. Gogol 

starts redefining how he sees and appreciates his father's 

experiences, and what has been a loss of culture, he ties 

that into emotion of the legacy of his father's sacrifice, 

especially in the death of his father. Finally, in the last 

scene, Gogol retrieves the book of stories by Nikolai 

Gogol, that his father has given him years ago, to connect 

and re-experience the meaning of the past. Through 

Gogol's journey, Lahiri illustrates how identity is not a 

static notion, but a process that is shaped by personal 

experiences, family relationships, and cultural influences.   

      Bharati Mukherjee shifts to a narrative in her novel, 

Jasmine (1989), in which she explores reinvention, 

migration and fluid identity when exploring the story of 

the protagonist, Jyoti, who transforms several times in her 

existence. The story traces Jyoti's experience from rural 

India to America, where she adopts new identities based 

on new circumstances. Mukherjee does not view identity 

as fixed, but rather as fluid, resulting from cultural 

displacement, personal resilience, and necessity. 

Ultimately, Jasmine propounds conceptualizations of 

selfhood by suggesting identities are not predetermined 

but dynamic and capable of constant transformation. 

Throughout her journey, Jasmine undergoes a 

series of changes, each signifying an alteration in her 

identity. She starts as Jyoti, a girl from a rural village in 

Punjab, brought up to live in accordance with cultural 

expectations. When she marries Prakash, a man with a 

more progressive mindset, he persuades her to shed the 

conservative mores associated with her previous lifestyle, 

awarding her the symbolic name of Jasmine, which 

reflects this first step of her actorly situation. Eventually, 

her experience is disrupted by Prakash’s death in a terrorist 

attack and ultimately brings Jasmine to a new turning 

point. She is adamant in her desire to fulfill Prakash’s 

ambition to migrate to America. Following his death, she 

embarks on an arduous journey toward the US, ultimately 

coming to the country irregularly. Once there, Jasmine is 

subjected to several traumatic events during her migration, 

including sexual violence, which further disassociates her 

from her prior self. The act of killing her rapist in self-

defense removes another element of her previous self - she 

literally sheds the constraints of the past, emerging as a 

new person; no longer tied to the old conventions of 

culture. These transformations in Jasmine’s identity are 

firmly entangled in her experience of migration. The 

characterization of Jasmine is contrary to many traditional 

diasporic texts in which the immigrant experiences a sense 

of continued longing for their homeland; Mukherjee 

portrays migration as a means of re-entry into a life in 

which the main character can be someone new. Unlike a 

member of the diaspora who feels permanently tied to a 

past rooted very much in Indian cultural norms, Jasmine is 

intentional in her re-definition of herself in light of new 

possibilities, her own auto-migratory narrative. 

In contrast to other immigrant characters 

presented in the novel, like Professor ji, who clings to 
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Indian traditions and simply resists assimilation, Jasmine 

is clearly operating in the American tradition of 

reinvention.  This is the premise for Mukherjee's argument 

on a broader level, that migration does not always have to 

involve loss and nostalgic feelings, but instead can relate 

to transformation and agency.  However, Jasmine's 

reinvention is not entirely self-generated as often the men 

in her life facilitate her process and shape her identity 

through marriage or companionship.  She is often called 

upon to reassess her identity and take up a new name and 

new role, as she responds to the setting and what is 

expected of her in the context.  She continues to survive 

and adapt, yet will potentially lose some of her core self in 

the turmoil of adjusting.  The larger question for the reader 

is, does Jasmine retain agency in her reinventions or is she 

ultimately responding to what is expected or demanded of 

her?The shifting identity of Jasmine is further shaped by 

gender and power dynamics.  As a woman, her 

transformations are mostly defined by her relationship 

with men; Prakash, Taylor, Bud, etc.  She transforms based 

on the roles she should play: modern wife, caretaker, lover, 

mother.  These transformations illustrate how female 

identity is often constructed by social and cultural 

conditions.  However, while Jasmine is added to, or shaped 

by, others, she is not a passive character.  She asserts 

control over her own life in an ongoing process of 

reclaiming agency.  Her last decision to leave Bud and face 

an uncertain future proves her final act of claiming 

independence. This decision, as opposed to previous 

decisions, is her decision to make; she changed from being 

shaped by others to shaping her own fate. 

      The concept of diaspora in Indian English literature is 

a complex topic which deals with the issues of identity, 

displacement and cultural changes. Through the novels 

such as The Namesake and Jasmine. One can see how 

migration, whether external to the country or internal to it 

and shapes people's identities and their sense of 

belongness. The Namesake emphasizes the struggles of an 

immigrant family across generational time; and Jasmine 

treats identity as fluid, demonstrating that reinvention is 

necessary to survive in a new country. Both the novels 

demonstrate that diaspora is not simply a crossing of 

geographic national borders, but also a negotiation of 

personal and societal change in a constantly shifting 

world.In conclusion, Indian English Literature depicts 

diaspora as a continuous negotiation between the past and 

present, tradition and modernity, belonging and alienation. 

Regardless of whether that negotiation is through 

nostalgia, culture, or displacement, the characters in the 

novels wrestle with fragmented identities that reveal the 

emotional and psychological costs of migration. At the 

same time, these narratives present resilience and agency, 

suggesting that identity is not fixed, but is an ongoing 

consolidation of transformation and movement. The works 

illustrate diaspora and these themes in such rich and deep 

detail that we learn about the complexities of diaspora, and 

thus it becomes a broad theme in postcolonial and 

contemporary Indian English literature. 
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22.Business English: The Corporate Trends And 
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In the rapidly evolving corporate landscape, 

businesses must continuously adapt to emerging trends 

and evolving leadership dynamics to remain competitive. 

Corporate trends, such as digital transformation, 

sustainability, globalization, and data-driven decision-

making, are reshaping industries and redefining business 

strategies. At the same time, leadership development has 

become a crucial focus for organizations striving to 

cultivate agile, innovative, and people-centric leaders who 

can navigate uncertainty and drive long-term success.This 

paper explores the key corporate trends influencing 

modern business operations and examines how leadership 

development is evolving to meet the demands of an 

increasingly complex and interconnected world. By 

understanding these trends and fostering strong leadership, 

companies can enhance their adaptability, improve 

performance, and build sustainable growth in a 

competitive global economy. In today’s fast-paced and 

interconnected economy, several key corporate trends are 

reshaping the way businesses operate. One of the most 

significant is digital transformation, driven by 

advancements in artificial intelligence (AI), automation, 

and big data analytics. Companies are leveraging these 

technologies to optimize operations, enhance customer 

experiences, and gain a competitive edge. Alongside this, 

the rise of remote and hybrid work models has 

revolutionized workplace dynamics, necessitating new 

management strategies and digital collaboration tools. 

Additionally, workforce globalization and 

diversity are playing a transformative role in corporate 

evolution. As businesses expand internationally and 

remote work becomes more prevalent, organizations must 

navigate cross-cultural collaboration and prioritize 

diversity, equity, and inclusion initiatives. A diverse 

workforce fosters innovation, improves decision-making, 

and enhances employee engagement, making it a critical 

factor for success in the modern corporate world. 

Furthermore, agile work environments and organizational 

flexibility have become essential for businesses to stay 

competitive. Traditional hierarchical structures are giving 

way to decentralized decision-making models that 

empower employees, foster innovation, and allow 

companies to respond swiftly to market changes. Agile 

methodologies, particularly in project management and 

product development, are enabling organizations to adapt 

quickly and efficiently in uncertain business 

environments. The growing importance of data-driven 

decision-making is transforming corporate strategy. 

Businesses are increasingly relying on predictive 

analytics, real-time insights, and AI-powered tools to 

inform decision-making and optimize performance. 

However, with the rise of data usage comes ethical 

considerations, particularly concerning data privacy, 

security, and bias in AI algorithms. Companies that 

successfully balance data-driven innovation with 

responsible governance will gain a sustainable competitive 

advantage. These trends highlight the evolving nature of 

the corporate world, emphasizing the need for businesses 

to embrace digital advancements, prioritize sustainability, 

foster inclusivity, and adopt agile and data-driven 

strategies to thrive in an ever-changing global landscape. 

One of the most influential trends shaping the 

business world today is digital transformation. Companies 

are integrating artificial intelligence (AI), machine 

learning, automation, and big data analytics into their 

operations to enhance efficiency, improve customer 

experiences, and drive innovation. Cloud computing, 

Internet of Things (IoT), and blockchain technologies are 

also revolutionizing industries by enabling more secure, 

scalable, and data-driven decision-making processes. 

Additionally, the rise of remote and hybrid work models 

has forced businesses to rethink traditional workplace 

structures. The widespread adoption of digital 

collaboration tools, virtual meeting platforms, and AI-

driven workflow management systems has reshaped how 

employees interact and perform their tasks, leading to a 

more decentralized and flexible work culture. 

Many corporations are adopting green supply chain 

management, investing in renewable energy, and 

committing to reducing their carbon footprint. 

Sustainability is no longer just a marketing strategy; it is a 

core component of corporate success, with companies 

integrating Environmental, Social, and Governance (ESG) 

principles into their long-term business strategies. 

In addition to sustainability, workforce globalization and 

diversity have become defining factors in modern 

organizations. The globalization of markets and the 

advancement of remote work have allowed businesses to 

access talent from all over the world, fostering diverse and 

multicultural teams. Companies are increasingly 

recognizing the benefits of diversity, equity, and inclusion 

initiatives, as diverse teams drive creativity, innovation, 

and improved decision-making. Businesses that actively 

cultivate inclusive workplace cultures not only improve 

employee satisfaction but also enhance their reputation 

and ability to attract top talent. 

Another significant trend influencing corporate 

strategy is data-driven decision-making. The increasing 

availability of big data, combined with powerful AI 

analytics tools, enables organizations to extract valuable 

insights that inform business strategies, improve customer 

experiences, and optimize operational efficiency. 

Predictive analytics, machine learning algorithms, and 

business intelligence platforms help companies make 
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informed decisions with greater precision. However, the 

growing reliance on data also raises ethical concerns, 

particularly around data privacy, cybersecurity, and the 

potential biases embedded in AI-driven decision-making 

processes. Companies must strike a balance between 

leveraging data for competitive advantage and ensuring 

ethical governance and compliance with data protection 

regulations. Customer-centric business models are 

becoming a dominant trend, with businesses focusing on 

hyper-personalization, enhanced customer experiences, 

and value-driven engagement. Advancements in AI and 

digital marketing have enabled companies to analyze 

customer behavior in real time, allowing them to tailor 

products, services, and marketing campaigns to individual 

preferences. Subscription-based services, on-demand 

products, and interactive customer experiences have 

redefined traditional business models, forcing companies 

to adapt to evolving consumer expectations.  

As corporate trends shift due to digital 

transformation, globalization, and changing workforce 

expectations, the role of leaders must also adapt to meet 

new challenges. Modern organizations are no longer 

looking for traditional, authoritative leaders but rather for 

adaptable, emotionally intelligent, and forward-thinking 

individuals who can drive innovation, foster collaboration, 

and navigate uncertainty. Leadership development 

programs, mentorship initiatives, and continuous learning 

strategies are now essential to preparing the next 

generation of corporate leaders. In the modern corporate 

world, leadership development is no longer a luxury but a 

necessity for business success. As organizations face 

increasing complexity due to globalization, technological 

disruption, and evolving workforce expectations, strong 

leadership is required to guide companies through 

uncertainty and change. Leadership development is about 

more than just training individuals for executive roles it is 

about fostering a culture of continuous learning, 

innovation, and adaptability to prepare both current and 

future leaders for the challenges ahead. Organizations 

must invest in structured leadership programs, coaching 

initiatives, and experiential learning opportunities to build 

leaders who can navigate modern business dynamics 

effectively. Traditionally, leadership was associated with 

authority, control, and hierarchical decision-making. 

However, in today’s rapidly evolving corporate 

environment, successful leaders must exhibit a different 

set of qualities, including adaptability, emotional 

intelligence, strategic foresight, and the ability to inspire 

and motivate diverse teams. Modern leadership is more 

collaborative and purpose-driven, emphasizing long-term 

vision and ethical decision-making rather than short-term 

gains. Organizations are shifting from rigid command-

and-control leadership models to transformational 

leadership approaches, where leaders act as mentors, 

motivators, and change agents. 

Another major shift in leadership is the move 

toward inclusive and people-centric leadership. The 

modern workforce is diverse, consisting of employees 

from different generations, cultures, and backgrounds. 

Leaders must foster an inclusive work culture that values 

different perspectives, encourages collaboration, and 

ensures equal opportunities for all employees. Companies 

that invest in leadership programs focused on diversity, 

equity, and inclusion (DEI) are more likely to attract top 

talent and build a strong, innovative workforce. 

Leadership development in the corporate landscape is 

more critical than ever, as businesses face unprecedented 

changes and challenges. Organizations must move beyond 

traditional leadership models and invest in the next 

generation of adaptable, emotionally intelligent, and 

technologically savvy leaders. By prioritizing strategic 

leadership development, companies can build a strong 

leadership pipeline, enhance organizational resilience, and 

maintain a competitive edge in the global business 

environment. The future of business success lies in the 

hands of leaders who are not only visionary but also 

capable of driving sustainable growth, fostering 

innovation, and inspiring positive change. Leadership 

development in the corporate landscape is evolving to 

meet the demands of a fast-changing business world. 

Emotional intelligence, adaptability, strategic thinking, 

effective communication, and transformational leadership 

are key competencies for modern leaders. With the 

integration of technology and continuous learning 

initiatives, organizations are proactively shaping the next 

generation of leaders who will drive innovation, foster 

inclusivity, and navigate future challenges with 

confidence. Businesses that invest in leadership 

development will not only strengthen their internal 

capabilities but also gain a competitive edge in the global 

market. One of the most critical aspects of leadership 

development is emotional intelligence (EQ). Effective 

leaders must be able to manage their emotions, understand 

the emotions of others, and build strong interpersonal 

relationships. High EQ enables leaders to communicate 

effectively, resolve conflicts, and create a positive work 

culture. As organizations prioritize employee well-being 

and engagement, leaders with strong emotional 

intelligence play a key role in fostering motivation and 

collaboration within teams. 

Another essential trait for modern leadership is 

adaptability and resilience. The business world is marked 

by rapid technological advancements, economic shifts, 

and unexpected disruptions, such as the COVID-19 

pandemic. Leaders must be able to pivot quickly, make 

informed decisions under pressure, and embrace change as 

an opportunity for growth rather than a threat. 

Organizations are investing in leadership training 

programs that focus on crisis management, agility, and 

resilience to prepare executives and managers for 
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uncertain business environments. Additionally, strategic 

thinking has become a cornerstone of leadership 

development. In an era of data-driven decision-making 

and complex global markets, leaders must be able to 

analyze trends, anticipate challenges, and develop long-

term business strategies. Strategic leaders align their 

vision with organizational goals, ensuring sustainable 

growth while fostering a culture of continuous innovation. 

Many businesses are incorporating executive coaching, 

business simulations, and real-world case studies into their 

leadership training programs to enhance strategic 

decision-making skills. Beyond strategy and adaptability, 

communication and collaboration skills are fundamental 

for effective leadership. The rise of remote and hybrid 

work environments has made clear communication more 

important than ever. Leaders must be able to articulate 

their vision, listen actively, and foster collaboration across 

teams and departments. Transparent and inclusive 

communication builds trust within organizations, leading 

to higher employee engagement and productivity. 

Leadership development programs now emphasize 

storytelling, public speaking, and digital communication 

techniques to help leaders inspire and connect with their 

teams. 

Furthermore, the evolution of leadership styles 

is shaping corporate leadership development. The shift 

from transactional leadership focused on supervision and 

performance-based rewards to transformational leadership 

which emphasizes inspiration, innovation, and personal 

development is evident in modern organizations. 

Transformational leaders motivate employees by creating 

a shared vision, encouraging creativity, and fostering an 

inclusive workplace. Companies are increasingly adopting 

mentorship and coaching programs to nurture 

transformational leadership qualities in their executives 

and managers. Technology is also playing a crucial role in 

leadership development. AI-powered learning platforms, 

virtual coaching, and personalized development plans are 

being used to tailor leadership training to individual needs. 

Digital leadership development tools provide real-time 

feedback, immersive learning experiences, and data-

driven insights to help leaders track their progress and 

refine their skills. As businesses continue to embrace 

technology, leaders must also develop digital literacy to 

effectively manage teams and drive technological 

innovation within their organizations. Organizations are 

focusing on building a sustainable leadership pipeline to 

ensure long-term success. Succession planning and talent 

development strategies are being implemented to identify 

high-potential employees and prepare them for leadership 

roles. Companies are investing in continuous learning 

opportunities, leadership workshops, and cross-functional 

training to equip future leaders with the necessary skills to 

thrive in dynamic corporate environments. Strong 

leadership pipelines not only ensure business continuity 

but also create opportunities for diverse leadership 

representation. 

In the modern business world, corporate trends 

and leadership development play a crucial role in shaping 

the future of organizations. Rapid advancements in 

technology, digital transformation, sustainability, 

globalization, and workforce diversity are redefining how 

businesses operate and compete. To thrive in this dynamic 

environment, companies must embrace innovation, agility, 

and data-driven decision-making while ensuring ethical 

business practices and corporate social responsibility. At 

the same time, effective leadership development has 

become essential for navigating complex challenges and 

driving organizational success. Modern leaders must 

cultivate emotional intelligence, strategic thinking, 

adaptability, and transformational leadership skills to 

inspire teams and foster a culture of continuous learning 

and innovation. Organizations investing in structured 

leadership programs, mentorship, and digital training 

platforms are better positioned to develop future-ready 

leaders capable of driving long-term growth. Ultimately, 

businesses that successfully integrate emerging corporate 

trends with strong leadership development strategies will 

not only gain a competitive edge but also build resilient, 

sustainable, and high-performing organizations in an ever-

evolving global economy. 
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23.Prevailing Kannada Theatre : As A Social Critic 
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Theatre has long served as a social educator, 

dating back to ancient Greece and continuing through to 

contemporary times. Shakespeare's plays, for instance, are 

widely celebrated for their impact and criticisms on 

societal norms. Theatre has consistently functioned as a 

social commentator, offering insightful critiques of the 

human experience. In Karnataka, the theatre tradition has 

played a vital role in shaping society, with renowned 

playwrights and directors like Sriranga, Girish Karnad, 

T.P. Kailasham,Chandrashekar kambar, B.V.Karanth and 

many others leaving an indelible mark. This legacy 

continues with contemporary theatre activists like Shranya 

Ramprakash, K.P. Lakshman, and Dr. Sripad Bhat and 

other theatre personas.this particular paper deals with 

some of prevailing plays which are mirrioring the society 

and how they are performing as a critique of the 

conversative society . paper discusses about selected plays 

like sharanya Ramprakash’s project Darling,K P 

Lakshman’s Dakla Katha Devi kavya and Bob Morley 

from Kodihalli, K Chadrashekar’s Panchama pada,Karthik 

Hebbar’s nanu mattu suhel and Dr.sripad Bhat’s 

Manteswamy kathaprasanga 

The great Indian epics like Ramayana and 

Mahabharatha prevailed in Kannada theatre. After the 

advent of Europeans to India, the whole genre of plays 

witnessed radical change. The Greek and English plays are 

trans-created into Kannada. M L Shreekanteshagouda and 

B M Shrikantaiah made significant foundation for the 

genre. They Indianized the western theatre. B M 

Shrikantaiah’s Ashwattaman, M L Shreekanteshagouda’s 

Prataparudradeva pioneered the Kannada theatre through 

Western structure. B M Shrikantaiah’s Ashwattaman 

became controversial for its tragic form. T P Kailasam 

who studied in England had much influenced from English 

tradition, and made an effort to bring western ideals on the 

stage. Shakespearean plays are often trans-created and 

playwrights adopted his style. B V Karanth, K V Subbanna 

and other directed the route of Kannada theatre.K.P. 

Lakshman's 'Daklakatha Devi Kavya' is a theatrical 

masterpiece that has captivated audiences and critics alike. 

This poignant play is inspired by K.B. Siddaiah's epic 

poem of the same name, which sheds light on the poignant 

struggles of the Dakkala community. As this community 

teeters on the edge of extinction, Lakshman's play delves 

into the mythology surrounding their origins, weaving a 

rich narrative that explores the intricate relationship 

between myth and reality.By incorporating elements of 

magic realism, Lakshman crafts a unique and enchanting 

theatrical experience. This innovative approach not only 

honors the cultural heritage of the Dakkala people but also 

infuses the play with a sense of timelessness and 

universality. 

Whereas in his other play, Bob Marley From 

Kodihalli grapples with the complexities of the caste 

system and the rigid mindset of society, it does so not 

merely as a social critique but as a deeply human narrative. 

The play paints an evocative picture of the lives of the 

downtrodden, their struggles, and their small yet 

significant acts of rebellion against an oppressive system. 

Through its storytelling, it doesn’t just lay bare the harsh 

realities of discrimination but also captures the quiet 

resilience, the moments of laughter, the shared meals, and 

the dreams that refuse to be crushed. One of the most 

striking aspects of the play is how it unravels mental 

rigidness—how people are conditioned by generations of 

beliefs and prejudices, and how difficult it is to break free 

from them. The characters are not just victims or villains; 

they are people who have inherited a certain way of 

thinking, shaped by history, family, and their own personal 

experiences. Some struggle against these inherited chains, 

while others wear them so comfortably that they mistake 

them for freedom. Food politics, an often-overlooked 

aspect of caste-based discrimination, finds a powerful 

voice in Bob Marley From Kodihalli. The play highlights 

how food, which should be a source of nourishment and 

joy, is weaponized to reinforce social divisions. Who eats 

what, where they eat, and who they eat with—these 

seemingly mundane choices become battlegrounds of 

identity and exclusion. The play does not merely depict 

these injustices; it invites the audience to reflect on their 

own everyday complicity in such systems. 

Dehumanization is another central theme that Bob Marley 

From Kodihalli confronts. It is not just about systemic 

oppression but also about the small, everyday acts of 

disregard that strip people of dignity. It is about the way 

some lives are considered less valuable than others, how 

certain voices are dismissed before they are even heard, 

and how people internalize the labels forced upon them. 

Yet, within this darkness, the play finds light in moments 

of human connection, in the way people still find reasons 

to smile, to sing, to love, and to fight for a better tomorrow. 

The myths of urban life unravel through the lens 

of the protagonist’s journey. Cities are often portrayed as 

spaces of opportunity, liberation, and modernity, but the 

play exposes the harsh realities that lie beneath this 

illusion. For the marginalized, the city is not always a 

place of dreams but often one of displacement, alienation, 

and new forms of exploitation. The urban promise of 

equality and progress crumbles when confronted with the 

lived experiences of those who remain unseen in its 

glowing lights. Perhaps the most poignant aspect of Bob 

Marley From Kodihalli is how it unfolds stereotypes— not 

just the ones imposed by society but also the ones people 

impose on themselves. It challenges the audience to 

question their perceptions and prejudices, to see beyond 
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labels and categories, and to recognize the depth and 

complexity of human lives.At its heart, Bob Marley From 

Kodihalli is not just a social commentary; it is a mirror 

held up to society, a story that demands to be felt as much 

as it is understood. Through its raw, unfiltered narrative, it 

does not ask for sympathy but for recognition—the 

recognition that every life, no matter how marginalized, 

holds immense value, and every story, no matter how 

painful, deserves to be told. 

Project Darling, a play by Sharanya 

Ramprakash, embarks on a journey in search of a fictional 

character, Khanavalli Chenni, a woman who supposedly 

worked in company theatre. While Khanavalli Chenni is a 

fabricated name, she embodies the lives of countless 

women in theatre who were often reduced to mere 

commodities—voices and bodies that existed not for their 

own artistic expression but for the entertainment and 

pleasure of others. The play unearths the struggles of these 

women, whose presence in theatre was welcomed only as 

long as they conformed to the desires of the predominantly 

male-dominated space. Theatre veteran Ramaswari Varma 

bluntly states, “Theatre is still a boys' club,” an assertion 

that rings true across generations, as women continue to 

fight for agency in an industry that has long been shaped 

by male power structures. Project Darling cleverly mocks 

the male gaze, ridicules patriarchal norms, and challenges 

the institution of marriage, which has historically been 

used to control women's autonomy and sexuality. Through 

sharp wit and powerful storytelling, the play dismantles 

the deeply ingrained belief that women exist solely in 

relation to men—as objects of desire, as wives, as muses, 

but rarely as individuals with their own narratives. The 

work resonates with the ideas of feminist theorist Luce 

Irigaray, who, in her essay Sex Which Is Not One, argues 

that female sexuality has been conceptualized on the basis 

of masculine parameters , something either shrouded in 

silence or controlled by societal norms. Project Darling 

dares to bring these hidden conversations to the forefront, 

delving into female sexuality with an unflinching gaze, 

exposing how women in company theatre and cinema have 

historically been objectified and stripped of their agency. 

The play does not merely lament the past; it holds up a 

mirror to the present, forcing audiences to confront the 

ways in which patriarchal oppression persists in artistic 

spaces. By breathing life into the invisible women of 

theatre’s past, Project Darling gives voice to their pain, 

their resilience, and, most importantly, their right to exist 

as more than just fleeting ornaments in the grand 

performance of male ambition. 

Manteswamy, directed by Dr. Shripada Bhat and 

based on the folk epic Manteswamy Kavya, brings to life 

the journey of Manteswamy, a revered tribal leader whose 

story resonates deeply with themes of social justice and 

spiritual defiance. The play draws intriguing parallels 

between Allama Prabhu, the 12th-century mystic poet, and 

the mythmaker Manteswamy, both of whom challenged 

societal norms and questioned hierarchical structures. 

Through powerful storytelling, Manteswamy critiques the 

caste system, exposing its deep-seated injustices while 

shedding light on the hypocrisy embedded within human 

nature. It unearths the struggles of the marginalized, 

portraying their resilience against systemic oppression and 

societal contradictions. With its rich folk traditions and 

thought-provoking themes, the play serves as both a 

historical reflection and a contemporary critique, urging 

audiences to reconsider their perceptions of power, faith, 

and social order. 

In the evolving landscape of Kannada theatre, 

plays like Bob Marley From Kodihalli, Project Darling, 

and Manteswamy reflect a growing consciousness toward 

social justice, challenging traditional narratives and giving 

voice to the marginalized. These productions not only 

critique systemic oppression—whether through caste, 

patriarchy, or dehumanization—but also serve as powerful 

instruments of resistance and reclamation. Recent trends 

in Kannada theatre indicate a shift toward inclusivity and 

representation, as seen in plays like Naanu Mattu Suhail, 

directed by Karthik Hebbar, and Thalki, directed by 

Shrijith Sundaram, both of which foreground LGBTQ 

rights and the struggles for identity and acceptance. These 

plays break away from heteronormative storytelling, 

fostering dialogue on queer experiences in a society that 

often silences them. The growing presence of such 

narratives highlights the theatre’s role as a transformative 

space—one that not only reflects reality but actively 

shapes it. As Kannada theatre continues to embrace 

diverse voices and untold stories, it reaffirms its relevance 

as a medium that challenges, questions, and reimagines the 

socio-cultural fabric of our times. 

References:- 

•Project Darling ,directed by Sharanya Ramprakash 

•Daklakatha Devi Kavya and Bob Morley from kodihalli, 

directed by K P Lakhman ,Jangama Theatre •Manteswamy 

kathaprasanga,directed by Dr.Sripad Bhat, Nirdigantha 

Theatre •Irigary, Luce, This Sex Which Is Not One, 

translated by Catherine Porter with Carolyn Burke, 

Cornell University Press,Ithaca,New York 
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24.The Digital Transition Of English Language And 

Literature 

-B.N. Manjula, 

Asst. prof. of English,  

Seshadripuram Degree College, Mysore. 

 

Introduction-The English language and its literature have 

evolved remarkably in the digital age, driven by 

technological innovation and shifting communication 

trends. The rise of the internet and social media has 

transformed language itself, introducing new vocabulary, 

abbreviations, and hybrid forms of English shaped by 

global digital interactions. Meanwhile, literature has 

expanded beyond traditional print, embracing e-books, 

audiobooks, and interactive storytelling platforms that 

redefine how stories are consumed and created. Digital 

tools, from AI-generated writing to hypertext fiction, 

challenge conventional notions of authorship and narrative 

structure, while online communities democratize literary 

expression through fan fiction and micro-literature on 

platforms like Wattpad and Twitter. However, this digital 

revolution also brings challenges, including concerns over 

linguistic standards, copyright issues, and the impact of 

automation on creativity. As technology continues to 

advance, the future of English language and literature 

promises even more dynamic changes, from immersive 

VR storytelling to AI-assisted writing, ensuring its 

ongoing adaptation in an increasingly digital world. 

Dimensions Of Digitalization- 

1.Linguistic Dimension- 

Lexical Expansion: Emergence of digital-native 

words (e.g., "selfie," "unfriend," "doomscroll"), 

Multimodal Communication: Integration of emojis, GIFs, 

and memes as linguistic elements    

2.Literary Dimension- 

Form Innovation: Interactive fiction (Twine 

games, AI-driven narratives) & Micro-literature (280-

character stories, Instagram poetry)  Authorial Shifts: 

Collaborative authorship (wiki-novels, AI co-writing) & 

Pseudonymity and digital personas  

3.Technological Dimension- 

Production Tools: AI writing assistants 

(Grammarly, ChatGPT) & Voice-to-text transcription 

reshaping composition, Distribution Channels: Streaming 

literature (serialized Substack newsletters)  & Audiobook 

platforms (Audible, Spotify Audiobooks)  

4.Sociocultural Dimension-  

Power Dynamics: Algorithmic bias in language 

models & Digital divide in access to e-literature Memory 

& Preservation:  Ephemeral content (Snapchat stories) vs. 

digital archives  & Link rot in web-based literature  

5.Pedagogical Dimension-Assessment Shifts:  

Plagiarism detection in AI-assisted writing & 

evaluating multimodal compositions, Curriculum 

Evolution:  Teaching internet linguistics as an academic 

discipline & Digital humanities programs in literary 

studies  

6.Ethical Dimension- 

Authorship Debates: Copyright challenges with 

AI-generated text & Ghostwriting in influencer literature, 

Data Privacy: Reader analytics and surveillance capitalism 

& Ethical scraping for language models   

7. Futuristic Dimension- 

Immersive Storytelling: VR novels (e.g., "The 

Enemy" by Charlie Brooker) & Haptic feedback in digital 

literature  , Post-Human Literature: AI-authored 

bestsellers & Blockchain-verified originality certificates. 

Digital transformation-In the context of the English 

language, literature refers to the profound shift in how 

language is used, literature is created, and cultural 

narratives are shared, driven by advancements in digital 

technologies. For instance, the rise of e-books, 

audiobooks, and online libraries has democratized access 

to literature, breaking geographical and socioeconomic 

barriers. However, this transformation also introduces 

challenges, such as the erosion of formal grammar, debates 

over AI’s role in creativity, and ethical concerns like data 

privacy and the digital divide. Ultimately, digital 

transformation reshapes language and literature into 

dynamic, accessible, and participatory forms, while 

demanding careful navigation of its societal and cultural 

implications. 

Blogs- 

They are digital platforms that enable 

individuals, organizations, or communities to publish 

content in a chronological, journal-like format. Derived 

from the term "weblog," blogs emerged in the late 1990s 

as online diaries but have since evolved into versatile tools 

for sharing ideas, expertise, news, and creative works. 

They typically feature written posts, often enhanced with 

multimedia elements like images, videos, or hyperlinks, 

and allow for reader interaction through comments. Blogs 

can focus on niche topics (e.g., travel, technology, or 

literature) or serve broader purposes, such as corporate 

communication, education, or personal storytelling.  

Algorithmic recommendations- 

They are automated systems that analyze user 

data—such as browsing history, preferences, and 

behavior—to suggest tailored content, products, or media. 

Powered by machine learning and AI, these algorithms 

curate personalized experiences, driving platforms like 

Netflix, Spotify, Amazon, or BookTok to recommend 

books, music, or videos aligned with individual tastes. 

While they enhance discovery and convenience, critics 

argue they create "filter bubbles," limit serendipitous 

exploration, and reinforce cultural homogenization by 

prioritizing engagement over quality or diversity. 

Significant Changes And Trends Due To Digital 

Advancement: 

1.Langauage Transformation:  
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New Digital Vocabulary–"Selfie," "viral," 

"emoji," "hashtag", Visual Communication–Emojis, GIFs, 

memes as language tools  

2.Digital Literature & Storytelling:  

E-books & Audiobooks–Kindle, Audible, and 

digital libraries revolutionizing reading, AI-Generated 

Writing– ChatGPT, Claude, and AI-assisted novels/poetry  

 3.Social Media & Literary Influence:- 

Book Tok & Bookstagram–TikTok and 

Instagram driving reading trends, Viral Storytelling – 

Serialized fiction on Twitter, Reddit, and Substack   

4.Technology’s Impact:- 

AI Writing Tools– Grammarly, Hemingway, 

predictive text shaping style, Voice Assistants & Speech 

Tech–Alexa, Siri changing spoken English norms   

5.Challenges & Future Trends:- 

Decline in Formal Writing–Informal digital 

communication affecting literacy, AI & Plagiarism 

Concerns–Copyright issues with machine-generated 

content   

Merits Of The Digital Transition In English Language 

& Literature: 

(1)Global Reach: Instant worldwide access to English 

literature via digital platforms.   

(2)Assistive Tech: Audiobooks and text-to-speech tools 

aid visually impaired readers.   

(3)Language Enrichment: Digital slang and hybrid words 

expand English vocabulary.   

(4)Creative Freedom: Self-publishing empowers 

independent authors (Amazon KDP, Wattpad).  

(5)Interactive Stories: Hypertext and game-like narratives 

engage modern readers.   

(6)AI Writing Aids: Tools like ChatGPT enhance drafting 

and editing efficiency.   

(7)Social Book Clubs: Online communities (BookTok, 

Goodreads) boost literary discussion.   

(8)Open Access: Free e-books and digital libraries 

democratize knowledge. 

(9)Real-Time Feedback: Writers connect directly with 

audiences via comments/likes.   

(10)Preservation: Cloud storage safeguards texts from 

physical decay.   

Drawbacks Of The Digital Transition In English 

Langauage & Literature: 

(1)Erosion of Grammar: Informal digital communication 

weakens formal writing skills. 

(2)Shortened Attention Spans: Constant scrolling reduces 

deep reading engagement.   

(3)AI-Generated Content: A Flood of machine-written 

texts devalues human creativity.   

(4)Plagiarism Risks: Easy copy-paste culture threatens 

original authorship.   

(5)Language Homogenization: Global English dominance 

marginalizes regional dialects.  

 (6)Digital Divide: Unequal tech access limits literary 

participation for some groups.   

Conclusion- 

The digital age has profoundly transformed 

English language and literature, reshaping 

communication, and storytelling in unprecedented ways. 

Technology has accelerated linguistic evolution, 

introducing abbreviations, emojis, and hybrid dialects that 

reflect our fast-paced, interconnected world. Literature has 

expanded beyond traditional forms, embracing e-books, 

audiobooks, and interactive digital narratives that offer 

immersive reading experiences. While AI tools assist in 

writing and translation, they also challenge notions of 

authorship and creativity. Social media platforms have 

democratized publishing, amplifying diverse voices but 

also raising concerns about content quality and 

information overload. These changes present both 

opportunities and challenges—enhancing accessibility and 

global connection while risking the erosion of language 

precision and deep reading habits. The future of English 

language and literature will depend on harnessing digital 

tools to foster creativity while maintaining the depth and 

authenticity that define meaningful communication. 
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25.Queer Echoes: Jaunpuri Khayal and Beyond 

-Sharath Kumar K. N. 

DOS in English,  

University of Mysore 

 

Queer studies in India is a growing academic 

field that examines gender, sexuality, and LGBTQ+ 

experiences through historical, cultural, and literary 

perspectives. It intersects with disciplines like sociology, 

law, and literature, reflecting the struggles and resilience 

of queer individuals. While mainstream discourse often 

focuses on urban activism and legal battles, Indian 

regional literature, including Kannada literature, has 

played a crucial role in shaping queer narratives and 

visibility. Indian history and mythology have long 

acknowledged fluid gender and sexual identities. Ancient 

texts such as the Kama Sutra and epics like the 

Mahabharata depict same-sex relationships and gender 

nonconformity. Temples and sculptures, such as those in 

Khajuraho and Hampi, bear testimony to this inclusivity. 

However, colonial rule imposed rigid Victorian morality, 

criminalizing homosexuality under Section 377 of the IPC, 

which remained in place until 2018. This repression forced 

queer identities into secrecy, though they found subtle 

expression in literature and folklore. Queer studies as an 

academic discipline began taking shape in the late 20th 

century, influenced by global feminist and LGBTQ+ 

movements. Indian scholars and activists, particularly 

those working within subaltern and feminist frameworks, 

started exploring the intersections of caste, gender, and 

sexuality. The 1990s witnessed a rise in queer activism 

alongside the HIV/AIDS crisis, which led to the formation 

of organizations like the Naz Foundation. Queer identities 

also began emerging in literature, cinema, and academic 

discourse, breaking long-held silences.Kannada literature 

has a rich tradition of addressing gender and sexuality, 

often challenging societal norms. While classical Kannada 

texts contain nuanced portrayals of love and desire, 

modern Kannada literature has played a significant role in 

bringing queer narratives into mainstream discourse. 

The Vachana movement, led by 12th-century 

poets like Basavanna, Akka Mahadevi, and Allama 

Prabhu, questioned rigid societal structures, including 

gender norms. Akka Mahadevi’s poetry, for instance, 

presents an unconventional understanding of the self, often 

rejecting patriarchal structures and celebrating spiritual 

androgyny. Though not explicitly queer, the rejection of 

traditional gender roles in Vachanas provides an early 

discourse on fluid identities.Contemporary Kannada 

writers have boldly explored queer themes, bringing 

marginalized voices to the forefront. Vasudhendra, an 

openly gay Kannada writer, has written powerful 

narratives on same-sex love and the struggles of queer 

individuals in conservative societies. His works, such as 

Mohanaswamy, depict the internal conflicts and social 

alienation faced by gay men in India. Sara Abubakar’s 

novels explore gender identity and the constraints imposed 

by tradition, often highlighting the lives of women and 

queer individuals. H S Shivaprakash’s plays and poetry 

work often delves into non-normative identities and 

desires, drawing from historical and spiritual traditions. 

Kannada cinema and theater have also begun addressing 

queer identities. Films like Naanu Avanalla Avalu (2015), 

based on Living Smile Vidya’s autobiography, depict the 

life of a transgender woman, highlighting the struggles and 

resilience of the trans community.Since the 2000s, Indian 

universities have gradually incorporated queer 

perspectives into curricula. Scholars like Ruth Vanita and 

Saleem Kidwai have explored the history of same-sex love 

in India, while others like Shohini Ghosh and Ashley 

Tellis examine queerness in media. In Karnataka, 

institutions like Bangalore University and JNU's Centre 

for Historical Studies have contributed to the discourse. 

The publication of queer anthologies and academic 

research has further legitimized queer studies in Indian 

academia.Today, queer studies in India continues to 

expand, though challenges persist. The academic study of 

queer identities remains limited in many universities due 

to societal stigma. However, the increasing acceptance of 

queer narratives in literature, cinema, and digital media 

has created spaces for discussion. Kannada literature, with 

its deep-rooted engagement with social issues, continues 

to be a powerful medium for queer voices. The works of 

writers like Vasudhendra, B.T. Jayanna, and others are 

helping to shape a more inclusive cultural landscape. The 

notable movement is that the trans-community people 

wrote their autobiographies and experiences. Akkai 

Padmashali, A Revathi, Living Smile Vidya, and Manavi 

Bandopadyaya noted their experiences.  

Jaunpuri Khayal: An Echo Unheard -Rumi Harish, a 

well-known Hindustani classical singer and activist, 

underwent gender-affirming surgery at the age of 47. His 

journey of self-discovery and transformation was not an 

easy one. He had spent years struggling with his identity, 

facing both internal conflicts and external societal 

pressures. Despite these challenges, he finally embraced 

his true self and underwent the surgery, marking a 

significant milestone in his life. His story is an inspiration 

to many, especially those who struggle with gender 

identity and societal acceptance.As a Hindustani classical 

singer, Rumi Harish has a deep connection with music. His 

passion for the art form has been a guiding force 

throughout his life. He has devoted years to mastering the 

nuances of Hindustani music, and his dedication is evident 

in his soulful performances. His journey in music is 

intertwined with his personal struggles and triumphs, 

making his artistry even more profound. Music has not 

only been a career for him but also a medium of self-

expression and resilience. For the past 24 years, Rumi 

Harish has been actively working with the queer 
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community. His contributions have been immense, as he 

has tirelessly advocated for the rights of LGBTQ+ 

individuals. His activism is not limited to just awareness 

campaigns but extends to policy changes, support 

networks, and cultural initiatives. Through his efforts, he 

has helped countless individuals find their voice and stand 

up against discrimination. His unwavering commitment to 

the cause has made him a respected figure in the 

community.Initially, Rumi was hesitant to write an 

autobiography. He did not want his story to be seen as one 

of victimhood. He believed that narratives around 

transgender individuals often focus too much on their 

struggles and hardships, overshadowing their strengths 

and achievements. However, he later realized the 

importance of sharing his journey to inspire others and 

bring awareness to the realities of being a transgender 

person in society. His autobiography, "Jaunpuri Khayal," 

is a testament to his resilience and the complexities of his 

life. Rumi’s mother, Kanaka Murthy, played a crucial role 

in his journey. She was a renowned sculptor and a strong-

willed woman known for her independent thinking. She 

was not only supportive of Rumi’s transition but also 

encouraged him to embrace his true identity. Her open-

mindedness and understanding made a significant impact 

on Rumi’s life. She, too, had unconventional perspectives 

on gender and sexuality, which helped her empathize with 

her son’s struggles. She was a brave woman who stood by 

Rumi, despite societal norms and pressures. However, she 

was also a complex personality, difficult to handle at times 

but never caring and protective of her child as a mother 

does. Rumi’s musical journey was greatly influenced by 

his teacher, Ramarao Nayak. Nayak was a contemporary 

of the legendary Hindustani musician Mansur Ali Khan 

and was well-versed in the intricacies of classical music. 

He introduced Rumi to the Jaunpuri Khayal and Tumri, 

which became an integral part of his musical identity. 

Khayal means thinking. Nayak was not only a teacher but 

also a mentor who encouraged Rumi to pursue his passion 

despite the personal and social challenges he faced. His 

guidance played a crucial role in shaping Rumi as an artist 

and as a person.Throughout his journey, Rumi found 

support in Sunil, who was formerly known as Lakshmi. 

Sunil, a fellow trans man, had gone through similar 

experiences and provided invaluable support to Rumi. 

Their shared struggles and mutual understanding created a 

strong bond between them. Sunil stood by Rumi during 

difficult times, helping him navigate the complexities of 

his transition and activism. His presence was a source of 

strength and encouragement for Rumi, proving that 

solidarity within the community can be a powerful force. 

Rumi Harish has always chosen to stay away 

from the institution of marriage. For him, marriage was not 

a necessity or a validation of love and companionship. 

Instead, he focused on his personal journey, activism, and 

music. His decision reflects his belief in individual 

freedom and the need to define relationships on one’s own 

terms rather than conforming to societal expectations. His 

life stands as an example of how one can find fulfillment 

outside conventional norms. One of the pressing issues 

that Rumi has addressed through his activism is the plight 

of transgender individuals involved in sex work. Many 

members of the trans community are forced into sex work 

due to a lack of alternative employment opportunities and 

societal exclusion. The stigma and discrimination they 

face make it extremely difficult for them to access 

education, stable jobs, and even basic human rights. Rumi 

has been vocal about these struggles, shedding light on the 

injustices faced by trans sex workers and advocating for 

policies that provide them with better livelihood 

opportunities and legal protections. 

Among Rumi’s closest friends was Femila, a 

fiery and passionate trans woman who dedicated her life 

to fighting for the rights of the queer community. She was 

a bold and fearless activist who never shied away from 

speaking the truth. Along with Rumi, she played a key role 

in organizing pride marches, theatre performances, and 

case studies that highlighted the struggles and triumphs of 

the LGBTQ+ community. Unfortunately, Femila’s 

journey was cut short when she lost her life to suicide. Her 

death was a tragic reminder of the immense pressures 

faced by trans individuals in a society that often fails to 

accept them. Despite her untimely passing, her legacy 

continues to inspire many, and Rumi carries forward her 

mission with even greater determination. Rumi Harish’s 

life is a remarkable story of courage, resilience, and 

unwavering commitment to his identity and his 

community. Through his music, activism, and personal 

journey, he has challenged societal norms and paved the 

way for greater acceptance of transgender individuals. His 

story is not just about struggle but about triumph, about 

finding one’s voice and using it to create change. His 

contributions to both the world of Hindustani music and 

LGBTQ+ rights will leave a lasting impact for generations 

to come. 

Queer studies in India, though relatively young, 

has gained significant academic and social recognition. 

While mainstream discourse often focuses on English and 

Hindi narratives, Kannada literature has provided an 

important regional perspective on gender and sexuality. 

From the spiritual fluidity of the Vachana poets to the 

contemporary works of queer writers, Kannada literary 

traditions have challenged normative identities and opened 

spaces for LGBTQ+ voices. As more scholars, activists, 

and writers engage with queer themes, the future of queer 

studies in India looks promising, fostering a more 

inclusive intellectual and cultural environment 

Refrences:-(1)Harish, Rumi. Jaunpuri Khayal: Rumi 

Harish Badukina Putagalu, Dadapeer Jayman, Aharnishi 

Publication, Shimogga, 2023.  (2)Vanita, Ruth, and 

Saleem Kidwai. Same-Sex Love in Indian Literature and 
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1-i=dkfjrk esa fganh ds c<+rs dne 

&M‚-eksgu flag 

lgk;d çkè;kid ,oa vè;{k] 

fganh foHkkx] ts ,l ,l d‚yst] uatuxwM 

 

Hkwfedk% 30 ebZ  fganh i=dkfjrk fnol  ns'k ds fy, ,d xkSjo dk 

fnu gSA fo'o esa fganh ds c<+rs dne o lEeku esa fganh i=dkfjrk 

dh dgkuh Hkkjrh; jk"Vªh;rk dh dgkuh gSA fganh i=dkfjrk ds vkfn 

mUuk;d tkrh; psruk] ;qxcksèk vkSj vius egr~ nkf;Ro ds çfr iw.kZ 

lpsr FksA dnkfpr~ blfy, fons'kh ljdkj dh neu&uhfr dk mUgsa 

f'kdkj gksuk iM+k Fkk] mlds u`'kal O;ogkj dh ;kruk >syuh iM+h 

FkhA Lora=rk laxzke ;k mlds ckn ds mHkjrs u;s Hkkjr dh ckr gks] 

rks mlesa fganh i=dkfjrk ds HkxhjFk ç;kl dks udkjk ugha tk 

ldrkA okLro esa fganh i=dkfjrk tu ljksdkj dh i=dkfjrk gS] 

ftlesa feêh dh [kq'kcw eglwl dh tk ldrh gSA lekt dk çR;sd 

oxZ fQj pkgs oks fdlku gks] et+nwj gks] f'kf{kr oxZ gks ;k fQj 

lekt ds çfr fparu&euu djus okyk vke vkneh] lHkh fganh 

i=dkfjrk ds lkFk vius dks tqM+k gqvk ekurs gSaA fganh i=dkfjrk 

lgh ek;uksa esa ljdkj o turk ds chp ,d lsrq dk dk;Z djrh gSA 

fMftVy Hkkjr ds fuekZ.k esa Hkh fganh i=dkfjrk dk viuk ,d fo'ks"k 

egRo fn[kkbZ nsrk gSA 

fo"k; ços'k% Hkkjr esa çdkf'kr gksusokyk igyk fganh Hkk"kk dk lekpkj 

i=  mnar ekrZaM (The Rising Sun) 30 ebZ 1826 dks 'kq# gqvkA orZeku  

esa fganh i=dkfjrk us vaxzsth i=dkfjrk ds ncncs dks lekIr dj 

fn;k gSA igys ns'k&fons'k esa vaxzsth i=dkfjrk dk ncnck Fkk ysfdu 

vkt fganh Hkk"kk dk èot pgqafn'kk ygjk jgk gSA 

fganh i=dkfjrk dk fodkl% Hkkjr esa vkèkqfud <+ax dh i=dkfjrk 

dk tUe vBkjgoha lnh ds prqFkZ pj.k esa dydÙkk] eqacbZ vkSj eækl 

esa gqvkA 1780 bZ- esa çdkf'kr fgds (Hickey) dk  dydÙkk xt+V  

dnkfpr~ bl vksj igyk ç;kl FkkA fganh dk igyk lekpkj i=  

mnar ekrZaM ¼1826½ ds çdkf'kr gksus rd dydÙkk] eqacbZ vkSj eækl 

dh ,saXyksbafM;u vaxzsth i=dkfjrk dkQh fodflr gks xbZ FkhA  

igyk pj.k& 1826 bZ- ls 1873 bZ- rd ge fganh i=dkfjrk dk 

igyk pj.k dg ldrs gSaA 1873 bZ- esa Hkkjrsanq gfj'paæ us  gfj'pUæ 

eSxthu  dh LFkkiuk dhA ,d o"kZ ckn ;g i=  gfj'pUæ pafædk  

uke ls çfl) gqvkA oSls Hkkjrsanq gfj'paæ th dk  dfoopu lqèkk  

i= 1867 esa gh lkeus vk x;k Fkk vkSj mlus i=dkfjrk ds fodkl 

esa egRoiw.kZ Hkkx fy;k FkkA ysfdu ubZ Hkk"kk'kSyh dk çorZu 1873 

bZ- esa  gfj'pUæ eSxthu  ls gh gqvkA bl chp ds vfèkdka'k i= 

ç;ksx ek= dgs tk ldrs gSa] D;ksafd muds ihNs i=dyk dk Kku 

;k u;s fopkjksa ds çpkj dh Hkkouk ugha gSA caxnwr¼1829½] 

çtkfe=¼1834½] cukjl v[kckj¼1845½] Kkunhi¼1846½] ekyok 

v[kckj¼1849½] lqèkkdj¼1850½] cqf)çdk'k¼1852½] Xokfy;j 

xtsV¼1853½] lekpkj lqèkko"kZ.k¼1854½] çtkfgrS"kh¼1855½] 

lwjtçdk'k¼1861½] Hkkjr[kaMker̀¼1864½] rRocksfèkuh if=dk¼1865½] 

Kkuçnkf;uh if=dk¼1866½] o`Ùkkarfoykl¼1867½] fo|kn'kZ¼1869½] 

vkxjk v[kckj¼1870½] fgUnw çdk'k¼1871½ vkSj cksèkk lekpkj¼1872½  

bu i=ksa esa dqN ekfld Fks] dqN lkIrkfgdA nSfud i= flQZ ,d 

Fkk] lekpkj lqèkko"kZ.k  tks f}Hkk"kh; ¼caxyk&fganh½ Fkk] vkSj dydÙkk 

ls çdkf'kr gksrk FkkA ;g nSfud i= 1871 rd pyrk jgkA 

nwljk pj.k&fganh i=dkfjrk dk nwljk ;qx 1873 ls 1900 rd 

pyrk gSA bl ;qx ds ,d Nksj ij Hkkjrsanq gfj'pUæ dk  gfj'pUæ 

eSxthu  Fkk vkSj ukxjh çpkfj.kh lHkk }kjk vuqeksnu çkIr  ljLorh 

A bu 27 o"kksZa esa çdkf'kr i=ksa dh la[;k 300&350 ls Åij gS vkSj 

;s ukxiqj rd QSys gq, gSaA vfèkdka'k i= ekfld ;k lkIrkfgd FksA 

ekfld i=ksa esa fucUèk] miU;kl] okrkZ vkfn ds :i esa dqN vfèkd 

LFkk;h laifÙk jgrh FkhA ysfdu vfèkdka'k i= 10&15 i`"Bksa ls vfèkd 

ugha tkrs Fks vkSj mUgsa vkt ds 'kCnksa esa ge  fopkj i=  gh dg 

ldrs gSaA lkIrkfgd i=ksa esa lekpkjksa vkSj bu ij fVIif.k;ksa dk Hkh 

egRoiw.kZ LFkku FkkA ;s nks çdkj ds i= tutkxj.k esa vR;ar 

egRoiw.kZ Hkkx fy;k FkkA 19oha lnh ds bu 25 o"kksZa dk vkn'kZ Hkkjrsanq 

gfj'pUæ th dh i=dkfjrk FkhA dfoopu lqèkk¼1867½] gfj'pUæ 

eSxthu¼1874½] Jh gfj'pUæ pafædk¼1874½ ds :i esa Hkkjrsanq 

gfj'pUæ th us bl fn'kk esa iFk çn'kZu fd;k FkkA mudh 

VhdkfVIif.k;ksa ls vfèkdkjh oxZ rd ?kcjkrs FksA blesa lansg ugha fd 

i=dkfjrk ds {ks= esa Hkkjrsanq th iw.kZ :i ls fuHkÊd Fks vkSj mUgksaus 

u;s u;s i=ksa ds fy, çksRlkgu fn;kA  

     Hkkjrsanq gfj'pUæ ds ckn bl {ks= esa tks i=dkj vk;s muesa 

çeq[k Fks iafMr #ænÙk 'kekZ¼Hkkjr fe=&1877½] cky—".k Hkê¼fganh 

çnhi&1877½] nqxkZçlkn feJ¼mfpr oDrk&1878½] iafMr oa'khèkj 
¼lTtu dhfrZ lqèkkdj&1878½] jkèkkpj.k xksLokeh¼Hkkjrsanq&1882½] 

iafMr xkSjhnÙk¼nsoukxjh çpkjd&1882½] vafcdknÙk O;kl¼ih;q"k 

çokg&1884½A 1895 bZ- esa ukxjhçpkfj.kh if=dk dk çdk'ku vkjaHk 

gksrk gSA bl if=dk esa xaHkhj lkfgR;leh{kk dk vkjaHk gqvkA 1900 

bZ- esa  ljLorh  vkSj  lqn'kZu  ds vorj.k ds lkFk fganh i=dkfjrk 

ds bl nwljs ;qx ij iVk{ksi gks tkrk gSA bu 25 o"kksZa esa fganh 

i=dkfjrk vusd fn'kkvksa esa fodflr gqbZA bu o"kksZa esa vk;Zlekt 

vkSj lukru èkeZ ds çpkjd fo'ks"k lfØ; FksA vk;Zlekt ds i= 

vkt dnkfpr~ mrus egRoiw.kZ ugha tku iM+rs] ysfdu blesa lansg 

ugha fd mUgksaus fganh dh x| 'kSyh dks iq"V fd;kA vkt Hkh gekjs 

i=dkj muls cgqr dqN lh[k ldrs gSaA 

rhljk pj.k& 20oha lnh dh i=dkfjrk gekjs fy, vis{kk—r fudV 

gS vkSj mlesa cgqr dqN fiNys ;qx dh i=dkfjrk dh gh fofoèkrk 
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vkSj cgq:irk feyrh gSA ml le; fganh esa #ph j[kusokyh yksxksa 

dh la[;k cgqr de FkhA èkhjs&èkhjs ifjfLFkfr cnyh vkSj ge fganh 

i=ksa dks lkfgR; vkSj jktuhfr ds {ks= esa usr`Ro djrs ikrs gSaA bl 

lnh esa èkeZ vkSj lekt lqèkkj ds vkanksyu dqN ihNs iM+ x, vkSj 

tkrh; psruk us èkhjs&èkhjs jk"Vªh; psruk dk :i xzg.k dj fy;kA 

Qyr% vfèkdka'k i= lkfgR; vkSj jktuhfr dks gh ysdj pysA 

lkfgfR;d i=ksa ds {ks= esa igys nks n'kdksa esa vkpk;Z f}osnh }kjk 

laikfnr  ljLorh ¼1903&1918½ dk usr`Ro jgkA bu 20 o"kksZa esa 

ekfld i=ksa ds :i esa dbZ i= çdkf'kr gq, tSls  fganh ukfoy¼1901½] 

miU;kl ygjh¼1902½] miU;kl cgkj¼1907½  vkfnA lekykspuk ds 

{ks= esa  lekykspd¼1902½  vkSj ,sfrgkfld 'kksèk ls lacafèkr  

bfrgkl¼1905½]^ dk çdk'ku Hkh egRoiw.kZ ?kVuk,¡ gSaA  ljLorh vkSj 

bUnq¼1909½] ^ dks ,d rjg ls bl ;qx dh lkfgfR;d i=dkfjrk dk  

'kh"kZe.kh  dg ldrs gSaA fganh çns'k ds i=dkjksa us caxky vkSj 

egkjk"Vª çkarksa ds usr`Ro dks Lohdkj dj  vH;qn;¼1905½] çrki¼1913½]  

deZ;ksxh  vkSj  fganh dsljh ¼1904&1908½  vkfn ds :i esa fganh 

jktuhfrd i=dkfjrk dks dbZ dne vkxs c<+k;kA dydÙkk ls  

dydÙkk lekpkj] Lora= vkSj fo'okfe=  çdkf'kr gq,A fnYyh ls  

fot;  fudykA 1921 esa dk'kh ls  vkt  vkSj dkuiqj ls  orZeku  

çdkf'kr gq,A bl çdkj ge ns[krs gSa fd 1921 esa fganh i=dkfjrk 

fQj ,d ckj djoVsa ysrh gS vkSj jktuhfrd {ks= esa viuk u;k 

thou vkjaHk djrh gSA Qyr% chloha lnh ds igys chl o"kksZa dks 

ge fganh i=dkfjrk dk rhljk pj.k dg ldrs gSaA 

lelkekf;d ;qx&  

1921 ds ckn fganh i=dkfjrk dk lelkekf;d ;qx vkjaHk 

gksrk gSA bl ;qx esa ge jk"Vªh; vkSj lkfgfR;d psruk dks lkFk&lkFk 

iYyfor ikrs gSaA blh le; ds yxHkx fganh dk ços'k fo'ofo|ky;ksa 

esa gqvk vkSj vaxzsth i=dkfjrk ls iw.kZr% ifjfpr dqN laiknd lkeus 

vk, tks fganh i=ksa dks vaxzsth] ejkBh vkSj caxyk ds i=ksa ds led{k 

ykuk pkgrs FksA Qyr% lkfgfR;d i=dkfjrk esa ,d u, ;qx dk 

vkjaHk gqvkA jk"Vªh; vkanksyuksa us fganh dh jk"VªHkk"kk ds fy, ;ksX;rk 

igyh ckj ?kksf"kr dh vkSj tSls&tSls jk"Vªh; vkanksyuksa dk cy c<+us 

yxk fganh ds i=dkj vkSj i= vfèkd egRo ikus yxsA 1921 ds ckn 

xk¡èkhth ds usr`Ro esa jk"Vªh; vkanksyu eè;oxZ rd lhfer u jgdj 

xzkeh.kksa vkSj Jfedksa rd igq¡p x;k vkSj mlds bl çlkj esa fganh 

i=dkfjrk us egRoiw.kZ ;ksx fn;kA lp rks ;g gS fd fganh i=dkj 

jk"Vªh; vkanksyuksa dh vxz iafDr esa FksA ml le; dqN çeq[k i= 

Fks& LokFkZ¼1922½] e;kZnk¼1923½] euksjek¼1924½] fp=iV¼1925½] 

fo'kky Hkkjr¼1928½] deyk¼1939½] fo'oHkkjrh¼1942½] ikfjtkr¼1945½ 

vkfnA 

jktuhfrd {ks= esa bl ;qx esa çHkkoiw.kZ i=&if=dk,¡ Fks os&  

deZohj¼1924½ Lora= Hkkjr¼1928½] tkxj.k¼1929½] fganh feyki¼1929½] 

LojkT;¼1931½ gfjtu lsod¼1932½]ns'knwr¼1938½] laxe¼1940½] 

jkejkT;¼1942½ vkfnA buesa ls vfèkdka'k lkIrkfgd gSa ysfdu tueu 

ds fuekZ.k esa budk ;ksxnku egRoiw.kZ jgk gSA vkèkqfud lkfgR; ds 

vusd vaxksa dh rjg fganh i=dkfjrk Hkh ubZ dksVh dh gSA okLro esa 

fiNys 200 o"kksZa dk lPpk bfrgkl gekjh i=&if=dkvksa ls gh 

ladfyr gks ldrk gSA 90 ds n'kd esa fganh i=dkfjrk ds {ks= esa  

vej mtkyk] nSfud HkkLdj] nSfud tkxj.k  vkfn ds uxjksa&dLcksa 

ls dbZ laLdj.k fudyus yxsA tgk¡ igys egkuxjksa ls lekpkj i= 

Nirs Fks] HkweaMyhdj.k ds ckn vk;h ubZ rduhd] csgrj lM+d vkSj 

;krk;kr ds lalkèkuksa dh lqyHkrk dh otg ls NksVs 'kgjksa vkSj dLcksa 

ls Hkh uxj laLdj.k dk Niuk vklku gks x;kA 1990 esa jk"Vªh; 

ikBd loZs{k.k dh fjiksVZ crkrh Fkh fd ik¡p vxqok v[kckjksa esa fganh 

dsoy ,d lekpkj i= gqvk djrk FkkA fiNys loZs us lkfcr dj 

fn;k fd ge fdruh rsth ls cM+ jgs gSaA 2010 rd lcls vfèkd 

i<+s tkusokys ik¡p v[kckjksa esa 'kq: ds pkj fganh ds gSaA ,d 

mRlkgtud fo"k; ;g Hkh gS fd vkbZ vkj ,l loZs esa ftu 42 'kgjksa 

dks lcls rsth ls mHkjrk ekuk x;k gS] muesa ls vfèkdrj fganh gzwn; 

çns'k ds gSaA vkbZ-Vh- ba.MLVªh dk ,d vkadM+k crkrk gSfd fganh vkSj 

Hkkjrh; Hkk"kkvksa esa vartkZy ij iM+us&fy[kus okyksa dh rknkn c<+ 

jgh gSA eryc lkQ gS] fganh dh vkdka{kkvksa dk ;g foLrkj i=dkjksa 

dh vksj Hkh ns[k jgk gSA vkt ds dqN çfl) fganh lekpkj i= gSa& 

nSfud tkxj.k] uoHkkjr VkbEl] fgUnqLrku] jk"Vªh;lgkjk] çHkkr[kcj] 

jktLFkku if=dk] vej mtkyk] gfjHkwfe] èkjkry Vhoh] 'kqHke lans'k] 

vke er] nSfud HkkLdj] lekpkj txr] nSfud uoT;ksfr vkfnA 

vkt fganh i=dkfjrk vius Lo:i dks fMftVy o lks'ky ehfM;k 

lkbVksa esa lfØ;rk dh o`f) ds }kjk cgqr foLr`r ek=k esa ifjofrZr 

dj vkxs c<+ jgh gSA Qslcqd] baLVkxzke] f¶ydj] fV~oVj rFkk 

;w&Vîwc  tSls yksdfç; lks'ky ehfM;k lkbVksa ij fganh Hkk"kk ,oa 

fganh i=dkfjrk vfèkd ls vfèkd ç;ksx dh tkus yxh gSA LekVZQksuksa 

ij pyus okyh  okV~l,Ii eSlsatj  lsok esa rks fganh us èkwe epk j[kh 

gSA 

milagkj&  

fganh i=dkfjrk dk LFkku nqfu;kHkj esa c<+k gS o fujarj 

vkSj Hkh c<+ jgk gSA vkt fganh o LFkkuh; Hkk"kkvksa esa daVsaV fy[kus 

okys n{k i'ksojksa dh ekax c<+ jgh gSA fganh i=dkfjrk okLro esa 

lapkj dh 'kfDr j[krh gSA blfy, vkt fganh i=dkfjrk ls tqM+s 

O;fDr;ksa dk mÙkjnkf;Ro igys ls vfèkd gks x;k gSA fganh esa vaxzsth 

ds c<+rs Lo:i ds çfr Hkh gesa lrdZ gksuk gksxkA fganh Hkk"kk dks 

Hkz"V gksus ls cpkuk gksxkA fganh i=dkfjrk ds dsaæ esa lnSo lekt 
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fgr o jk"Vª fgr dks viuh çkFkfedrk cukuk gksxkA ;gh ladYi o 

çfrc)rk Hkfo"; dh fganh i=dkfjrk ds ekxZ dks ç'kLr djsxkA 

lanHkZ lwph%& 

¼1½i=dkfjrk&nqèkkjh ryokj&egknso nslkbZA ¼2½fganh 

i=dkfjrk&xwxy iqLrd&—".kfcgkjh feJA ¼3½Hkkjrh; i=dkfjrk 

dks"k&[k.M&2%1901&1947- xwxy iqLrd&fot;nUr JhèkjA ¼4½fganh 

Hkk"kk ds fodkl esa i=&if=dkvksa dk ;ksxnku&çks- _"kHknso 'kekZA 

¼5½fcgkj dh lkfgfR;d i=dkfjrk&lkfgR; vkSj lkfgR;dkj&os cSd 

e'khu&fganh usLVA ¼6½loZs'oj n;ky lDlsuk vkSj mudh i=dkfjrk 

¼fo'ks"k :i ls fganh i=dkfjrk½ ij mR—"V lkexzhA (7)Chatterjee, 

Mrinal History of Hindi - Press Institute of India-16-10-2014.    

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

2-flusek dk vkjaHk vkSj fganh 

&M‚-'kkfQ;k Qjfgu 

lgk;d çkè;kfidk] 

fganh vè;;u ,oa vuqlaèkku foHkkx] 

 dukZVd jkT; eqDr fo'ofo|ky;] eSlwj 

 

Hkkjr dh xkSjo'kkyh ijEijk] mldk Lof.kZe bfrgkl vkSj 

lkekftd laL—fr dh vuqxwat] fo'o ds dksus&dksus esa fgUnh ds 

ekè;e ls çlkfjr&çpkfjr djus esa Hkkjrh; flusek dk ;ksxnku 

ges'kk ls jgk gSA flusek viuh çkjfEHkd voLFkk ls gh Hkkjrh; 

lekt dk vkbZuk jgk gSA Hkkjrh; flusek us fiNys ikap&lkr n'kd 

iwoZ ls gh 'kgjh n'kZdksa ds lkFk&lkFk lqnwj xzkeh.k vapyksa rd dks 

çHkkfor fd;k vkSj vkt Hkh viuk çHkko cuk, gq, gSA Vsyhfot+u 

dh vk'p;Ztud [kkst ds lkFk gh mlus lewps fo'o esa viuk LFkku 

lqjf{kr dj fy;k gSA blh Øe esa vkt Hkkjr ds xkao&dLcksa rd 

ds lkekU; ifjokjksa ds chp bldh igq¡p gks xbZ gSA ftl çdkj ls 

fp= dh Hkk"kk jax vkSj js[kk,¡ vkSj u`R; dh Hkk"kk inpki vkSj eqæk,¡ 

gSaA mlh çdkj flusek dh Hkh viuh ,d Hkk"kk gSA ftlds ekè;e ls 

gh ;g lekt ds yksxksa ds le{k çLrqr fd;k tkrk gSA çkjafHkd nkSj 

ls ysdj vkt rd blds fodkl esa fganh Hkk"kk dk egÙoiw.kZ LFkku 

jgk gSA flusek esa 'kq: ls var rd ,d dgkuh dks çLrqr fd;k 

tkrk gSA ;g dgkuh ik=ksa ds laoknksa }kjk O;Dr dh tkrh gS vkSj 

bu laoknksa dks gh fQYe dh Hkk"kk dgk tkrk gSA bUgha laoknksa dh 

Hkk"kk ds ekè;e ls Hkkjr dh xkSjo'kkyh ijEijk] mldk Lof.kZe 

bfrgkl vkSj Hkkjrh; laL—fr dks fo'o ds dksus&dksus esa fganh ds 

ekè;e ls çpkfjr&çlkfjr djus esa fganh flusek dk egÙoiw.kZ 

;ksxnku gSA flusek ,d ,slk ekè;e gS tks gekjs le{k dbZ laL—

fr;ksa vkSj dykvksa dks çLrqr djrk gSA blesa vkjafHkd nkSj ls ysdj 

vc rd dbZ ifjorZu gq, gSA ftlls le; ds lkFk&lkFk bl fganh 

flusek dh rLohj Hkh cnyrh jgh gSA 

Hkk"kk ds vkèkkj ij vxj ns[kk tk;s rks fganh flusek esa 

;k ;w¡ dgs Hkkjrh; flusek esa fganh Hkk"kk ds vykok vU; Hkkjrh; 

Hkk"kkvksa esa Hkh flusek rS;kj fd;k x;k ysfdu fganh dh yksdfç;rk 

dk xzkQ bu lHkh Hkk"kkvksa esa lcls Åijh ik;nku ij jgk gS ftldh 

çflf) fo'o ds gj dksus esa QSyrh pyh xbZA 1934 esa tc fganh 

flusek dk lQ+j vkjEHk gqvk rks fganh Hkk"kk vius vlyh :i esa 

ç;ksx esa yk;h tk jgh Fkh Hkkjrh; flusek ds çkjafHkd nkSj esa ^jktk 

gfj'paæ^ fQYe esa ejkBh Hkk"kh nknk lkgsc QkYds us lc&VkbVYl 

vaxzsth ds lkFk&lkFk fganh esa Hkh j[ks FksA tc mUgksaus igyh ckj 

fQYe esa vkokt+ dks 'kkfey fd;k rks mlesa fganh dk gh ç;ksx fd;kA 

fQYeksa esa O;kolkf;d laHkkoukvksa dks è;ku esa j[krs gq, fganh ds 
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fo'kky n'kZd oxZ rd igq¡pus ds fy, fganh Hkk"kk ls csgrj dksbZ 

nwljk fodYi ugha FkkA blhfy, vknZsf'kj bZjkuh us Hkkjr dh igyh 

lokd fQYe ^vkye vkjk^ 1931 esa fganh mnZw fefJr fgUnqLrkuh vke 

cksypky dh Hkk"kk dk ç;ksx fd;kA 1931 esa tks 27 fQ+Yesa cuh Fkh 

buesa ls 22 rks fganh esa gh FkhA ^vkye vkjk^ ds ckn tc cksyrh 

fQYeksa dk çkjaHk gqvk rks ckaXyk] ejkBh vkfn dh Hkk"kk&laL—fr us 

gh fganh flusek dks lEiUu fd;kA bl vkjafHkd nkSj dks fgUnqLrkuh 

flusek Hkh dgk tkrk gSA fganh fQ+Yesa çkjaHk ls gh Hkkjr dh lkekftd 

laL—fr dh mit FkhA fganh Hkk"kh çns'kksa dh çfrHkkvksa rFkk fofHkUu 

çns'kksa dh flusek lefiZr çfrHkkvksa ds lEidZ ,oa varfdZz;k ls fganh 

flusek dk lalkj txexk mBkA çkjfEHkd nkSj ls ysdj orZeku le; 

rd flusek dh Hkk"kk us dbZ jax cnys gSA 'kq#vkrh nkSj es a tgk¡ 

Hkk"kk] lkQ] y;c) vkSj ljy FkhA ogh vkèkqfud ;qx dh Hkk"kk ds 

dbZ jax gSaA igys dh Hkk"kk jpukRed] yksd vkSj ns'kdky dh –f"V 

ls vFkZxfHkZr gksrh Fkh] 'yhyrk] pkfjf=drk vkSj Hkk"kkbZ lkQxksbZ dk 

iwjk è;ku mlesa j[kk tkrk FkkA mnkgj.k ds fy, bLykfed dYpj 

ij cgh fQYeksa ds Mk;y‚x mnZw fefJr fganh Hkk"kk esa gqvk djrs Fks 

tSls lu 1942 esa cuh fQYe ^[kkunku^] ^tqxuq^ vkSj ^t+hur^ ftlds 

funZs'ku 'kkSdr gqlSu fjt+~oh Fks tks foHkktu ds ckn ikfdLrku tk 

cls vkSj ogk¡ os iatkch fQYesa cukus yxsA blh rjg c‚yhoqM us Hkh 

vius fy, fganwLrkuh Hkk"kk dk p;u fd;kA 

fganh Hkk"kk esa flusek fuekZ.k ds lkFk&lkFk mnZw dks çeq[k 

lgkf;dk Hkk"kk ds :i esa ç;ksx fd;k gSA Hkk"kk vkSj fcEc ds varj 

dh igpku c<+kbZ xbZA u;h&u;h 'kSfy;ksa tSls eqEcb;k Hkk"kk dks Hkh 

flusek us ekud cuk;kA u,&u, dksM] feFkdksa] çrhdksa dk bZtkn 

fd;kA iVdFkk&ys[ku] laokn ys[ku ,oa xhr&laxhr ys[ku tSlh 

dbZ u;h foèkkvksa dk l`tu fd;kA fganh flusek us fganh Hkk"kk dks 

rduhdh vuqdwyu ds yk;d cuk;kA bl çdkj ls dgk tk ldrk 

gS fd fganh flusek us fganh Hkk"kk ds u,&u, :i&jax vkSj lk¡ps&<k¡ps 

dks x<+k gSA fganh lkfgR;] fganh Hkk"kk vkSj fganh dh vU; mi&cksfy;ksa 

Hkk"kkvksa ij fganh flusek dk xgjk çHkko iM+k gSA le; ds lkFk 

fganqLrkuh flusek us mnZw dk fganhdj.k djuk Hkh vkjaHk fd;kA vc 

mnZw dsoy mu fQYeksa esa ut+j vkus yxh ftuds fdjnkj mnZw cksyus 

okys ;k ;w¡ dgsa fd eqlyeku ik= FksA tSls ^pkSèkoha dk pkan^ ds 

uk;d ukf;dk] ^esjs egcwc^] ^cjlkr dh jkr^] ^eqx+y&,&vkt+e] 

^rkt egy^]^fny gh rks gS^ vkfnA blh rjg ftu fQYeksa ds ik= 

bl oxZ dk çfrfufèkRo ugha djrs mudh Hkk"kk fganqLrkuh gh jgh 

mnkgj.k ds fy, ml nkSj dh  ̂ Jh 420^] ̂ cjlkr^] ̂ vej^] ̂ vkj&ikj^ 

tSlh fQYesa gSaA 

fganwLrkuh flusek esa fganh dk çpkj çlkj djus dk Js; 

fcey j‚; dks Hkh feyuk pkfg,A mudh çR;sd fQYe esa tgk¡ vius 

vki esa vuks[kh gksrh Fkha ogha mudh çR;sd fQYe dh Hkk"kk esa Hkh 

vuks[kkiu gqvk djrk FkkA mnkgj.k ds fy, ^nsonkl^ fQYe ds 

nsonkl vkSj ikjks ds Mk;y‚x gksa ftuesa caxky dh egd gksrs gq, 

Hkh çfl) Mk;y‚x ßdkSu dEc[r gS tks cnkZ'r djus ds fy, ihrk 

gS] eSa rks ihrk gw¡ ds cl lkal ys ldw¡Aß1 esa Hkh fganqLrkuh Hkk"kk dh 

egd Fkh] ;k fQj ^eèkqefr^ fQYe ftlesa igkMh cksfy;ksa dk iqV 

ns[kus dks feyrk gSA ,sls gh ^nks chx+k t+ehu^ ds 'kaHkw dh Hkk"kk tks 

ml le; ds fdlkuksa dh Hkk"kk FkhA tSls& ßtehu pys tus ij gh 

rks fdlku dk lfr;kukl gks tkrk gS gtwj] t+ehu rks fdlku dh 

ek¡ gS gtwj] ek¡ dks csp nw¡\ß2 blh Js.kh esa ^ukSdjh^] ^ij[k^ vkSj 

^ifjuhrk^ tSlh fQYesa vkrh gSaA blh rjg xq# nÙk dk uke ysuk Hkh 

vko';d gS D;ksafd mUgksaus us Hkh viuh lHkh fQYeksa esa tgk¡ laxhr 

funZs'kd cnys mlh rjg çR;sd fQYe dh Hkk"kk Hkh vuks[kh jghA 

tSls ̂ feLVj ,aM felsl 55^ esa mUgksaus v¡xzst+h fefJr fganh] ^vkj&ikj^ 

esa cacS;k Hkk"kk] ̂lkgsc chch vkSj xqyke^ esa caxkyh fefJr fganh] ̂ pkSèkoha 

dk pkan^] ^I;klk^ vkSj ^dkxt+ ds Qwy^ tSlh fQYeksa esa mnZw fefJr 

fganh j[khA tks ml le; dh ekax FkhA tSls ^pkSèkoha dk pkan^ fQYe 

dk ;g Mk;y‚x& ßlqHkkuYykg! [kqnk vkckn j[ks y[kuÅ dks fQj 

x+uher gS] ut+j dksbZ u dksbZ vPNh lwjr vk gh tkrh gSAß3 tSls 

laokn ns[kus dks feyrs gSaA blh Js.kh esa egcwc [kku Hkh vkrs gSa 

ftUgksaus ^vueksy ?kMh^] ^vankt+^] ^vkSjr^] ^vku^] ^enj bafM;k^ tSlh 

fQYesa cuk;ha ;gA eqlyeku funZs'kd gksus ds ckotwn budh fQYeh 

Hkk"kk fganqLrkuh gh jgh ftlesa fganh dk gh opZLo cuk jgkA ftlesa 

fganh ds lkFk&lkFk Hkkstiqjh Hkk"kk dks feykus dk lQy ç;kl fd;k 

x;kA mnkgj.k ds fy, ^enj bafM;k^ dk ;g Mk;y‚x ys ldrs gSa& 

ßfcuk eqxkZ cus fo|k ugha vkrh] dksbZ v<kbZ lkS ckj rks eSa eqxkZ cuk 

gw¡] rc tkds bruh fo|k vk;h gSAß4 

fganh flusek dk bfrgkl diwj ifjokj ds fcuk vèkwjk gSA 

i`Fohjkt diwj tks 1929 ls gh Hkkjrh; flusek esa ços'k dj pqds Fks 

vkSj ,d lQy vfHkusrk Hkh FksA buds iq= jkt diwj us c‚yhoqM esa 

viuh vyx igpku cukbZA vkj-ds cSuj ds rys tks Hkh fQYe cuh 

mlus mu fnuksa fFk;sVj esa viuk dCt+k tek fy;k FkkA tSls ̂ cjlkr^] 

^vukMh^] ^Jh 420^] ^ftl ns'k esa xaxk cgrh gS^] ^vkg^] ^laxe^ vkfnA 

bu fQYeksa dh lQyrk dk Js; ftruk vfHkusrkvksa] funZs'kd o 

laxhrdkj o xhrdkj dks tkrk gS mruk gh Js; iVdFkk ys[kd dks 

Hkh feyuk pkfg, ftlus fgUnqLrkuh Hkk"kk ds ekè;e ls n'kZdksa ds 

eu esa ços'k fd;kA blh çFkk dks nso vkuan] eukst dqekj] tSls 

fnXxtksa us vkxs c<k;kA vkSj fganqLrkuh Hkk"kk esa ,slh fQYeksa dk 

fuekZ.k fd;k ftls yksx vkt Hkh ns[kuk ilan djrs gSaA c‚yhoqM esa 

,slh fQYesa ukeek= gksaxh] ftuesa dksbZ xkuk u gks] xhr] xt+y] Hktu 

[+Ookyh ;k dksbZ Hkh gYdk&QqYdk xhr fganh fQYeksa dk vge fgLlk 
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gSA 50 vkSj 60 ds n'kdksa esa ,slh dbZ fQYesa ns[kus dks fey tk,axh 

ftudh lQyrk dk dkj.k muds xhr gSaA ;gh otg Fkh fd mu 

fnuksa fQYe fjyht+ gksus ls igys gh mldk laxhr fjyht+ dj fy;k 

tkrk Fkk rkfd yksx mlls vkdf"kZr gksdj fQYe ns[kus vk,aA 

Hkkjrh; flusek esa lsgxy] uwj tgku tSls dykdkjksa dh 

vkokt+ us viuk tknw fn[kkuk vkjaHk fd;k ftldk Js; laxhrdkj 

o xhrdkj dks Hkh cjkcj feyuk pkfg,A tSlh Hkk"kk fQYe dh gksrh 

Fkh oSlh gh Hkk"kk dk ç;ksx xkuksa esa Hkh gksuk LokHkkfod FkkA veweu 

iVdFkk ys[kd vkSj xhrdkj vyx&vyx gksrs Fks ysfdu iVdFkk 

ds vuqlkj xhr fy[kus dk gquj ml le; ds xhrdkj 'kyhd 

cnk;w¡uh vkSj 'kSysaæ c[kwch le>rs FksA mu fnuksa laxhr ¼xhrksa½ dh 

Hkk"kk veweu mnZw gh gqvk djrh FkhA ysfdu tgk¡ fganh dh vko';drk 

eglwl gksrh] xhr mruk gh lqanj fy[kk vkSj xk;k tkrkA ml le; 

ds xhrdkj] laxhrdkj] xk;d vkSj vfHkusrkvksa esa èkeZ dks ysdj dksbZ 

dêjrk dk Hkko ugha fn[kkbZ nsrk FkkA ;gh dkj.k gS fd fQYe ^cStw 

ckojk^ esa 'kdhy cnk;w¡uh dk fy[kk Hktu ßeu rjir gfj n'kZu dks 

vktß cgqr ppkZ esa jgk ftldk laxhr fn;k Fkk ukS'kkn vfy us vkSj 

mls xk;k Fkk eksgEen jQh usA bruk gh ugha budh Vksyh us ,slk 

gh deky fn[kk;k ^dksfguwj^ fQYe ds xhr& ßeèkqcu esa jkfèkdk ukps 

js]@ fxfjèkj dh eqjfy;k ckts jsß5 esaA 'kdhy cnk;w¡uh eqlyeku 

gksus ds ckotwn ^vej^ fQYe esa&ßjkèkk ds I;kjs —".k dUgkbZ]@rsjh 

nqgkbZ] rsjh nqgkbZ]@ge Hkh gSa rsjs dqN rks n;k dj]@yk[kksa dh rwus 

fcxMh cukbZß6 tSls Hktu fy[ksA ml t+ekus ds xhrdkjksa dks fganh 

ykt+eh vkrh Fkh vkSj os ;g Hkh tkurs Fks fd fdl 'kCn dk ç;ksx 

dgk¡] fdl le; djuk Hkh pkfg,A mnkgj.k ds fy, xhrdkj 'kSysaæ 

ftUgksaus ^fny viuk vkSj çhr ijkbZ^ fQYe ds xhr fy[ksA blds nks 

xhr& ßvthc nkLrk¡ gS ;s] dgk¡ 'kq#] dgk¡ [kre]@;s eaft+ysa gSa dkSu 

lh\ u oks le> lds geß7 vkSj ßfny viuk vkSj çhr ijkbZ]@fdlus 

gS ;s jhr cukbZß8 esa fganqLrkuh Hkk"kk ds ç;ksx dk mnkgj.k ns[k 

ldrs gSaA ,slk Hkh ugha gS fd fQYeksa esa dsoy mnZw fefJr Hkk"kk dk 

gh opZLo jgk cfYd fganh esa fy[ks xhr Hkh mruh gh yxu ls xk, 

x, vkSj ljkgs x,A tSls ^lQj^ fQYe dk banhoj —r ;g xhr& 

ßthou ls Hkjh rsjh vk¡[ksaß ftldh mR—"V iafDr;k¡ bl çdkj 

gSa&ßrLohj cuk, D;k dksbZ]@D;k dksbZ fy[ks rq> is dfork]@jaxksa 

Nanksa esa lek,xh]@fdl rjg ls bruh lqanjrkß9 vkSj le; ds pyrs 

;g lwph vkSj cMh gksrh xbZA flusek Hkk"kk ds çpkj&çlkj dk ,d 

cgqr gh vPNk ekè;e gSA flusek esa gj rjg dh fganh ds fy, txg 

gSA fQYe esa ik=ksa dh Hkwfedk o ifjfLFkfr;ksa dks ns[kdj gh Hkk"kk dk 

ç;ksx fd;k tkrk gSA ftlls çkjafHkd nkSj ls ysdj vkt rd bldk 

:i fujarj ifjofrZr gksrk tk jgk gSA vxj ns[kk tk, rks çkjafHkd 

nkSj dh fQ+Yesa vfèkdrj nsoh&nsorkvksa] iqjk.kksa vkSj xzUFkksa ds pfj= 

ij curh Fkh ftuesa T;knkrj esa fganh Hkk"kk gh ç;ksx esa yk;h tkrh 

FkhA blds ckn ,sfrgkfld dky okyh fQYeksa esa eqx+y dky dh 

çèkkurk gksus ds dkj.k mnZw dk vfèkd ç;ksx fd;k tkus yxkA ogha 

xzkeh.k ifjos'k dh çèkkurk okyh fQYeksa esa fganh o çkarh; cksfy;ksa 

dk gh vfèkd ç;ksx fd;k tkrk FkkA 

 fu"d"kZ :i esa dgk tk ldrk gS fd Hkk"kk gh flusek 

dh 'kfDr gS ftlls gh vkt fganh flusek viuh mR—"Vrk dh pje 

lhek rd igq¡pk gSA vius çkjafHkd nkSj ls ysdj vkt rd mlds 

vusd çfreku cnys gSa ftlls dHkh LFkkuh; Hkk"kkvksa dk o dHkh mnZw 

fefJr 'kCnkoyh dk ç;ksx le; vkSj lekt dh ek¡x ds vuqlkj 

fd;k x;k gSA Hkk"kk] 'kSyh] çrhd] fcEc vkfn ekunaMksa ij Hkh vusd 

ç;ksx fd;s x,A Hkk"kk lekt dh vfHkO;fDr dk ekè;e gksrh gS vkSj 

flusek lekt ds yksxksa ds fy, gh gksrk gS] le; vkSj lekt ls gh 

flusek 'kCnkoyh xzg.k djrk gS] ftlls çkjaHk ls ysdj vkt rd 

Hkk"kk ds dbZ :i vk;s gSaA Hkkjrh; lekt dh Hkk"kk fganh gksus ds 

dkj.k fganh ds fodkl esa flusek us viuh egÙoiw.kZ Hkwfedk vnk dh 

gSA Hkk"kk ij gh fQYe dh lQyrk fuHkZj djrh gSA ftl fQYe esa 

Hkk"kk dh 'kfDr ftruh vfèkd gksrh gSA og fQYe mruh gh 

lkoZHkkSfed vkSj loZdkfyd cu tkrh gSA blh Hkk"kk dh l{kerk ds 

ne ij vkt fganh flusek viuk ijpe ygjk jgk gSA 

lanHkZ&¼1½jk;-fcey] 1955] nsonkl] fnfyi dqekj ¼2½jk;-fcey] 

1953] nks chx+k t+ehu] cyjkt lkguh ¼3½nÙk-xq#] 1960] pkSèkoha dk 

pkan] tksuh o‚dj ¼4½[kku-egcwc] 1957] enj bafM;k] dUgS;kyky 

¼5½flUgk-oh-,u] 1960] dksfguwj] 'kdhy cnk;wuh] eksxEekn jQh] 

fnfyi dqekj ¼6½[kku- egcwc] 1954] vej] 'kdhy cnk;wuh] yrk 

eaxs'dj] fuEeh] eèkqckyk ¼7½vejksgh-deky] 1960] fny viuk vkSj 

çsÙk ijkbZ] ehuk dqekjh] yrk eaxs'dj ¼8½vejksgh-deky] 1960] fny 

viuk vkSj çsÙk ijkbZ] ehuk dqekjh] yrk eaxs'dj ¼9½fj;kt+-eq'khj] 

1970] lQj] jkts'k [kUuk] fd'kksj dqekj  

 

 

 

 

 

 

 

 

 

 

http://www.shodhritu.com/
mailto:shodhrityu78@yahoo.com


 Special  ISSUE–Avalokana Multilingual National Conference-2025 |           IIFS Impact-9 |         ISSN-2454-6283|               

-------------------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------------------   
www.shodhritu.com                       PEER Reviewed & Refereed        shodhrityu78@yahoo.com             69 

3-ehfM;k esa fganh ds c<+rs dne 

&M‚-ljrkt ih-,p- 

fganh foHkkxkè;{k] 

 jktdh; efgyk egkfo|ky;] gqulqj- 

 

fganh ljy] lgt] vkSj vfHkO;fDr dh eèkqj Hkk"kk gSA 

blesa gekjh laosnukvksa dks vfHkO;fDr djus dh iw.kZ lkeFkZ~; ,oa 

y;cènrk gSSA fganh us viuh ekSfydrk ,oa lqcksèkrk ds cy ij gh 

jk"Vª dh laL—fr vkSj lkfgR; dks thoar cuk j[kk gSA vius fof'k"V 

xq.k ds dkj.k og vusdrk ds gksrs gq, Hkh jk"Vª dks ,drk ds lw= 

esa ckaèks gq, gSA lapkj ekè;eksa ds :i esa fganh dk ç;ksx dksbZ ubZ 

ckr ugha gS] vfHkO;fDr dh {kerk ikrs gh] tu&dFkk ,oa iqjk.k dFkk 

ds :i esa fganh tulapkj dk ekè;e cu xbZ FkhA Hkkjrh; usrk fganh 

dh 'kfDr dks le>rs Fks] blhfy, mUgksaus tu lapkj ds fofHkUu 

ekè;e] jaxeap] çdk'ku] çlkj.k] fQYesa] tulHkk lacksèku lHkh esa 

fganh dk O;kid ç;ksx dj fons'kh 'kklu ds fo#) l'kDr tku 

vkanksyu pyk;k FkkA fganh dh laçs{k.k {kerk vrqyuh; gS] laçs{k.k 

gekjs okrkoj.k ds lkFk 'kkjhfjd&ekufld] vkSj lkekftd Lrj ij 

,d çdkj dh var%fØ;k gSA ehfM;k ds :i esa çpyu esa gSA ,d 

fçaV ehfM;k] nwljk gS&bysDVª‚fud ehfM;kA vktdy fganh dk çlkj 

oSf'od O;olk;hdj.k ds dkj.k fujarj gj rjQ gks jgk gS ,oa la[;k 

cy ds vkèkkj ij fganh vkfFkdZ ,oa okf.kT;d dk;ksZa dh Hkk"kk curh 

tk jgh gSa] oSf'od Hkk"kk cu jgh gSA tulapkj ds lHkh ekè;eksa esa 

fganh us etcwr idM+ cuk yh gSA pkgs og fganh ds lekpkj i= gks] 

jsfM;ks gks] nwjn'kZu gks] fganh flusek gks] ;k foKkiu gks loZ= fganh 

NkbZ gqbZ gSA fçaV ehfM;k esa lekpkj i= ,oa if=dk,a vkrh gSA 

Lora=rk ds ckn lekt esa jktuSfrd tkx̀r] lkekftd] èkkfeZd 

]vijkfèkd] vkfFkZd xfrfofèk;ksa ,oa ?kVukvksa ds çfr tu lkekU; dh 

ftKklk esa o`f) gks jgh gSA fçaV ehfM;k us Hkkjr Lora=rk vkanksyu 

dks fganh ds ekè;e ls cgqr xfr çnku dh FkhA Lora=rk ds ckn 

fganh dks jkT; Hkk"kk ?kksf"kr djus ds dkj.k fganh lekpkj i= ,oa 

if=dkvksa dk fujarj çlkj c<+rk tk jgk gSA  

  ,d le; Fkk tc i<+s&fy[ks gksus dk eryc Fkk vaxzsth 

Hkk"kk dk Kku gksukA blhfy, vktknh ds le; cM+s ;k rFkkdfFkr 

jk"Vªh; lekpkj i= vaxzsth esa gh Nirs ;s]fdarq f'k{kk vkSj lk{kjrk 

ds çlkj dh fn'kk esa fd;k x, ç;klksa ds QyLo:i ;g voèkkj.kk 

cnyus yxh rFkk fganh vkSj vU; Hkkjrh; Hkk"kkvksa ds v[kckj i<+us 

okys yksxksa dh la[;k esa btkQk gksus yxkA ;g çfØ;k nqrjQk pyhA 

,d vkSj tgka lk{kjrk nj c<+us ls fganh i=& if=dk,a i<+us ds 

bPNqd yksxksa dh la[;k esa o`f) gqbZa] ogha fganh v[kckjksa dh çlkj 

la[;k c<+us ls fganh ds cksypky vkSj ç;ksx esa c<+ksrjh gqbZA fganh 

v[kckjksa us u;s u;s ç;ksx fd, vkSj lekpkj dks vkSipkfjdrk ds 

?ksjs ls fudkydj mls LFkkuh; jaxr rFkk jkspdrk çnku dhA ftyk 

Lrj ds fo'ks"k laLdj.k fudkyus ls v[kckj i<+uk dsoy mPp f'kf{kr 

oxZ gh ugha cfYd ekewyh i<+s fy[ks yksxksa dk Hkh 'kkSd cu x;kA 

vkt gkyr ;g gS fd ]vke yksxksa ds ,d= gksus ds fdlh Hkh LFkku 

ij vaxzsth v[kckj xk;c gks x, gSa ]vkSj ,sls gj LFkku ;k dsaæ ij 

fganh v[kckj gh i<+us dks feyrk gSaA ;gh ckr if=dkvksa ds ckjs esa 

Hkh dgh tk ldrh gSA vaxzsth dh lHkh çeq[k lekpkj if=dk,a vius 

fganh laLdj.k Hkh fudky jgh gS] tks dkQh yksdfç; gqbZ gSaA blds 

vykok gYdh&QqYdh lkexzh nsus okyh if=dkvksa dh Hkjekj gS vkSj 

blesa rks dqN if=dk,a yk[kksa dh la[;k esa Nirh gSA Hkys gh xaHkhj 

fo"k; ij fganh if=dk,a de fudyrh gS] fdarq lkekU; Kku] fQYe] 

QS'ku] LokLF;]lkfgR; ] i;ZVu ] foKku dFkk &dgkuh;ka tSls fo"k;ksa 

ij cgqr vPNh if=dk,a fganh esa fudyrh gS vkSj [kqc i<+h tkrh gSaA 

cPpksa vkSj efgykvksa dh fganh if=dk,a fo'ks"k :i ls yksdfç; gSA 

tk+fgj gS fd ;s lHkh i=& if=dk,a fcuk 'kksj epk, fganh Hkk"kk dks 

xkao&xkao rd yksdfç; cuk jgh gSA vxj ge bysDVª‚fud ehfM;k 

dh vksj è;ku nsa rks jk"Vªh; vkSj varjjk"Vªh; Lrj ij fganh dks 

loZLohdk;Z cukus esa jsfM;ks dh mYys[kuh; Hkwfedk jgh gSA 

vkdk'kok.kh us lekpkj] fopkj]f'k{kk] lkekftd ljksdkjksa] laxhr 

euksjatu vkfn lHkh Lrjksa ij vius çlkj.k ds ekè;e ls fganh dks 

ns'k ds dksus &dksus rd igqapkus esa egRoiw.kZ ;ksxnku fd;k gSA blesa 

fganh fQYe vkSj xhrksa dk fo'ks"k LFkku jgk gSA fganh fQYeh xhrksa 

dh yksdfç;rk Hkkjr dh lhekvksa dks ikj dj :l phu vkSj ;wjksi 

rd tk igqaph gSA vkdk'kok.kh dh fofoèk Hkkjrh lsok rFkk vU; 

dk;ZØeksa ds varxZr çlkfjr fQYeh xkuksa us fganh dks ns'kHkj ds 

yksxksa dh tcku ij yk fn;k gSA fganh dks ns'kO;kih ekU;rk fnykus 

esa fQYeksa dh Hkh egrh Hkwfedk jgh gS] fdarq fQYeksa ls vfèkd yksdfç; 

muds xhr jgs gSA ftUgsa tu&tu rd igqapkus dk dke vkdk'kok.kh 

us fn;kA vc ogh dke futh jsfM;ks pSuy dj jgs gSaA  

 ehfM;k dk lcls çeq[k] çHkko'kkyh vkSj vkd"kZd ekè;e Vsyhfotu 

ekuk tkrk gSA Vsyhfotu JO; ds lkFk&lkFk –'; Hkh fn[kkrk gS 

blhfy, ;g vfèkd jkspd gSA Hkkjr esa vius vkjaHk ls yxHkx 30 

o"kZ rd Vsyhfotu dh çxfr èkheh jgh] fdarq 1970 vkSj 1990 ds 

n'kd esa nwjn'kZu us jk"Vªh; dk;ZØe vkSj lekpkjksa ds çlkj.k ds 

t+j;s fganh dks tufç; cukus esa dkQh ;ksxnku fd;kA o"kZ 1990 ds 

n'kd esa euksjatu vkSj lekpkjksa ds uhth mixzg pSuyksa ds inkiZ.k 

ds mijkar ;g çfØ;k vkSj rst gks xbZA jsfM;ks dh rjg Vsyhfotu 

us Hkh euksjatu dk;ZØeksa esa fQYeksa dk Hkjiwj mi;ksx fd;k vkSj 

fiDpj ] fQYeksa] o`Ùkfp=ksa rFkk fQYeh xhrksa ds çlkj.k ls fganh Hkk"kk 

dks ns'k ds dksus& dksus rd igqapkus ds flyflys dks vkxs i<+k;kA 
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Vsyhfotu ij çlkfjr èkkjkokfgd us n'kZdksa esa viuk fo'ks"k LFkku 

cuk fy;kA lkekftd] ikSjkf.kd] ,sfrgkfld]ikfjokfjd rFkk èkkfeZd 

fo"k;ksa dks ysdj cuk, x, fganh èkkjkokfgd ?kj&?kj esa ns[ks tkus 

yxsA [kkl rkSj ij jkek;.k] egkHkkjr] Hkkjr fd ,d [kkst tSls 

èkkjkokfgd uk dsoy fganh çlkj ds okgd cus] cfYd jk"Vªh; ,drk 

ds lw= cu x,A ns[krs gh ns[krs Vh-oh dk;ZØeksa ds tqM+s yksx fQYe 

flrkjksa dh rjg pfpZr vkSj fo[;kr gks x,A lewps ns'k esa Vsyhfot+u 

dk;ZØeksa dh yksdfç;rk dh cnkSyr ns'k ds vfganh Hkk"kh yksx fganh 

le>us vkSj cksyus yxsA ^dkSu cusxk djksM+ifr^A tSls dk;ZØeksa us 

yxHkx iwjs ns'k dks ckaèks j[kkA fganh esa çlkfjr ,sls dk;ZØeksa esa 

iwokZsÙkj jkT;ksa]tEew&d'ehj vkSj nf{k.k jkT;ksa ds çfr;ksxh ;ks us Hkh 

c<+&p<+dj fgLlk fy;k vkSj blh rF; dks –<+rk ls mtkxj fd;k 

fd fganh dh igqap lewps ns'k esa gSA  

fganh lekpkj Hkh lcls vfèkd n'kZdksa }kjk ns[ks lqus tkrs 

gSaA gkykafd bu fnuksa fganh lekpkj pSuy]lekpkjksa ds Lrjh; çlkj.k 

dh ctk; vfo'oluh; vkSj luluh [kkst [kcjsa çlkfjr djus ds 

fy, vkykspuk >sy jgh gSa] ij fQj Hkh Vh -vkj -ih ds ekeys esa 

vaxzsth pSuyksa ls dgha vkxs gSaA vkykspukvksa ds ckotwn fganh [kcfj;k 

pSuyksa dh la[;k yxkrkj c<+rh tk jgh gSA twu 2009 esa 22 u, 

pSuyksa dks çlkj.k dh vuqefr feyh] ftuesa ls vfèkdka'k pSuy fganh 

ds gSa vkSj yxHkx lHkh us [kcjsa çlkfjr djus dh vuqefr ekaxh gSA 

blh lanHkZ esa ;g tkuuk fnypLi gksxk fd LVkj]lksuh th+ tSls 

fons'kksa ls vifyad gksus okys pSuyksa us tc Hkkjr esa çlkj.k çkjaHk 

fd;k rks mudh ;kstuk vaxzsth dk;ZØe çlkfjr djus dh Fkh] fdarq 

cgqr tYnh mUgksaus eglwl fd;k fd os fganh dk;ZØeksa ds tfj;s gh 

bl ns'k esa fVd ldrs gSa vkSj os fganh pSuyksa esa ifjofrZr gks x,A 

tc baVjusV us Hkkjr esa ikao ilkjus 'kq: fd, rks ;g vk'kadk O;Dr 

dh xbZ Fkh fd daI;wVj ds dkj.k ns'k esa fQj ls vaxzsth dk cksykckyk 

gks tk,xk] fdrw ;g èkkj.kk fueZwy lkfcr gqbZ gSA vkt fganh osclkbV 

rFkk Cy‚x u dsoy èkM+Yys ls py jgs gS] cfYd ns'k ds lkFk&lkFk 

fons'kksa ds yksx Hkh bu ij lwpukvksa dk vknku&çnku rFkk ckrphr 

dj jgs gSaA blh çdkj baVjusV Hkh fganh ds çpkj esa lgk;d gksus 

yxk gSA vDlj dgk tkrk gS fd ehfM;k esa bLrseky gksus okyh 

Hkk"kk fganh ugha fga ^fgfXyf'k^ gSA blh rdZ ds vkèkkj ij ns[kk tk, 

rks vkt vaxzsth esa Hkh fganh dk [kwc lekos'k gks pqdk gSA vaxzsth 

ehfM;k vkSj foKkiuksa esa fganh eqgkojksa] 'kCnksa vkSj mdfr;ksa dk 

[kqydj ç;ksx gksrk gS] ;fn ehfM;k dh Hkk"kk ifjfuf"Br fganh gh 

gksrh] rks D;k bruh vfèkd vfganh Hkk"kh yksx jsfM;ks ;k Vh-oh ds 

dk;ZØeksa vkSj lekpkjksa esa viuh ckr fganh esa j[k ikrs\ fganh dh 

Lohdk;Zrk c<+kus ds fy, mlesa LoPNanrk ykuk vko';d gSA  

fu"d"kZ %& tulapkj ekè;eksa ds bls O;kid çlkj dky esa Hkk"kk dh 

Hkwfedk ,dne fof'k"V gSA Hkkjrh; ifj–'; esa fo'ks"k :i ls fganh 

Hkk"kk dh Hkwfedk ,dne O;kid rj jgh gSA oSf'od Lrj ij viuh 

txg cuk jgh gSA fo'ks"kr% u, iqjkus tulapkj ekè;eksa dh laçs{k.k 

ds :i esa fganh us viuh {kerk dk yxkrkj foLrkj fd;k gSA fganh 

us chloha rFkk 21 oha lnh esa Øe'k% i=dkfjdrk] flusek] jsfM;ks] 

VSyhfot+u] daI;wVj ]foKkiu] baVjusV tSls lHkh tulapkj ekè;eksa esa 

viuh 'kfDr dk foLrkj fd;k gSA tulapkj ekè;eksa dh xq.koÙkk dks 

fganh usA O;kidrj lanHkZ fn;k gSA ;g ,sfrgkfld lR; gS fd tc 

Hkh dksbZ Hkk"kk iqjkus 'kCnksa dks rksM+dj u, {ks= esa ços'k djrh gS rks 

'kq)rkoknh rRo mlls fpafrr gks tkrs gSA lp rks ;g gS fd fganh 

bl le; fLodk;Zrk ds jktkekxZ ij ljiV nkSM+ jgh gS vkSj fganh 

v'oesèk ds ?kksM+ksa dks jksd ikuk fdlh ds cl esa ugha gSA ehfM;k bl 

nkSM+ dks vkSj xfr'khy cuk jgk gSA vkt dk lp ;g gS fd ftl 

rjg fganh dks vius çpkj ds fy, ehfM;k dh t:jr gS mlh rjg 

ehfM;k dks vius foLrkj ds fy, fganh dh vko';drk gSA  

lanHkZ lwph%& 

¼1½u, tulapkj ekè;e vkSj fganh] lqèkh'k ipkSjh] vkapy 

'kekZ] jktdey çdk'ku&2008 ¼2½tulapkj ekè;eksa esa fganh@'kksHkk 

lq[kyky fnO; ohj]lerk çdk'ku&2015 ¼3½lapkj ekè;e dh fganh 

vkSj fganh Hkk"kk] M‚-mUes'k feJk] gal çdk'ku] ubZ fnYyh&2022 

¼4½nhf{kr lw;Z çlkn] tu&if=dkfjrk] tu&lapkj] tu&laidZ] 

lat; çdk'ku ubZ&fnYyh&2009- ¼5½tu&lapkj% fofoèk vk;ke] 

jkts'k dqekj] Jh uVjkt çdk'ku] ubZ fnYyh&2018 
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4-vuqokn ds {ks= esa fganh ds c<rs dne 

&èkuy{eh lh-,e- 

lgk;d çksQslj] 'ks"kkfæiqje fMxzh d‚yst 

 

Hkwfedk% vuqokn {ks= esa fganh ds c<+rs dne ,d egRoiw.kZ ?kVuk gS 

tks u dsoy Hkk"kk ds çlkj dks c<+kok ns jgh gS cfYd fofHkUu {ks=ksa 

esa jkstxkj ds volj Hkh iSnk dj jgh gSA vuqokn ds ekè;e ls bu 

Hkk"kkvksa ds chp vknku&çnku dh çfØ;k pyrh jgh gS vkSj bu 

Hkk"kkvksa us ,d nwljs ls 'kCn ysus esa Hkh ladksp ugha fd;kA bl çdkj 

vuqokn ,d ,slk fodYi gS tks fofHkUu Hkk"kkvksa esa jfpr lkfgR; 

foKku rduhdh vkfn dks loZ lqyHk vkSj lkoZtfud cukus esa 

lgk;rk djrk gSA vuqokn 'kCn dk lacaèk èkkrq ls gS ftldk vFkZ 

gksrk gS cksyuk ;k dguk vuqokn dk ewy vFkZ gS iqu% dFku ;k 

fdlh dh [kkus ds ckn dgukA 'kCnkFkZ fparkef.k dks"k esa vuqokn dk 

vFkZ çkIr L; iqu% dFkus ;k KkrkFkZL; çkfriknus vFkkZr igys dg 

x, vFkZ dks fQj ls dguk vkfn fn;k x;k gSA çkphu Hkkjr esa f'k{kk 

ds ekSfyd ijaijk Fkh xq# tks dgrs Fks f'k"; mls nksgjkrs Fks bl 

nksgjkus dks Hkh vuqokn ;k vuqfpr dgrs FksA vuqokn {ks= esa fganh 

Hkk"kk ds egRo iw.kZ LFkku gS fganh Hkkjr dh ,d çeq[k Hkk"kk gksus ds 

lkFk&lkFk fo'o Lrj ij Hkh vius igpku cuk jgh gS vuqokn ds 

ekè;e ls fganh lkfgR; f'k{kk vkSj çkS|ksfxdh tSls fofHkUu {ks=ksa esa 

viuh igqap c<+k jgh gSA  

lkaL—frd vknku&çnku esa vuqokn&vuqokn ds ekè;e ls fganh 

lkfgR; vkSj laL—fr dk çpkj çlkj gksrk gS ftlls fofHkUu laL—

fr;ksa ds chp le> vkSj lacaèk etcwr gksrs gSaAvuqokn ls yksx fofHkUu 

laL—fr;ksa ds lkfgR; dyk laxhr vkSj vU; lkaL—frd vfHkO;fDr;ksa 

dks le>us vkSj vuqHko djus esa l{ke gksrs gSa blls mUgsa viuh 

laL—fr vkSj nwljksa dh laL—fr;ksa ds chp lekurkvksa vkSj varjks ds 

ckjs esa tkx:drk c<+rh gSAvuqokn lkaL—frd vknku&çnku dks 

c<+kok nsdj oSf'od lekt esa le> vkSj lfg".kqrk dks c<+kus esa 

egRoiw.kZ Hkwfedk fuHkkrk gS ;gka yksxksa dks fofHkUu laL—fr;ksa ds ckjs 

esa tkuus vkSj mUgsa le>kus ds fy, çksRlkfgr djrk gS ftlls og 

vfèkd [kqys vkSj lekos'kh lekt ds fuekZ.k esa ;ksxnku ns ldsA tSls 

fd vuqokn ds ekè;e ls ge nqfu;k Hkj ds fofHkUu lkfgR; vkSj 

lkaL—frd dk;ksZa dks i<+ ldrs gSa vkSj le> ldrs gSaA vuqokn gesa 

fofHkUu laL—fr;ksa ds laxhr vkSj dyk—fr;ksa dk vuqHko djus esa 

enn djrk gS vkSj fofHkUu laL—fr;ksa ds yksxksa ds lkFk laokn djus 

vkSj muds lkFk lacaèk cukus esa enn djrk gSA 

fo"k; ços'k% vuqokn {ks= esa fganh dk egRo blfy, gS D;ksafd ;g 

Hkkjr esa lcls vfèkd cksyh tkus vkSj O;kid :i ls le>h tkus 

okyh Hkk"kkvksa esa ls ,d gSA ;g u dsoy Hkkjr ds fofHkUu Hkk"kkvksa 

ds chp lapkj esa lsrq dk dke djrh gS cfYd fofHkUu laL—fr;ksa 

vkSj fopkjksa dks Hkh lk>k djrh gS fganh vuqokn ds ekè;e ls Hkkjr 

ds yksx nqfu;k Hkj ds lkfgR; Kku vkSj fopkjksa rd igqap ldrs gSaA 

vuqokn dk vFkZ ifjHkk"kk ,oa Lo:iA vuqokn 'kCn vuq milxZ rFkk 

okMZ 'kCn ds lg;ksx ls cuk gS$okn¾vuqoknA vuq milxZ dk vFkZ 

gksrk gS dguk ;k cksyukA bl çdkj vuqokn 'kCn dk 'kkfCnd vFkZ 

gksxkA fdlh ds dgus ;k cksyus ds ckn cksyukA KkrL; 

dFkueuqokn%A bl çdkj dgk tk ldrk gS dh vuqokn esa ge ,d 

Hkk"kk esa dgha xbZ ckr dks mlds dgha tkus ds ckn nwljh Hkk"kk esa 

dgrs gSaAÞ ,d Hkk"kk esa O;Dr fopkjksa dks nwljh Hkk"kk esa O;Dr djuk 

gh vuqokn gSAÞ 

 'kCnkFkZ fparkef.k dks"k esa vuqokn dk vFkZ ^çkIrL; iqu% 

dFkus ^ vFkkZr igys dg x, vFkZ dks fQj ls dguk vkfn fn;k x;k 

gSA çkphu Hkkjr esa f'k{kk ds ekSfyd ijaijk Fkh xq# tks dgrs Fks 

f'k"; nksgjkrs Fks bl nksgjkus dks Hkh vuqokn ;k vuq opu dgrs FksA 

vuqokn {ks= esa fganh ds c<+rs dne dkQh egRoiw.kZ gSA fganh Hkkjr 

dh ,d çeq[k Hkk"kk gksus ds lkFk&lkFk fo'o Lrj ij Hkh viuh 

igpku cuk jgh gSA vuqokn ds ekè;e ls fganh lkfgR; f'k{kk vkSj 

çkS|ksfxdh tSls fofHkUu {ks=ksa esa viuh igqap c<+k jgh gSA vuqokn ds 

ekè;e ls fganh lkfgR; vkSj laL—fr dk çpkj çlkj gksrk gS ftlls 

fofHkUu laL—fr;ksa ds chp le> vkSj lacaèk etcwr gksrs gSaA vuqokn 

ls yksx fofHkUu laL—fr;ksa ds lkfgR; dyk laxhr vkSj vU;lkaL—

frd vfHkO;fDr;ksa dks le>us vkSj vuqHko djus esa l{ke gksrs gSa 

blls mUgsa viuh laL—fr vkSj nwljksa dh laL—fr;ksa ds chp 

lekurkvksa vkSj varjksa ds ckjs esa tkx:drk c<+rh gSA vuqokn lkaL—

frd vknku&çnku dks c<+kok nsdj oSf'od lekt esa le> vkSj 

lfg".kqrk dks c<+kus esa egRoiw.kZ Hkwfedk fuHkkrk gSA ;g yksxksa dks 

fofHkUu laL—fr;ksa ds ckjs esa tkuus vkSj mUgsa le>kus ds fy, 

çksRlkfgr djrk gS ftlls og vfèkd [kqys vkSj lekos'kh lekt ds 

fuekZ.k esa ;ksxnku ns ldsA tSls fd vuqokn ds ekè;e ls ge nqfu;k 

Hkj ds fofHkUu lkfgR; vkSj lkaL—frd dk;ksZa dks i<+ ldrs gSa vkSj 

le> ldrs gSaA vuqokn gesa fofHkUu laL—fr;ksa ds laxhr vkSj dyk—

fr;ksa dk vuqHko djus esa enn djrk gS vkSj fofHkUu laL—fr;ksa ds 

yksxksa ds lkFk laokn djus vkSj muds lkFk lacaèk cukus esa enn 

djrk gSA 

fganh vuqokn dk egRo% vkt fo'o dh cnyrh gqbZ ifjfLFkfr;ksa esa 

vuqokn dk egRo fnu çfrfnu c<+rk tk jgk gSA oLrqr vc fo'o 

,d bdkbZ gks x;k gSA vuqokn ds }kjk vU; Hkk"kkvksa ds lkfgR; x| 

,oa i| ls rks ifjfpr gksrs gh gS lkFk gh lkFk vU; ns'kksa ds fopkj 

vuqlaèkku dk;Z jktuhfrd gypy lkekftd laL—r fopkjèkkjk, Hkh 

çkIr gksrh gS vko';drk gS fd fo'o dh lHkh Hkk"kkvksa ds tkudkjh 

gekjs ns'k esa gks ftlls tc ftl Hkk"kk ls vuqokn dh vko';drk 
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gks djok;k tk lds nwj&nwj lhekvksa esa caVh ekuo tkfr vuqokn ds 

ekè;e ls lehi vkrh tkrh gSA fganh Hkk"kk dks tulapkj ekè;eksa esa 

vuqokn ds fy, Hkh ç;ksx fd;k tkrk gSA fganh esa vuqokn djus ls 

lekpkj fQYesa vkSj vU; ehfM;k lkexzh dks O;kid n'kdksa rd 

igqapk;k tk ldrk gSA vuqokn {ks= esa fganh dk egRo blfy, gS 

D;ksafd ;g Hkkjr esa lcls vfèkd cksyh tkus okyh vkSj O;kid :i 

ls le>h tkus okyh Hkk"kkvksa esa ls ,d gSA ;g u dsoy Hkkjr dh 

fofHkUu Hkk"kkvksa ds chp lapkj esa lsrq dk dke djrh gS] cfYd fofHkUu 

laL—fr;ksa vkSj fopkjksa dks Hkh lk>k djrh gSA fganh vuqokn ds 

ekè;e ls] Hkkjr ds yksx nqfu;k Hkj ds lkfgR;] Kku vkSj fopkjksa 

rd igqap ldrs gSaA  

fganh ds vuqokn {ks= esa egRo ds dqN eq[; fcanq % fofHkUu Hkk"kkvksa 

ds chp lapkj% fganh fofHkUu Hkkjrh; Hkk"kkvksa ds chp ,d lsrq dh 

rjg dke djrh gS] ftlls yksx ,d&nwljs dks csgrj <ax ls le> 

ldrs gSa vkSj ,d&nwljs ds fopkjksa dks lk>k dj ldrs gSaA lkaL—

frd vkSj Hkk"kkbZ ,dhdj.k% fganh dk vuqokn Hkkjrh; Hkk"kkvksa ds chp 

Hkk"kkbZ vkSj lkaL—frd lekurk dks c<+kok nsrk gS] ftlls Hkkjr esa 

,dhdj.k vkSj ,drk dh Hkkouk iSnk gksrh gSA Kku vkSj lkfgR; rd 

igqap% fganh vuqokn ds ekè;e ls] Hkkjr ds yksx nqfu;k Hkj ds 

lkfgR;] Kku vkSj fopkjksa rd igqap ldrs gSa] ftlls mUgsa viuh 

le> vkSj Kku dks c<+kus esa enn feyrh gSA jkstxkj ds volj% 

fganh vuqoknd ds :i esa] yksxksa dks ljdkjh vkSj futh nksuksa {ks=ksa 

esa jkstxkj ds volj feyrs gSa] ftlls os viuh vkfFkZd fLFkfr dks 

csgrj cuk ldrs gSaA tulapkj ekè;eksa esa Hkwfedk% fganh vuqokn 

tulapkj ekè;eksa tSls lekpkj] foKkiu] o`Ùkfp= vkSj fQYeksa esa 

egRoiw.kZ Hkwfedk fuHkkrk gS] ftlls os yksxksa dks O;kid :i ls 

lacksfèkr dj ldrs gSaA fganh vuqokn] ,d cgqç;kstuh vkSj cgqvk;keh 

çfØ;k gS] tks Hkkjr ds lkekftd] lkaL—frd vkSj vkfFkZd fodkl 

esa egRoiw.kZ Hkwfedk fuHkkrh gSA 

fu"d"kZ % fganh Hkk"kk ds lkaL—frd] 'kS{kf.kd vkSj rduhdh foLrkj esa 

vuqokn ,d egRoiw.kZ lkèku cu x;k gSA varjjk"Vªh; lkfgR;] 

oSKkfud 'kksèk vkSj oSf'od uhfr nLrkostksa ds fganh vuqoknksa dh 

c<+rh ekax fganh dh lapkj vkSj fo}Ùkkiw.kZ {kerk dh c<+rh ekU;rk 

dks n'kkZrh gSA jk"Vªh; iqLrd U;kl] lkfgR; vdkneh vkSj vdknfed 

çdk'kd tSlh çeq[k laLFkk,¡ oSf'od Hkk"kkvksa ls —fr;ksa dk fganh esa 

vuqokn djus esa egRoiw.kZ Hkwfedk fuHkk jgh gSa] ftlls fganh Hkk"kh 

ikBdksa dk Kku le)̀ gks jgkgSA lkFk gh] fganh lkfgfR;d —fr;ksa 

dk vaxzsth] Ýsap] teZu vkSj vU; Hkk"kkvksa esa vuqokn fd;k tk jgk 

gS] ftlls oSf'od Lrj ij Hkkjrh; lkfgR; dk çpkj gks jgk gSA 

fMftVy IysVQ+‚eZ vkSj AI-lapkfyr vuqokn Vwy ds vkxeu us 

vuqokn ifj;kstukvksa dh xfr vkSj igq¡p dks rst+ dj fn;k gS] 

gkyk¡fd ckjhfd;ksa vkSj lkaL—frd lw{erkvksa ds fy, vDlj ekuoh; 

O;k[;k dh vko';drk gksrh gSA ,d vdknfed {ks= ds :i esa 

vuqokn vè;;u Hkkjrh; fo'ofo|ky;ksa esa xfr çkIr dj jgk gS] 

ftlls ;g vuq'kkflr vkSj vfèkd is'ksoj gks jgk gSA bl c<+rs tksj 

us çdk'ku x̀gksa] nwrkoklksa] f'k{kkfonksa vkSj ehfM;k laxBuksa esa jkstxkj 

ds voljksa dks tUe fn;k gSA vuqokn lkaL—frd varj dks Hkh ikVrk 

gS] fofHkUu Hkk"kkbZ leqnk;ksa ds chp lgkuqHkwfr dks c<+kok nsrk gS vkSj 

Kku ds yksdra=hdj.k esa ;ksxnku nsrk gSA LFkkuh;dj.k ds fy, 

ljdkj ds leFkZu vkSj cgqHkk"kh baVjusV ds fodkl ds lkFk] fganh 

dk vuqokn ikfjfLFkfrdh ra= vkSj vfèkd foLrkfjr gksus ds fy, 

rS;kj gS] ftlls jpukRedrk vkSj dusfDVfoVh nksuksa dh Hkk"kk ds :i 

esa bldh fLFkfr etcwr gksxhA 

lanHkZ& 

¼1½HkksykukFk frokjh% vuqokn foKku] 'kCndkj] fnYyhA ¼2½HkkfV;k 

dSyk'kpUæ % vuqokn dyk% fl)kar vkSj ç;ksx] r{kf'kyk çdk'ku] 

ubZ fnYyhA ¼3½JhokLro xksfiukFk% dk;kZy;h vuqokn funsf'kdk] 

lkekf;d çdk'ku] ubZ fnYyhA 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.shodhritu.com/
mailto:shodhrityu78@yahoo.com


 Special  ISSUE–Avalokana Multilingual National Conference-2025 |           IIFS Impact-9 |         ISSN-2454-6283|               

-------------------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------------------   
www.shodhritu.com                       PEER Reviewed & Refereed        shodhrityu78@yahoo.com             73 

5-;'kiky ds dFkk lkfgR; esa lkekftd psruk 

&Jherh 'kksHkk-Mh 

'kksèkkFkÊ] fganh vè;;u foHkkx] ;qojktk d‚yst] eSlq: 

 

        çsepan ds ckn ;'kiky gh ,sls l'kDr miU;kldkj gSa 

ftUgksaus lekt ls lhèks VDdj yh gSA mUgksaus lkekftd fo"kerkvksa] 

vlaxfr;ksa vkSj fo—fr;ksa dk inkZQk'k fd;k gSA ;'kiky us vius 

miU;klksa esa thou ds fofoèk igyqvksa ij çdk'k Mkyk gSA dqN 

leL;kvksa ij mUgksaus xaHkhjrk ls fopkj fd;k gS rks dqN dh vksj 

ladsr fd;k gSA Hkkjrh; lekt ds mPp] eè; vkSj fuEu oxZ dh 

leL;kvksa vkSj fo"kerkvksa dks mUgksaus fudV ls ns[kk vkSj le>k gSA 

;qxhu lekt dh lHkh leL;kvksa& pkgs lkekftd gksa ;k jktuhfrd& 

mudh –f"V xbZ gSA 

    ;qxhu leL;kvksa ds lanHkZ esa mUgksaus iw¡thifr;ksa vkSj 

etnwjh ds la?k"kZ dks çeq[k :i ls fpf=r fd;k gSA ekdZ~; ds 

vuq;k;h gksus ds dkj.k ekdZ~;oknh n'kZu dh vfHkO;fDr muds 

miU;klksa esa LFkku&LFkku ij ns[kh tk ldrh gSA ekdZ~loknh 

fopkjèkkjk dk vkèkkj etnwj vkSj fey&ekfydksa dk la?k"kZ gSA ;'kiky 

vius miU;klksa esa etnwjksa vkSj fey ekfydksa ds la?k"kZ dks vo'; 

fpf=r djrs gSaA nknk dkejsM] ikVÊ dkejsM] ns'kæksgh] >wBk lp 

vkfn ,sls miU;kl gSa ftuesa fey ekfydksa vkSj etnwjksa ds la?k"kZ dk 

fp=.k çeq[k :i ls gqvk gSAfnO;k vkSj vferk Hkys gh ,sfrgkfld 

miU;kl gSa ijarq muds ekè;e ls Hkh ys[kd us ekuoh; ewY;ksa dh gh 

vfHkO;fDr dh gSA >wBk lp Hkkjrh; lekt dk ,slk lkFkZd nLrkost 

gS ftlesa Hkkjrh; lekt ds gj oxZ dk lq[k&nq[k gS] jktuhfrd] 

lkekftd] ,sfrgkfld fLFkfr;ksa dk fp=.k gSA ;g miU;kl ns'k ds 

foHkktu dh ohHkRl vkSj d#.k ?kVukvksa dk ltho fp=.k gSA lkfgR; 

vkSj lekt dk vU;ksU;kfJr lacaèk jgk gSA thou vkSj lekt ls 

tqM+h gqbZ jpuk gh dkyt;h jpuk gksrh gSA okLro esa lkfgR; dh 

lkFkZdrk lkekftd dY;k.k esa gSA ;'kiky dh –f"V lnSo lkekftd 

dY;k.k dh vksj jgh gSA mudh –f"V esa dyk dh mi;ksfxrk 

lkekftd thou dh iw.kZrk esa gSA nknk dkejsM dh Hkwfedk esa mUgksaus 

dyk ds lacaèk esa fy[kk gS& ^dyk dks dyk ds fufyZIr {ks= esa gh 

lhfer u j[kdj eSa mls Hkkoksa ;k fopkjksa dk okgd cukus dh ps"Vk 

djrk gw¡ D;ksafd thou esa esjh lkèk dsoy O;fDrxr thou;kiu gh 

ugha] cfYd lkekftd thou dh iw.kZrk gSA blfy, dyk ls lacaèk 

tksM+dj Hkh eSa dyk dks dsoy O;fDrxr larks"k ds fy, ugha le> 

ldrkA dyk dk mís'; gS& thou esa iw.kZrk dk ;RuA ctk; blds 

fd dyk dk ;Ru cgddj gok esa iSarjs cnydj 'kkar gks tk,] D;k 

;g vfèkd vPNk ugha fd og lekt ds fy, fodkl vkSj uohu 

dyk ds fy, vkèkkj çLrqr djsA^  

       ;'kiky dk ;g dFku muds miU;klksa esa iw.kZ :i ls 

fn[kkbZ nsrk gSA muds miU;klksa dh uhao lkekftd vkSj jktuhfrd 

leL;kvksa ij [kM+h gSA okLro esa lekt vkSj lkfgR; dk ikjLifjd 

lacaèk gksrk gSA ;g ckr vkSj gS fd dHkh&dHkh ys[kd vius lkfgR; 

esa ,sls lekt dk o.kZu djrk gS tSlk og pkgrk gS ;k fQj ml 

lekt ds jhfr&fjokt] ewY; vkSj ekU;rkvksa dk o.kZu djrk gS] 

ftlesa og jgrk gSA ;'kiky dk n'kZu Hkys gh ekdZ~loknh gks] mudk 

eq[; mís'; Hkys gh fey ekfydksa vkSj etnwjksa dk la?k"kZ fn[kkuk 

jgk gks] ysfdu og lekt ds çfr Hkh mrus gh lpsr jgs gSaA lkekftd 

leL;kvksa dks Hkh mUgksaus mlh Lrj ij fpf=r fd;k gS] ftl Lrj 

ij jktuhfrd dksA vius ;qx dh lkekftd leL;kvksa] ewY;ksa vkSj 

ekU;rkvksa dh vfHkO;fDr og vius miU;klksa esa djrs jgs gSaA ns'kæksgh 

rFkk euq"; ds :i miU;kl esa ;'kiky us la;qDr ifjokj dh ttZj 

fLFkfr dk fp=.k fd;k gSA ;qx ds vuqlkj O;fDr ds ewY; cny 

tkrs gSaA dHkh la;qDr ifjokj ds çfr yksxksa esa iw.kZ vkLFkk FkhA la;qDr 

ifjokj dk vkèkkj Hkzkr`&çse FkkA ifjokj ds lHkh lnL; ,d&nwljs 

ds lq[k&nq[k ls lq[kh vkSj nq[kh gksrs FksA ijarq vkèkqfudhdj.k us 

ekuoh; laosnukvksa dks cny fn;kA vkLFkk] çse] J)k] lgkuqHkwfr dk 

LFkku vFkZ us ys fy;k vkSj vkt ds ;qx esa vFkZ us euq"; dks bruk 

LokFkÊ cuk fn;k fd og Hkzkr`&çse dks Hkwy x;kA ekuoh; ewY; mlds 

gkFkksa ls jsr ds d.kksa dh rjg f[kld x,A ns'kæksgh miU;kl dk 

bZ'ojnkl pkgrk gS fd mldk HkkbZ lqjf{kr u ykSVs rkfd og lkjh 

laifÙk dk ekfyd cu ldsA 

       vkt ds ;qx esa la;qDr ifjokj dh nhokjsa fdruh [kks[kyh 

gks pqdh gSa] bldk o.kZu ;'kiky us LFkku&LFkku ij fd;k gSA çse] 

lgkuqHkwfr] leiZ.k] R;kx dHkh la;qDr ifjokj ds vkn'kZ FksA vkt os 

lc ewY; yqIr gks x, gSaA la;qDr ifjokj dh çse Hkkouk vkt fdruh 

[kks[kyh vkSj vfLFkj gS bldk mnkgj.k ns'kæksgh miU;kl esa ns[kus 

dks feyrk gS& Þu, <ax dh i<+h&fy[kh cgw ds ?kj vkus ls cqvk 

vkSj tsBkuh us ijs'kkuh vuqHko dh Fkh] ijarq M‚DVj dh Å¡ph ukSdjh 

ik tkus ds mRlkg esa og Hkqyk nh xbZ FkhA ?kj esa cgw ds vkus ij 

y{eh ds pj.k iM+us ds dj.k og ykM+yh cu xbZ FkhA lkl ds 

vklu dh vfèkdkjh cqvk vkSj tsBkuh mls dqN u dg ldrh Fkha] 

ijarq dqy{k.kk foèkok cu tkus ij og cgw cks> cu xbZAÞ lkekftd 

:f<+;ksa vkSj ekU;rkvksa ds uke ij Hkkjrh; lekt esa ukfj;ksa dk 

'kks"k.k gksrk jgk gSA ;'kiky us vius miU;kl esa ,slh leL;kvksa dks 

;FkkFkZ :i esa çLrqr djds ,d vksj tgk¡ ml leL;k ls ifjfpr 

djk;k gS ogha nwljh vksj ml leL;k ls ihfM+r ukjh dks eqfDr 

fnykus dk Hkh ç;kl fd;k gSA ;'kiky ukjh dks lekukfèkdkj nsus 

ds leFkZd gSaA muds 'kCnksa esa& Þvkt gekjs lekt dk vkèkk Hkkx 

;kuh ukjh lekt dh dfBukbZ vkSj la?k"kZ esa vius vkfFkZd] jktuhfrd 
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vkSj lkekftd nkf;Roksa dks le>s] os dsoy daèkksa ij cks> u cuh 

jgsaAÞ ¼nknk dkejsM i`-101½ 

      ns'kæksgh miU;kl dh jktchch ds ekè;e ls foèkok 

leL;k dks uohu –f"V ls çLrqr fd;k x;k gSA [kUuk dh eR̀;q dh 

lwpuk ds i'pkr jktchch cæh ckcw ls 'kknh dj ysrh gSA vpkud 

[kUuk tc ykSVdj vkrk gS rks viuh iRuh dk iqufoZokg lqudj mls 

èkDdk vo'; yxrk gS ijarq og mnkÙk ekuoh;rk ds dj.k jktchch 

dks nks"kh ugha ekurk vkSj u gh mlds ikl tkrk gSA jktchch Hkh 

vc cæhckcw ds çfr gh fu"Bkoku gS blfy, chekjh dh fLFkfr esa Hkh 

[kUuk dks vius ?kj esa ,d jkr ds fy, Hkh 'kj.k ugha nsrhaA [kUuk 

ds çfr jktchch dk leiZ.k ,d fnu okLrfod Fkk] ysfdu vkt 

ogh leiZ.k vkSj çse cæh ckcw ds çfr gSA jktchch ds pfj= ds 

ekè;e ls ;'kiky us bl lR; dh LFkkiuk dh gS fd foèkok L=h dks 

Hkh lekt esa lEeku ls thfor jgus dk vfèkdkj gSA okLro esa 

O;fDr] lekt vkSj ifjfLFkfr;k¡ ifjorZu'khy gSaA lkekftd ewY; Hkh 

cnyrs jgrs gSaA blfy, foèkokvksa ds çfr lekt dk –f"Vdks.k Hkh 

cnyuk pkfg,A ;fn dksbZ foèkok L=h ifjfLFkfr;ksa ls le>kSrk djds 

ubZ ftanxh dh 'kq:vkr djrh gS] rks lekt dks mldk Lokxr djuk 

pkfg,A mlds lacaèk dks vuSfrd ugha ekuuk pkfg,A ;'kiky us 

vius miU;klksa esa lkekftd ,oa lkaL—frd èkjkry ij xgjkbZ ls 

foèkok leL;k dks çLrqr djds uohu –f"Vdks.k çLrqr fd;k gSA lp 

rks ;g gS fd ;'kiky ifr&iRuh ds chp ls 'kkld&'kkflr vkSj 

ekfyd&xqyke ds lacaèk dks feVk nsuk pkgrs gSa vkSj ;g rHkh laHko 

gS tc ukfj;k¡ Hkh iq#"kksa dh Hkk¡fr vius lkoZtfud O;fDrRo dk 

fuekZ.k djsaA ;'kiky dh –f"V esa vkfFkZd Lora=rk gh ukjh dks nklrk 

ls eqfDr fnyk ldrh gSA blfy, muds lHkh ukjh ik= lkekftd 

,oa lkaL—frd ekU;rkvksa dk fojksèk djrs gSaA 

          ;'kiky ds miU;klksa esa tks Hkh ukjh ik= vk, gSa] os 

vfHktkr oxZ vkSj eè;oxZ ls lacafèkr gSaA ;s lHkh ukjh ik= thou 

esa nksgjk la?k"kZ djrs gSaA ,d vksj lHkh ukfj;k¡ lkekftd ijaijkvksa] 

:f<+;ksa vkSj ekU;rkvksa ds çfr foæksg djrh gSa rks nwljh vksj iw¡thoknh 

'kks"kd O;oLFkk dks lekIr djus ds fy, jktuhfrd {ks= esa Hkh vge 

Hkwfedk fuHkkrh gSaA nknk dkejsM miU;kl dh ukf;dk 'kSyckyk 

Lora= ç—fr dh ukjh gSA mldk –f"Vdks.k lkekU; ukfj;ksa ls fHkUu 

gSA og 'kknh dk fojksèk djrh gSA 'kSy dk ukjh Lokra«; lkekftd 

fopkjksa dh vogsyuk ds lkFk gh lnkpkj vkSj O;ogkj dh Hkh mis{kk 

djrk gSA 'kSy dk O;ogkj Hkkjrh; laL—fr ds foijhr fn[kkbZ nsrk 

gSA çR;sd ns'k dh viuh laL—fr vkSj xfjek gksrh gSA 'kSy dk 

vkpj.k] O;ogkj vkSj ekufldrk Hkkjrh; laL—fr vkSj lH;rk ls 

furkar vyx gSA mldk LoPNan vkpj.k ns[kdj ,slk yxrk gS ekuks 

og ik'pkR; lH;rk vkSj laL—fr esa th jgh gksA ;'kiky dk lekt 

ds çfr viuk vyx –f"Vdks.k gSA mUgksaus lekt dh vis{kk O;fDr 

dks vfèkd egRo fn;k gSA og ,d ,slh lkekftd O;oLFkk pkgrs gSa 

ftlesa fdlh O;fDr ;k oxZ dk 'kks"k.k u gksrk gksA og lHkh lkekftd 

:f<+;ksa vkSj lkekftd laLFkkvksa dks lekIr djuk pkgrs gSa D;ksa ;s 

laLFkk,¡ vkSj :f<+;k¡ euq"; dks lgt :i ls ugha thus nsrhaA 

lkekftd 'kks"k.k dks lekIr djus ds fy, ;'kiky fookg laLFkk dks 

lekIr dj nsuk pkgrs gSaA 

fu"d"kZ% ;'kiky us vius miU;klksa esa 'kksf"krksa ds çfr ekuoh; –

f"Vdks.k] lgkuqHkwfr] O;fDr Lokra«; ,oa mnkjrk vkfn ewY;ksa dks 

fpf=r fd;k gSA ;s lHkh ewY; lekt ds dY;k.k vkSj mlds fodkl 

dh Hkkouk ls lacafèkr gSaA ijaijkxr :f<+;ksa ,oa 'kks"k.k dk fojksèk 

djrs gq, Økafr dk vkokgu vkSj LoLFk ewY;ksa dk fodkl djuk gh 

mudk mís'; jgk gSA vferk miU;kl dh ckfydk vferk }kjk ̂ fdlh 

ls u Nhuuk] fdlh dks ugha Mjkuk ,oa fdlh dks ugha ekjuk^ viuk;k 

x;k ea= lekt lsok ,oa dY;k.k dh Hkkouk la lac) gSA bl 

miU;kl esa ;'kiky us ;q) dk fojksèk fd;k gSA vferk cM+h fuHkÊdrk 

ls vfgalk dh ç—fr dk leFkZu djrh gS ftlds QyLo:i v'kksd 

çfrKk djrk gS& ^og fdlh ls ugha Nhusxk] fdlh dks Mjk,xk ugha] 

fdlh dks ekjsxk ughaA vferk }kjk bl çdkj ;q) dk fojksèk djuk] 

vfgalk rFkk fo'o çse dk lans'k nsuk ekuoh; ewY;ksa dks çdV djrk 

gSA  

lgk;d xzaFk % & ¼1½,sfrgkfld miU;klA vfHkxeu frfFk% 23 

fnlEcj] 2012 ¼2½fnO;kA vfHkxeu frfFk% 23 fnlEcj] 2012 

¼3½;'kiky ds ^fnO;k^ miU;kl esa Hkkjrh; laL—frA vfHkxeu frfFk% 

23 fnlEcj] 2012 ¼4½;'kiky jpukoyh] [k.M&3 ¼>wBk lp] Hkkx&1 

^oru vkSj ns'k^½ yksdHkkjrh çdk'ku] bykgkckn] isijcSd 

laLdj.k&2007] i`"B&415- ¼5½;'kiky % jpukRed iquokZl dh ,d 

dksf'k'k] eèkqjs'k] vkèkkj çdk'ku çkŒ fyŒ] iapdwyk] gfj;k.kk] isijcSd 

laLdj.k&2006] i`"B&229 ¼6½fgUnh miU;kl % ,d vUr;kZ=k] 

jkenj'k feJ] jktdey çdk'ku] u;h fnYyh] 

laLdj.k&2004]i`"B&139& ¼7½miU;kl vkSj opZLo dh lÙkk] ohjsUæ 

;kno] jktdey çdk'ku çkŒ fyŒ] u;h fnYyh] laLdj.k&2009  

 

 

 

 

 

 

 

http://www.shodhritu.com/
mailto:shodhrityu78@yahoo.com


 Special  ISSUE–Avalokana Multilingual National Conference-2025 |           IIFS Impact-9 |         ISSN-2454-6283|               

-------------------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------------------   
www.shodhritu.com                       PEER Reviewed & Refereed        shodhrityu78@yahoo.com             75 

6-jkstxkj dh laHkkouk,a 

&osadVs'k lksjkc ,e 

,ubZ,l d‚yst] f'keksxk 

Hkwfedk&jkstxkj dk vFkZ gS fdlh O;fDr }kjk viuh ;ksX;rk vkSj 

dkS'ky ds vuqlkj fdlh dk;Z esa layXu gksdj ikfjJfed çkIr 

djukA ;g vkfFkZd Lora=rk dk egRoiw.kZ vkèkkj gS vkSj lekt dh 

çxfr esa lgk;d gksrk gSA Hkkjr tSls fofoèkrkiw.kZ vkSj tula[;k 

cgqy ns'k esa jkstxkj dh laHkkouk,a vlhfer gSa] ysfdu blds lkFk 

gh pqukSfr;ka Hkh de ugha gSaA rduhdh fodkl] f'k{kk] m|ferk] 

oS'ohdj.k vkSj ljdkj dh fofHkUu ;kstuk,a jkstxkj ds u, voljksa 

dks tUe nsrh gSaA 

Hkkjr esa jkstxkj dh orZeku fLFkfr&Hkkjr esa jkstxkj dh fLFkfr 

fefJr gSA ,d vksj vkbZVh] bZ&d‚elZ] fofuekZ.k vkSj lsok {ks= esa 

jkstxkj ds volj c<+s gSa] ogha nwljh vksj —f"k {ks= esa jkstxkj dh 

laHkkouk,a de gks jgh gSaA 'kgjh {ks=ksa esa rduhdh vkSj lsok m|ksx 

esa jkstxkj dh o`f) gks jgh gS] tcfd xzkeh.k {ks=ksa esa ikjaifjd —f"k 

vkèkkfjr jkstxkj esa fxjkoV ns[kh tk jgh gSA 

jkstxkj ds çeq[k {ks=&  

1-—f"k vkSj —f"k vkèkkfjr m|ksx&Hkkjr dh yxHkx 50% tula[;k 

—f"k vkSj blls tqM+s m|ksxksa ij fuHkZj gSA —f"k esa jkstxkj dh 

laHkkouk,a ikjaifjd [ksrh] tSfod —f"k] i'kqikyu] eNyh ikyu vkSj 

ckxokuh esa ns[kh tk ldrh gSaA —f"k vkèkkfjr y?kq m|ksx tSls nqXèk 

mRiknu] [kk| çlaLdj.k vkSj tSfod mRiknksa dh ekax c<+us ls bl 

{ks= esa jkstxkj ds u, volj mHkj jgs gSaA  

2-lwpuk çkS|ksfxdh vkSj fMftVy vFkZO;oLFkk&Hkkjr esa vkbZVh {ks= 

us jkstxkj dh ubZ laHkkoukvksa dks tUe fn;k gSA csaxyq#] gSnjkckn] 

iq.ks vkSj xq#xzke tSls 'kgjksa esa cgqjk"Vªh; daifu;ka cM+h la[;k esa 

l‚¶Vos;j bathfu;j] MsVk lkbafVLV] osc Msoyij vkSj lkbcj lqj{kk 

fo'ks"kKksa dks jkstxkj ns jgh gSaA fMftVy bafM;k vfHk;ku ds rgr 

fMftVy lk{kjrk vkSj v‚uykbu lsokvksa ds foLrkj us bl {ks= esa 

jkstxkj dh laHkkoukvksa dks vkSj c<+k;k gSAvkt ds le; esa fdlh 

Hkk"kk ;k cksyh ds thfor jgus ds fy, ek= lkfgR; dh ugha] cfYd 

mls O;olk;] foKku vkSj jkstxkj dh Hkk'kk cukus dh Hkh t:jr 

gksrh gSA tks Hkk"kk lkekU; euq"; dks jkstxkj ugha ns ikrh] og 

èkhjs&èkhjs ,d ladqfpr nk;js esa fleVrh pyh tkrh gSA vaxzsth ds 

varjjk"Vªh; Hkk'kk gksus dk lcls cMk dkj.k O;olk; gSA 'kkSfd;k 

:i ls fdlh Hkk'kk dks lh[kus okys cgqr gh de yksx gksrs gSA 

vfèkdrj yksx fdlh u fdlh O;kolkf;d dkj.k ls gh fdlh vU; 

Hkk'kk dks lh[krs gSaA vkt fgUnh Hkk'kk vkSj lkfgR; dks oSf'od :i 

çkIr gqvk gSA  

3-m|ksx vkSj fofuekZ.k {ks=&esd bu bafM;k vfHk;ku ds rgr ljdkj 

us fofuekZ.k {ks= dks c<+kok nsus dh fn'kk esa egRoiw.kZ dne mBk, 

gSaA v‚Vkseksckby] bysDVª‚fuDl] diM+k] LVhy vkSj jlk;u m|ksx esa 

jkstxkj dh O;kid laHkkouk,a ekStwn gSaA blds vykok] ,e,l,ebZ 

¼lw{e] y?kq vkSj eè;e m|e½ {ks= Hkh cM+s iSekus ij jkstxkj l`ftr 

djrk gSAfoKku vkSj rduhd ds ;qx ds lkFk fgUnh dnerky djrh 

fn[kkbZ ns jgh gSA tc Hkh Hkk"kk dk foLrkj vkSj fodkl gksrk gS] rc 

mlesa ,d –f"r vkSj tqM tkrh gS vkSj og gS jkstxkj dh laHkkoukA 

vkt fgUnh Hkk"kk ds c<rs pyu vkSj oSf'od :i us jkstxkj dh 

vusd laHkkoukvksa dks mtkxj fd;k gSA bldh fofoèk {ks=ksa esa Loh—

fr vkSj ç;kstuh;rk c<us ls ubZ –f'V ls fgUnh dks ns[kk tk jgk 

gSA fuf'pr gh bl –f"V esa cktkj dh cgqr cMk ;ksxnku gSA 

KkuktZu dh vfHkyk"kk ds dkj.k vuqokn çkSè;ksfxdh dk fodkl gks 

jgk gSA Hkkjrh; lafoèkku Onkjk [kMh cksyh dks jktHkk"kk Lohdkj fd, 

tkus ds lkFk fgUnh dk ijaijkxr Lo:i vkSj vè;;u O;kogkfjd 

gks x;k gSA gj thfor Hkk"kk esa oSKkfud] rduhdh vkSj mèkferk dh 

laHkkouk,¡ gksrh gSA mldh foKkiu vkt ds thou ekuoh; dk 

vfHkUu fgLlk cu pqdk gSA vkèkqfud bysDVªsfud ekè;eksa us foKkiu 

ds O;olk; esa ,d rjg dh Økafr iSnk dj nh gS] ftldk cksèk gesa 

foxr o"kksZa esa foKkiu ij yxkrkj c<rs tk jgs Hkkjh & Hkjde [kpZ 

ls irk pyrk gSA Hkkjr esa foKkiu dk dkjksckj gtkjksa djksM #i, 

ls T;knk dk gSA  

4-f'k{kk vkSj LokLF; {ks=&f'k{kk vkSj LokLF; tSls lkekftd lsok 

{ks=ksa esa Hkh jkstxkj dh çpqj laHkkouk,a gSaA ubZ f'k{kk uhfr (NEP) 

2020 ds ykxw gksus ls f'k{kk {ks= esa f'k{kdksa] dkmalyjksa vkSj fMftVy 

f'k{k.k lkexzh rS;kj djus okyksa dh ekax c<+h gSA LokLF; {ks= esa 

M‚DVj] ulZ] iSjkesfMdy LVkQ vkSj LokLF; lsok ls tqM+s vU; is'ksojksa 

dh yxkrkj ekax cuh gqbZ gSA  

5-i;ZVu vkSj vkfrF; m|ksx&i;ZVu vkSj vkfrF; m|ksx Hkkjr dh 

vFkZO;oLFkk dk egRoiw.kZ fgLlk gSA ,sfrgkfld LFkyksa] lkaL—frd 

fojklr vkSj çk—frd lqanjrk ds dkj.k ;g {ks= LFkkuh; vkSj fons'kh 

i;ZVdksa dks vkdf"kZr djrk gSA gksVy] jsLrjka] VªSoy ,tsafl;ka vkSj 

xkbM lsok,a bl {ks= esa jkstxkj ds volj iSnk dj jgh gSaA  

6-Lo;a lgk;rk lewg vkSj efgyk m|ferk&xzkeh.k vkSj 'kgjh {ks=ksa 

esa Lo;a lgk;rk lewg (SHG) vkSj efgyk m|ferk dks c<+kok nsdj 

jkstxkj ds volj iSnk fd, tk jgs gSaA gLrf'kYi] gFkdj?kk] ?kjsyw 

m|ksx vkSj —f"k vkèkkfjr O;olk;ksa esa efgykvksa dks vkRefuHkZj cuus 

dk volj fey jgk gSA  

7-LVkVZvi vkSj m|ferk&Hkkjr esa LVkVZvi laL—fr rsth ls fodflr 

gks jgh gSA bZ&d‚elZ] fQuVsd] gsYFkVsd vkSj ,xzhVsd tSls {ks=ksa esa 

uokpkj vkSj m|ferk dks çksRlkgu fey jgk gSA ljdkj dh LVkVZvi 
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bafM;k ;kstuk ds rgr u, m|eksa dks foÙkh; lgk;rk vkSj vuqdwy 

ekgkSy fey jgk gS] ftlls jkstxkj ds u, volj l`ftr gks jgs gSaA 

ljdkj }kjk jkstxkj dks c<+kok nsus okyh ;kstuk,a&1-eqæk 

;kstuk&eqæk ;kstuk ds rgr NksVs vkSj eè;e m|eksa dks foÙkh; 

lgk;rk nh tkrh gS] ftlls m|ferk dks c<+kok feyrk gS vkSj 

jkstxkj ds volj mRiUu gksrs gSaA 

2-eujsxk ¼egkRek xkaèkh jk"Vªh; xzkeh.k jkstxkj xkjaVh ;kstuk½&;g 

;kstuk xzkeh.k {ks=ksa esa jkstxkj dh xkjaVh çnku djrh gS vkSj xjhc 

ifjokjksa dks vkthfodk dk lkèku nsrh gSA  

3-LVkVZvi bafM;k vkSj LVSaMvi bafM;k&;g ;kstuk,a uokpkj vkSj 

m|ferk dks çksRlkfgr djrh gSaA blls u dsoy m|fe;ksa dks ykHk 

feyrk gS] cfYd çR;{k vkSj vçR;{k :i ls jkstxkj ds volj Hkh 

l`ftr gksrs gSaA  

4-fLdy bafM;k fe'ku&;g ;kstuk ;qokvksa dks fofHkUu {ks=ksa esa dkS'ky 

çf'k{k.k nsdj mUgsa jkstxkj ;ksX; cukrh gSA fMftVy lk{kjrk ls 

ysdj O;kolkf;d dkS'ky rd] bl ;kstuk us yk[kksa ;qokvksa dks 

çf'kf{kr dj jkstxkj ds u, volj fn, gSaA  

5-fMftVy bafM;k&fMftVy bafM;k vfHk;ku us fMftVy lsokvksa dk 

foLrkj fd;k gS] ftlls bZ&d‚elZ] v‚uykbu f'k{kk vkSj VsyhesfMflu 

tSlh lsokvksa esa jkstxkj ds volj c<+s gSaA 

jkstxkj esa vkus okyh pqukSfr;ka& 

1-f'k{kk vkSj dkS'ky esa varj&Hkkjrh; f'k{kk ç.kkyh esa O;kogkfjd 

dkS'ky dh deh gSA m|ksx dh ekax vkSj ;qokvksa ds dkS'ky ds chp 

varj gksus ls csjkstxkjh dh leL;k cuh jgrh gSA  

2-Lopkyu vkSj —f=e cqf)eÙkk dk çHkko&rduhdh çxfr ds dkj.k 

Lopkyu vkSj —f=e cqf)eÙkk us dbZ ikjaifjd ukSdfj;ksa dks lekIr 

dj fn;k gSA gkykafd ubZ rduhdksa us u, volj Hkh iSnk fd, gSa] 

ysfdu ikjaifjd dk;ksZa esa jkstxkj dh laHkkouk,a de gqbZ gSaA  

3-xzkeh.k&'kgjh vlekurk&xzkeh.k {ks=ksa esa jkstxkj ds volj lhfer 

gSaA [ksrh ij fuHkZjrk vfèkd gksus vkSj vkS|ksxhdj.k dh deh ls 

xzkeh.k csjkstxkjh ,d cM+h leL;k cuh gqbZ gSA  

4-efgyk Je'kfDr esa deh&gkykafd efgyk m|ferk vkSj f'k{kk esa 

o`f) gqbZ gS] fQj Hkh vkSipkfjd jkstxkj esa efgykvksa dh Hkkxhnkjh 

vis{kk—r de gSA ikfjokfjd çfrc)rkvksa vkSj lkekftd ckèkkvksa ds 

dkj.k efgykvksa dks jkstxkj ds leku volj ugha fey ikrsA 

jkstxkj c<+kus ds mik;& 

1-dkS'ky fodkl vkSj O;kolkf;d f'k{kk&;qokvksa dks m|ksx dh ekax 

ds vuq:i çf'kf{kr djus ds fy, dkS'ky fodkl dk;ZØeksa dks c<+kok 

nsuk vko';d gSA O;kolkf;d f'k{kk dks eq[;èkkjk dh f'k{kk ls 

tksM+dj jkstxkj ds volj c<+k, tk ldrs gSaA  

2-xzkeks|ksx vkSj y?kq m|ksxksa dks c<+kok&xkaoksa esa dqVhj m|ksx] 

gFkdj?kk vkSj gLrf'kYi dks çksRlkfgr djds jkstxkj ds volj 

c<+k, tk ldrs gSaA blds fy, ljdkjh lfClMh vkSj foÙkh; lgk;rk 

çnku dh tk ldrh gSA  

3-rduhdh uokpkj vkSj LVkVZvi dks çksRlkgu&rduhdh uokpkj 

dks c<+kok nsus vkSj LVkVZvi dks foÙkh; lgk;rk nsdj u, jkstxkj 

l`ftr fd, tk ldrs gSaA blds fy, ;qokvksa dks m|ferk dh vksj 

çsfjr djuk vko';d gSA  

4-i;ZVu vkSj LFkkuh; vFkZO;oLFkk dk fodkl&i;ZVu dks c<+kok 

nsdj LFkkuh; Lrj ij jkstxkj l`ftr fd;k tk ldrk gSA LFkkuh; 

mRiknksa vkSj gLrf'kYi dks oSf'od cktkj rd igqapkdj LFkkuh; 

vFkZO;oLFkk dks etcwr fd;k tk ldrk gSA 

fu"d"kZ& 

Hkkjr esa jkstxkj dh laHkkouk,a vlhfer gSa] ysfdu mUgsa 

lkdkj djus ds fy, ljdkj] m|ksx vkSj lekt dks feydj dke 

djuk gksxkA f'k{kk vkSj dkS'ky fodkl esa lqèkkj] m|ferk dks 

çksRlkgu vkSj xzkeh.k {ks=ksa esa vkS|ksxhdj.k ds ekè;e ls jkstxkj ds 

voljksa dk foLrkj fd;k tk ldrk gSA rduhdh fodkl vkSj 

oS'ohdj.k ds bl ;qx esa Hkkjr dks vkRefuHkZj vkSj le)̀ jk"Vª cukus 

ds fy, jkstxkj ds u, jkLrs [kksyus gksaxsA ;fn lgh fn'kk esa ç;kl 

fd, tk,a rks Hkkjr vkus okys o"kksZa esa jkstxkj ds {ks= esa vkRefuHkZjrk 

dh vksj c<+ ldrk gSA 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.shodhritu.com/
mailto:shodhrityu78@yahoo.com


 Special  ISSUE–Avalokana Multilingual National Conference-2025 |           IIFS Impact-9 |         ISSN-2454-6283|               

-------------------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------------------   
www.shodhritu.com                       PEER Reviewed & Refereed        shodhrityu78@yahoo.com             77 

7-ledkyhu fgUnh dfork esa i;kZoj.k foe'kZ 

&M‚- dapu Vh-th- 

fganh ds lgk;d çksQslj]  

Jh ds iqêkLokeh QLV xzsM d‚yst 

 

çLrkouk %çkphu dky ls ysdj vkèkqfud dky ds le; esa Hkh 

lkfgR;dkj vius lekt dh fLFkfr&xfr dks ij[krs gq,] lekt esa 

nq%fLFkfr ds dkjd rF;ksa ds fo#) viuk vkokt+ cqyan djrs gq, 

lekt esa LofLFkfr cuk;s j[kus ds fy, dqN uohu fodYiksa dks <w¡<rs 

tk jgsa gSaA budk ;g la?k"kZ bl nqfu;k esa ekufo;rk dks cuk;s j[kus 

ds fy, gksrk gSA ledkyhu lekt dks dbZ leL;kvksa ls tw>uk iM+ 

jgk gSA ,d rjQ oS'ohdj.k dk lk;k us lekt dks vius eqBh esa 

ys fy;k gS] rks nwljh rjQ lapkj ds lalkèkuksa rFkk vfrmiHkksDrkoknh 

laL—fr us lekt dks vius vkxks'k esa ys fy;k gSA vkt vkradokn] 

èkkfeZd leL;k] tkfrxr Hksn] ukjh leL;k] cky 'kks"k.k tSls vusd 

leL;k,¡ gekjs lekt esa O;kIr gSA vkt bUgha leL;kvksa dks 

lkfgR;dkjksa us fofHkUu foèkkvksa ds }kjk euq";&thou ds fofHkUu 

igyqvksa dks vius lkfgR; dk ekè;e cuk;k gSA i;kZoj.k vkSj 

tho&tarqvksa dk vU;ksukfJr lEcUèk gS] çdfr ls vko';d rRoksa ds 

ladyu ls gh gj tho dk l̀tu gksrk gS] ç—fr dk ekuo ds lkFk 

vU;ksU;kJ; lEcUèk jgk gS] ekuo 'kjhj dk fuekZ.k Hkh ç—fr ds 

iaprRoksa ls gh gqvk gSA  vkèkqfud dky esa i;kZoj.k 'kCn cgqr pfpZr 

gS] ;g 'kCn ifj $ vkoj.k 'kCn ds ;ksx ls cuk gS] bldk vFkZ gS 

gekj vkl&ikl ;k bnZ&fxnZ dk okrkoj.kA i;kZoj.k ds varxZr 

çk—frd rRo tSls LFkku] ty] ok;q vkfn lfEefyr gSA bl tx 

dk thou Øe i;kZoj.k ds dk;Zdykiksa ls gh c<+rk gSA tSls&tSls 

ç—fr esa tula[;k c<+rh xbZ ç—fr esa vusd leL;k,¡ [kM+h gqbZ 

euq"; dh t:jr dh iwfrZ gsrq ç—fr dk vfr'k; 'kks"k.k çkjaHk gqvkA 

iwathoknh O;oLFkk ds fodkl ds ifj.kke Lo#i mi;ksxoknh 

ekufldrk fodflr gqbZA orZeku ;qx esa futhdj.k]mnkjhdj.k] 

HkweaMyhdj.k ds dkj.k euq"; dh lkaL—frd psruk yqIr gksus yxh 

gS] og çk—frd laink dks viuh çxfr ds fy, euekuh ls mi;ksx 

djus yxk gSA euq"; ds bl LokFkZ ço`fr ds dkj.k Hk;kog okrkoj.k 

mRiUu gqvk gS ftlls ç—fr] çkf.k;ksa vkSj euq"; dh tSfod O;oLFkk 

fcxM+rh tk jgh gSA vkt ekuo&lekt vusd chekfj;ksa dk f'kdkj 

gksrk tk jgk vkSj blds LokFkZ vkpj.k ij jksd yxkus ds fy, 5 ls 

15 twu 1972 esa LohMu ds LV‚dgkse esa i;kZoj.k f'k[kj lEesyu 

gqvk FkkA bldk QyLo#i fo'o ds vusd ns'kksa esa dkuwu cuk, x,A 

i;kZoj.k leL;kvksa ij ppkZ rFkk jksd yxkus ds fy, lu 1992 esa 

varjjk"Vªh; Lrj ij czkthy ds fj;ks n tsusjks esa ̂ HkkSe f'k[kj lEesyu^ 

lEiUu gqvk] ftlesa Hkkjr us Hkh  çfrfufèkRo fy;k FkkA  

vkt Hkkjrh; dkuwuh O;oLFkk esa Hkh vusd 

fu;e&vfèkfu;e cuk, gSa] ftlls dkuwuh rkSj ij i;kZoj.k èoal dks 

jksdk tk ldrk gSA Hkkjrh; lafoèkku ds vuqPNsn nkjk 48&, ds 

vuqlkj i;kZoj.k laj{k.k ljdkj dk drZO; gSA lu~ 1960 ds ckn 

vusd dkuwu cuk, x, ftlds ftEesnkjh flQZ ljdkj dh gh ugha 

ukxfjd dh Hkh drZO; gS] viuk i;kZoj.k dks lqjf{kr j[kukA i;kZoj.k 

dks LoLFk vkSj lqanj cuk, j[kus ds lkFk&lkFk] ukxfjdksa dks tkx̀r 

djus ds fy, vkt fo'o Hkj i;kZoj.k fnol&5twu] ou 

fnol&21ekpZ] ty fnol&22ekpZ] Hkwfe fnol&22vfçy] vkstksu 

fnol&16fnlacj] ioZr fnol& 31fnlacj vkfn fnol dks çk—frd 

lalkèkuksa dks cpk, j[kus ds fy, vkt ekuk;k tk jgk gSA lu~ 1962 

i;kZoj.k foe'kZ ds lanHkZ esa egRoiw.kZ gS] bl o"kZ esa jkpy dlZu  dh 

çfl) jpuk ßlkbysUV fLçaxß dk çdk'ku gqvkA mUgksaus bl jpuk 

esa vkS|ksxhdj.k ds }kjk gksusokys çnw"k.k us fdl çdkj ls fofHkUu 

çtkfr;k¡ u"V gksrh tk jgh gS] i;kZoj.k dk larqyu fdl çdkj u"V 

gks jgk gS vkSj Mh-Mh-Vh dhV uk'kd ls i;kZoj.k ij fdl çdkj dk 

vlj iM jgk] bldk mYys[k bl iqLrd esa fd;k gSA bl çdkj 

;g jpuk ekuo lekt esa uohu tkx̀fr QSykus esa lQy gqbZ gSA 

i;kZoj.k fouk'k esa vkS|ksfx—r jk"Vª gh vfèkd mÙkjnk;h gSA  fo'o 

esa tc i;kZoj.k çnw"k.k ls vusd leL;k,¡ mRiUu gksus yxh rks ekuo 

lekt esa vkrad mRiUu gqvk] mUgsa le> esa vk;k fd fodkl ds 

fy, fouk'k py jgk gS] bl fouk'k ds f'kdats ls cpus ds fy, 

thou dks u;s <ax ls #ikf;r djus dh vko';drk gS] bldk 

QyLo#i i;kZoj.k foe'kZ dh lksp fodflr gqbZA 

ledkyhu dforkvksa esa i;kZoj.k foe'kZ&ledkyhu 'kCn le~ vkSj 

dky 'kCn ds ;ksx ls cuk gS le dk vFkZ gS leku ;k ,d gh dky 

;k leku ;qx esa jgusokyk ;k leku ;qx dk vkfnA bl çdkj 

ledkyhu dfork ls rkRi;Z gS fd ,d gh dky ;k le; esa jfpr 

gksusokys dfork,¡ tks ml le; dh leL;kvksa dk fp=.k djrh gSA 

fgUnh lkfgR; esa 1960 ds ckn jfpr gksus okys dforkvksa dks 

ledkyhu dfork,¡ dgk tkrk gSA ledkyhu lkfgR; esa vusd 

foe'kZ dk mn; gqvk gS] muesa ls ,d çeq[k foe'kZ  gS] i;kZoj.k 

foe'kZA i;kZoj.k foe'kZ fdlh tkfr èkeZ] ns'k] bykds rd lhfer ugha 

gSA leLr ekuo jkf'k ds laj{k.k vkSj cpko dk y{; ysdj vkxs 

c<+us dk fn'kk funZs'k djrk gSA i;kZoj.k foe'kZ lkfgR; ds vè;;u 

dk u;k foe'kZ gS ftlesa ;g tkuus dk ç;kl fd;k tkrk gS fd 

lkfgR; esa ekuo dk lacaèk ekuosrj txr ds lkFk fdl çdkj 

vfHkO;Dr gqvk gSA nwljs 'kCnksa esa ç—fr dk fp=.k lfgR; ds bfrgkl 

esa fdl çdkj gqvk gS] ç—fr ds lkFk lkfgR;dkjksa dk lacaèk çfrfØ;k 

dSlh gS] ;gh tk¡puk bl foe'kZ dk eq[; mís'; vkSj y{; gSA cká 

HkkSfrd ifjfLFkfr rFkk ekuoh; thoukuqHkwfr ds chp dk varlacaèk 
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vfHkO;atuk gh i;kZoj.k foe'kZ dk dsaæ fcanq gSA fo}ku cqvy dk 

dguk gS ßi;kZoj.k foe'kZ i;kZoj.k ;k ifjfLFkfr rFkk lkfgR; ds 

chp vkilh ljksdkj dks lEcfUèkr djrk gSA blesa fo'o dh O;kidrk 

jgrh gS] {ks=h;rk dh lhek Hkh jgrh gSA ;g foe'kZ rRdkyhu 

i;kZoj.kh; ladV ds ncko esa fodflr gqvk gSA tc ç—fr ;k 

i;kZoj.k esa vHkko dk foLrkj gksrk gS rc lkfgR; ges'kk mu vHkkoksa 

dh dgkuh dgrk gSA vius bnZ&fxnZ dh i;kZoj.k esa ekuo ds 

gLrk{ksi ls gksusokys fu"ksèkkRed ifjorZu ds dk;Z&dkj.k lEcUèkksa dh 

HkkokRed O;k[;k lkfgR; esa gksrh gS vkSj lkfgR; uohu Hkkocksèk ij 

vkèkkfjr gLr{ksi dh mEehn j[krk gS rkfd ekuo ds lkFk brj ç—

fr] ftlesa lkjs lL;çkf.ktkr 'kkfey gSa] LoLFk gksaA bldk vadu 

dHkh ç—fr ds orZeku 'kkspuh; fLFkfr ds fp=.k ds ekè;e ls gksrk 

gS] dHkh vrhr ds oSHko ds xk;u ds #i esa ;k mlds laj{k.k dh 

ek¡x ds #i esaAß&1  i;kZoj.k foe'kZ eq[; #i ls gekjs lkeus ;g 

ckr j[krk gS fd ledky ds nkSj ij ekuo thou dgk¡ rd vkxs 

c< ldrk gS\ mlus ç—fr ds lkFk D;k fd;k gS\ og mls dSls 

lqjf{kr j[ks\ vkfn eqíksa dk O;k[;k] bl foe'kZ ds }kjk fd;k tkrk 

gSA eq[; #i ls ekuo }kjk ç—fr esa fd;s x;s ,sfrgkfld dk;ksZa dh 

HkkokRed foospu gh i;kZoj.k foe'kZ dk çeq[k fopkj gSA lkfgR; esa 

i;kZoj.k foe'kZ dk çkjaHk lu~ 1970 esa gqvk vkSj 1990 rd vkrs 

&vkrs ;g ,d vdknfed fo"k; cu x;k gSA bl foe'kZ dk eq[; 

mís'; gS fd ç—fr dk laj{k.k djuk vkSj ç—fr rFkk ekuo ds chp 

,d jkxkRed lacaèk dks LFkkfir djuk gSA D;ksafd ç—fr ds fcuk 

ekuo tkfr dk vfLrRo bl nqfu;k esa dk;e j[kuk vlaHko vkSj bl 

vlaHko dks laHko cukuk gh bl foe'kZ dk eq[; mís'; gSA ledkyhu 

dfo;ksa us ekuo ds ekuoh;rk dks cpkus dk Hkh la?k"kZ viuh dforkvksa 

ds ekè;e ls fd;k gSaA ledkyhu dfork ekuo lkekt ds fy, ,d 

çgjh gS] og vekuoh;rk dk çfrjksèk djrh gSA fou; fo'okl dk 

dguk gS &ßog dfork euq"; ds foosd dks txkrh gS] txk, j[krh 

gSA tkx#drk c<+krh gSA tkx`r foosd ds dkj.k ekuo ifjfLFkfr 

dk f[kykSuk cuus ls cp tkrk gSAß&2 ledkyhu dfo us vius 

dforkvksa ds eè;e ls ç—fr esa gksus okys gj leL;kvksa dk fp=.k 

djrs gq, ekuo lekt dks i;kZoj.k ds çfr viuk drZO; vkSj 

mÙkjnkf;Ro ds vksj lpsr fd;k gSA 

ledkyhu dfork esa i;kZoj.k ds çfr dfo;ksa dh 

laosnuk'khyrk vkSj i;kZoj.k dks cpkus esa mudh cspSuh O;Dr gqbZ gS] 

vkt iw¡thoknh ekufldrk us vekuoh;rk dk Hkko dsoy euq"; ds 

çfr gh ugha cfYd leLr lL; vkSj çk.khtxr ds lkFk Hkh O;kIr 

gSA jkenj'k feJ dh dfork ^vknr^ dfork bldh iq"Vh nsrh gS& 

ßmlus lksus pkanh ds igkM+ ij@ck:n ds isM+ yxk, gSa@ftudh 

fo"kkDr lk¡lksa ls@>qyl x;h gS ouLifr;k¡@VwV x, gSa fpfM+;ksa ds 

ia[k@rstkc lk [kycyk jgk gS ufn;ksa dk ikuh@ty x, ekSl ds 

jax@vkSj os ,d nwljs esa lek x, gSa@vkSj vkneh ,d I;klk 'ksj 

cudj jg x;k gSß&3 vkèkqfud dky dh ekufldrk] oS'ohdj.k] 

cktkjokn us vekuoh;rk dks tUe fn;k gS] euq"; us unh] ikuh] isM+] 

i{kh] Qwy lewph ç—fr dk 'kks"k.k fd;k gSA miHkksxoknh laL—fr ds 

çfr dof;=h vkokt+ mBkrs gq, fueZyk iqrqy dh dfork ^cw<+h i`Foh 

dh nq%[k^ ,d fo'ks"k dfork gS tks iw.kZ #i ls i;kZoj.kokn dh vksj 

ys tkrh gSA ;g dfork ç—fr ds çfr dof;=h dh laosnuk n'kkZrh 

gS& ßD;k rqeus dHkh lquk gS @liuksa esa pedrh dqYgkfM+;ksa ds Hk; 

ls@isM+ksa dk phRdkj \@dqYgkfM+;ksa ds okj lgrs@fdlh isM+ dh 

fgyrh Vgfu;ksa esa@fn[kkbZ iM+s gSa rqEgsa@cpko ds fy, iqdkjrs 

gtkjksa&gtkjksa gkFk \ß&4  bl rjg bl dfork esa i;kZoj.k vkSj 

ç—fr  dks uSlfxZd :i esa cuk, j[kus dh fpark O;Dr gqbZ gSA  

vkt ioZrksa dk xk;c gks tkus ls thou dk vkèkkj 

fQlyus yxk gSA igkM+ks esa  fLFkr leLr iwath] iwaftokfn;ksa ds gkFkksa 

esa pyk tk jgk gSA vkyksd flag orZeku le; esa i;kZoj.k fouk'k 

ds nkSjku ^pqi jgks^ dfork esa ;g O;Dr fd;k gS& ßigyh lqcg@tc 

viuh f[kM+fd;ksa dks [kksyrk gw¡ rks ns[krk gw¡@nks o`{k iwjh gfj;kyh 

ds lkFk >we jgs gSa@ijarq@nwljh lqcg tc viuh f[kM+fd;ksa dks 

[kksyrk gw¡@rks ns[krk gw¡ mudh txg @nl eafty bekjrAß&5 

xk¡o ç—fr ds lkFk vfHkUu lacaèk j[kus okys thou O;oLFkk dk 

çfrfufèkRo djrk gSA vkt vkS|ksfxd laL—fr ds dkj.k xk¡o 

èkhjs&èkhjs 'kgj curs tk jgs gSaA dfo vius xk¡o ds u"V gksus ij 

viuk nq%[k O;Dr fd;k gSaA eaxys'k Mcjky dh dfork vkfnokfl;ksa 

ds thou&laL—fr dh rjQ ifj'kkuh çdV djrh gSA ßvc f{kfrt 

ij ckj&ckj mldh dkyh nsg mHkjrh gS@og dHkh mnkl vkSj dHkh 

Mjk gqvk fn[krk gS@mlds vklikl isM+ fcuk iÙkksa ds gSa vkSj feêh 

fcuk ?kkl dh@;g lkQ gS fd mlls dqN Nhu fy;k x;k gS@mls 

vius vj.; ls nwj ys tk;k tk jgk gS vius yksgs  dks;ys vkSj 

vHkzd ls nwjAß&6 c<+rh gqbZ iw¡thoknh ekufldrk ds dkj.k vkt 

ou vkSj isM+ks dk fouk'k gks jgk gSA ledkyhu dfo fo'oukFk çlkn 

frokjh us viuh dfork ̂ bUgsa cpkvksa^ esa isM+ksa dks opkus ds fy, viuh 

fpark dks O;Dr djrs gq, dfo dgrs gSa&ßbUgsa cpkvksa taxy esa iM+ 

pqdk gS@tkuojksa dk lewg Hkkx jgk gS@flag vkSj L;kj lHkh ,d 

>qaM esa nqcds@,d nwljs dks <dsyrs yk¡?krs@Hkkxs tk jgs gSa@tgk¡ 

pkjksa vkSj caèkwdèkkjh flikfg;ksa dh ik¡r [kM+h gS@pkjksa vksj dqYgkfM;k¡ 

py jgh gS@isM+ èkMkds ls fxj jgs gSaAß&7 

vkS|ksfxdj.k rFkk c<+rh gqbZ tula[;k ds dkj.k vkt 

lewpk fo'o Xykscy okfeZax ls ihfM+r gSA dkcZfud xSlksa ds vfèkd 

mRiknu ds dkj.k ls gekjs thou dks lqjf{kr j[kusokyk vkstksu 

ijr esa fNæ gks x;k gS] blls èkjrh dk rkieu fnu Hkj fnu c<+rk 
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gh tk jgk gSA dfo v#.k dey us Hkh bl leL;k dks viuh dfork 

esa bl çdkj fpf=r fd;k gS& ßvk jgk gS xzh"e@nsg dk ,d&,d 

jkse vc@[kqy jgk gS lkQ vkSj vyx@uHk bruk [kqyk vkSj QSyrk 

gqvk@ lwjt ds Mwcus ds ckn Hkhß&8  vkt igkM+ rFkk ou fouk'k 

ls ufn;ksa dh èkkjk,¡ çHkkfor gks jgh gS] mlls ck<+] vfu;fer ;k 

ewlyèkkj o"kkZ ls igkM+h bykdksa ds yksxksa dk thou ladV esa iM+ 

x;k gSA dukZVd] dsjyk] fgekpy çns'k] mÙkjk[k.M vkfn çns'kksa esa 

ou fouk'k ds dkj.k igkM+h byk[kk rFkk blds fupys LÙkj esa 

jgusokys yksxksa dk thou cgqr gh =Lr gSA ledkyhu dfo yhykèkj 

txwM+h esa viuh dfork ^unh dk fparu^ esa bu leL;kvksa ds çfr 

è;ku vk—"V fd;k gS& ßgfj;kyh ds lkFk jgsaxh Hkyh paxh@vkSj 

eq>ls dgrh jgrh jgsxh@;fn can djksxs dVus dk xksj[kèkaèkk@rks 

vklikl gh jgsxh vyduankß& 9  igkM+ksa ls fudyus okys vyduank 

ds çns'kksa esa Hkh isM+ksa dk xksj[kèkaèkk cgqr lkyksa ls gks jgk gSA isM+ ds 

dkVus ij mRiUu leL;k ds vksj dfo us è;ku vkdf"kZr fd;k gSA 

i;kZoj.k flQZ gekjs fy, gh ugha gS Hkkoh ih<+h ds fy, 

lajf{kr djuk gekjh ft+Eesnkjh gS]D;k ge fojklr esa 'kq) ok;q] ty] 

Hkwfe mUgsa NksMdj tk jgs gSa\ D;k ;g gekjh ft+Eesnkjh ugha 

gS\blfy, gesa gekjs gkFk ls lc dqN NwV tkus ls igys lrdZ gksuk 

t+#jh gSaA ,dkar JhokRlo dh dfork ^fojklr^ esa ;g Hkko Li"V 

gqvk gS&ßMwcrs gq, lw;Z dk vkf[kjh c;ku@;k [kRe gksrh lH;rk dh 

vfHk'kIr ijNkb;k¡@D;k NksM+ tkÅ¡xk fojklr esa vkf[kj@D;k NksM+ 

tkÅ¡xk@eq>s feys fojklr esa lwjt vkSj pk¡n@eq>s feyh _rqvksa 

dh@gjh&Hkjh Mkfy;k¡ esa èkal x;s fo"k cq>s rhj@ufn;ksa esa èkqy x;k 

gR;kvksa dk ywg@Qyksa ij cSB xbZ ck#n dh xaèk@D;k NksM+ tkÅ¡xk 

fojklr esa vkf[kj@D;k NksM+ tkÅ¡xk@eq>s feyh [ksrksa esa idh gqbZ 

Qlysa@eq>s feyk dBksjk esa Hkjk gqvk vu@eq>s feyh uHk esa lIrf"kZ;ksa 

dh f>yfey@eq>s feys jkLrs vuar ;k=kvksa ds@idh gqbZ Qlyksa esa 

yx xbZ vkx@dBksjk ds vUu dks [kk x;s pwgs@lIrf"kZ;ksa dh 

f>yfey dks@Ml xbZ ?kVk,¡@jkLrksa esa QSy x;s yqVsjs&cVekj@D;k 

NksM+ tkÅ¡xk fojklr esa vkf[kj@D;k NksM+ tkÅ¡xkAß&10  

ledkyhu dforkvksa esa i;kZoj.k ls lacafèkr fofHkUu 

fLFkfr;ksa vkSj ifjfLFkfr;ksa ds çfr dfo;ksa us viuh fpark dks O;Dr 

fd;k gSA euq"; dks i;kZoj.k laj{k.k ds vksj tkx̀r djrs gq, dfo;ksa 

us eq[; :i ls ou rFkk igkMksa ds uk'k ls mRiUu leL;kvksa ij 

vfèkd tksj fn;k gSA i;kZoj.k fouk'k ds dkj.k vkt rkykc] ljksoj] 

unh] vkfn dh lw[kus dh ckr rFkk euq"; ds lkFk vU; tho&tarq 

dSls ihfMr gS] bl ckr dh vksj Hkh lekt dk è;ku vkdf"kZr fd;k 

gSA ledkyhu dfo jkenj'k feJ] dsnkjukFk flag] fueZyk iqrqy] 

,dkar JhokRlo] yhykèkj txwM+h] fo'oukFk çlkn frokjh vkfn us 

i;kZoj.k fouk'k ls mRiUu leL;k ds lkFk i;kZoj.k laj{k.k ds vksj 

ekuo lekt dk è;ku vkdf"kZr fd;k gSA 

lanHkZ& 

¼1½çHkkdju gsCckj bYyr] i;kZoj.k vkSj ledkyhu fgUnh 

lkfgR;] i`-39 ¼2½ogh] i`- 51 ¼3½jkenj'k feJ jpukoyh [kaM&2] i`-

163 ¼4½iqrqy] fueZyk] cw<+h i`Foh dk nq%[k] uxkM+s dh rjg ctrs gS 

'kCn ¼5½vyksd flag] Hkkjrh; KkuihB] 2005 laLdj.k] i`"B-31  

(6)www.hindikavita.org (7)ledkyhu dfo;ksa dh dkO; 

p;fud@Hkkx&2@i"̀B la&37¼8½v#.k dey &èkkj, 

www.kavishala.com (9)yhykèkj txwMh]dfo us dgk] fdrkc ?kj 

çdk'ku] i`-73 ¼10½,dkar JhokRLo] feêh ls dgw¡xk èkU;okn] 

laLdj.k&2000 ] çdk'ku laLFkku] ubZ fnYyh] i`- 85&86viuh dsoy 

èkkj] laLdj.k &2004] ok.kh çdk'ku] ubZ fnYyh  
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8-fganh lkfgR; esa i;kZoj.k foe'kZ 

&dqekjh vkdka{kk 

lgk;d çksQslj] 

th,l,l,l] ,l,l,Qthlh] eSlwj 

 

çLrkouk& 

i;kZoj.k foe'kZ dk vFkZ gS i;kZoj.k lacaèkh eqíksa vkSj 

fopkjksa ij ppkZ fo'ys"k.k vkSj O;k[;kA ekuo thou ,oa i;kZoj.k 

,d nwljs ds i;kZ; gSaA i;kZoj.k fofgu èkjrh ij ekuo thou dh 

dYiuk ugha dh tk ldrh gSA gekjs çkphu lkfgR; esa Hkh i;kZoj.k 

ds egRo dks n'kkZ;k x;k gSA fganh lkfgR; esa vkfndky ls ysdj 

vkèkqfud dky rd ç—fr dks ges'kk fof'k"V LFkku fn;k x;k gSA 

fganh lkfgR; esa i;kZoj.k ij vkèkkfjr vusd jpuk,a gqbZ gSA ç—fr 

vkSj euq"; dk lkFk euq"; ds bl èkjrh ij vfLrRo ds lkFk gh gSA 

fganh lkfgR; esa ç—fr ds lqanj 'kkar :i dk o.kZu ds lkFk&lkFk 

blds jkSæ vkSj fouk'kdkjh :i dks Hkh fpf=r fd;k x;k gSA lkFk 

gh fganh lkfgR;dkjksa }kjk i;kZoj.k dh leL;kvksa dks Hkh ckj&ckj 

vius lkfgR; ds ekè;e ls mBk;k x;k gSA  

vkfndkyhu lkfgR; esa i;kZoj.k& 

vkfndky fganh lkfgR; dk çkjafHkd ;qx ekuk tkrk gS 

ftlesa çeq[kr% ohjxkFkk dkyhu jpuk,a gqbZ gSA bl dky ds lkfgR; 

esa eq[; :i ls ohj jl] ;q)] èkeZ vkSj uk;d dh ohjrk dk fp=.k 

gksrk gSA fdarq buesa vçR;{k :i ls çk—frd i;kZoj.k dk Hkh mYys[k 

feyrk gS] ftlesa i;kZoj.k ds rRo] ç—fr dk egRo vkSj mlds lkFk 

ekuo ds lacaèk dh >yd feyrh gSA fganh lkfgR; esa vkfndky ls 

gh ç—fr vkSj i;kZoj.k ls çse o blds laj{k.k dh ckr dgh xbZ 

gSA fganh lkfgR; viuh xgurk vkSj fofoèkrk ds lkFk gesa ç—fr 

vkSj i;kZoj.k ds egRo dks le>us esa lgk;d gSA i;kZoj.k u dsoy 

gekjs thou 'kSyh dk ,d vfHkUu vax gS] cfYd ;g fganh lkfgR; esa 

,d egRoiw.kZ çsj.kk lzksr Hkh jgk gSA vkfndkyhu lkfgR; esa ohj 

dkO;kRed jpukvksa esa ç—fr dk o.kZu] ohj dkO; dh i`"BHkwfe ds 

vuq:i gqvk gSA lkFk gh thou ds {k.kHkaxqjrk dks fn[kkus ds fy, 

Hkh ç—fr dks mins'kd dh rjg  is'k fd;k x;k gSA ckjgeklk o.kZu 

esa ç—fr dk foLrkj ls o.kZu fd;k x;k gSA panojnkbZ }kjk jfpr 

^i`Fohjkt jklks^ esa ç—fr dk o.kZu ohj dkO; dh i`"BHkwfe Hkwfe ds 

vuq:i gqvk gSA vCnqy jgeku —r ^lans'k jkld^ esa çse vkSj J`axkj 

ds fo"k;ksa ds lkFk&lkFk ç—fr dk o.kZu Hkh feyrk gSA ujifr ukyg 

ds ^chlynso jklks^ esa ç—fr o.kZu ohj vkSj 'k`axkfjd Hkkoukvksa dks 

O;Dr djus ds fy, fd;k x;k gSA clar foykl esa 84 nksgksa esa clar 

vkSj fL=;ksa ij mlds fcykliq.k çHkko dk euksgkjh fp=.k fd;k 

x;k gSA vkfndkyhu dfo fo|kifr  jfpr ^inkoyh^ ç—fr o.kZu 

dh –f"V ls vf}rh; gSA daVd eka> dqlqe çxkl]@Hkzej fody ugh 

ikoS ikl Aß&foèkkifr@r:oj Nk, vfr ?kus]iou cgS 

lq[knk;]@lfjrk dy&dy ukn djS] gj"ks eksj lqgk;A&tksèkjkt 

lkjaxnso 

HkfDr dkyhu lkfgR; esa i;kZoj.k& 

Hkkjrh; n'kZu ,oa lkfgR; çkjaHk ls gh ç—fr çèkku ,oa 

ç—fr laj{k.koknh jgk gSA HkfDr dkyhu lkfgR; esa i;kZoj.k ds çfr 

tkx:drk vkSj ç—fr ds lkFk ekuo ds lacaèk dks n'kkZ;k x;k gSA 

tgka dfo;ksa us ç—fr dks bZ'oj dk :i ;k vfHkO;fDr ds :i esa 

fpf=r fd;k gSA ogha ekuo thou dks ç—fr ds lkFk tksM+dj 

fn[kk;k gSA lwjnkl th us ç—fr ds fofHkUu :iksa dk o.kZu fd;k gS] 

tSls ;equk unh] —".k dh cky yhyk esa ç—fr dk lqanj fp=.k 

feyrk gSA dchj us Hkh ç—fr ds ekè;e ls bZ'oj dh vkjkèkuk dk 

o.kZu fd;k gS] vkSj mUgksaus ç—fr ds çfr çse vkSj lEeku ds egRo 

ij tksj fn;k gSA muds nksgksa esa tyok;q] i`Foh] vkdk'k vkSj vfXu 

tSls ikap rRoksa ds egRo ij tksj fn;k x;k gSA ehjkckbZ us Hkh ç—

fr ds çfr xgjk çse vkSj lEeku O;Dr fd;k gSA vkSj mUgksaus ç—

fr ds ekè;e ls bZ'oj dh efgek dk vuqHko fd;k gSA jghe us 

i;kZoj.k laj{k.k dk lans'k vius nksgksa esa fn;k gSA og ty vkSj o`{kksa 

dh egÙkk dks le>rs gSaA tk;lh us in~ekor esa jkuh ukxerh ds 

fo;ksx fp=.k ds [kaM esa ç—fr dk cM+k gh eueksgd fp= çLrqr 

fd;k gSA rqylhnkl th us vius dkO; esa ç—fr ds fofoèk :iksa dk 

lqanj o.kZu fd;k gS] lkFk gh lkFk jkepfjrekul esa o`{kkjksi.k ds 

egRo dks crkrs gq, lhrk rFkk y{e.k dks isM+  yxkrs gq, fn[kyk;k 

gSA ßrqylh r#oj fofoèk lqgk,A@dgwa & dgwa fl;] dgwa y[ku 

yxk,aAAß& rqylhnkl  ßty esa dqaHk] dqaHk esa ty gS ckgj Hkhrj 

ikuhA@QwVk dqaHk ty] ty gh lekuk ;g rRo x;kuhAAß&dchj 

nkl 

jhfrdkyhu lkfgR; esa i;kZoj.k& 

jhfrdky og ;qx gS ftlesa dkO; lkSan;Z] J`axkj vkSj 

ukf;dk Hksn çeq[k fo"k; jgsA ;g dky njckjh laL—fr] dkO;'kkL= 

vkSj jl fu"Bk ijaijk dk ;qx gSA i;kZoj.k foe'kZ bl ;qx  dh 

çkFkfedrk ugha Fkh] ijarq ç—fr vkSj i;kZoj.k dk lw{e ,oa lkSan;Z 

ijd fp=.k vusd jpukvksa esa feyrk gSA jhfrdky dh çeq[k fo'ks"krk 

{k̀axkj fp=.k gksus ds dkj.k bl ;qx esa ç—fr fp=.k dks vkSj Hkh 

vfèkd ijkJ; feykA jhfrdky esa ç—fr fp=.k mÙksftr djus ds 

fy, gqvk gSA jhfrdkyhu dfo;ksa esa fcgkjh] Hkw"k.k] nso] efrjke] 

lsukifr tSls dfo;ksa us ç—fr ds lkSan;Z dks vius dkO; esa n'kkZ;k 

gSA ßyiVh Qqy ijkx iV luh Losn edjanA@vofr ukjh uoks< ykS] 

lq[kn ok;q edjanAA@l?ku dqat Nk;k lq[kn] 'khry ean lehjA 
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@eu goS tkr vtkS goS] ok tequk ds rhjAAß &fcgkjh@ßxtZr 

xxu Hk;s nqanfe  èofu]@mBr èkwyh èkjk ij NkbZAß&Hkw"k.k  

vkèkqfud fganh lkfgR; esa i;kZoj.k& 

vkèkqfud fganh lkfgR; esa i;kZoj.k psruk ,d egRoiw.kZ 

fo"k; gS] tgka lkfgR;dkjksa us ç—fr ds çfr çse] laj{k.k vkSj ekuo 

ds lkFk mlds lacaèk ij tksj fn;k gSA vkèkqfud fganh lkfgR; esa 

ç—fr dks flQZ ,d –'; ;k ì"BHkwfe ds :i esa ugha cfYd] ,d 

thfor laosnu'khy vkSj egRoiw.kZ rRoksa ds :i esa ns[kk x;k gSA 

vkèkqfud fganh lkfgR; ds ys[kdksa us ç—fr ds çfr viuh fpark vkSj 

tkx:drk O;Dr fd;k gSA lkFk gh i;kZoj.k ds laj{k.k ds fy, Hkh 

vkokt mBkbZ gSA 

gfj'paæ ;qxhu lkfgR; esa i;kZoj.k& 

gfj'paæ ;qxhu lkfgR; esa i;kZoj.k ij fo'ks"k è;ku fn;k 

x;k gSA bl ;qx ds lkfgR;dkjksa us ç—fr ds lkSan;Z dks n'kkZus ds 

lkFk&lkFk i;kZoj.k dh j{kk vkSj laj{k.k ds egRo ij Hkh çdk'k 

Mkyk gSA bl ;qx ds lkfgR;dkjksa us ç—fr ds fofHkUu :iksa tSls fd 

isM+] ikSèks] Qwy] iÙks] i'kq & i{kh vkSj ufn;ksa dk o.kZu vius lkfgR; 

esa fd;k gS] lkFk gh vius lkfgR; esa mUgksaus i;kZoj.k lacaèkh leL;kvksa 

ds ckjs esa Hkh ppkZ dh gSA bl ;qx dh jpukvksa esa lw[kk] ck<+] ekSle 

ifjorZu o"kkZ dh —ik ;k vHkko tSls çk—frd ladVksa dk o.kZu fd;k 

x;k gS] lkFk gh lkFk o"kZ xeÊ 'kjn _rqvksa dk ltho o.kZu dj 

ekuo thou ij mlds çHkko dks fn[kk;k x;k gSA  bl ;qx ds 

lkfgR; esa ufn;ksa dks eka ds :i esa] o`{kksa dks thou nkf;uh  Nk;k 

ds :i esa n'kkZrs gq, i;kZoj.k ds egRo dks crkrs gq, muds laj{k.k 

dh ckr dgh xbZ gSA ßèkjrh ekrk ty ls lhaph] o`{k ns Nk;k 

egkuA@ dkVks er ;g ou miou] thou buls igpkuAAß&cky—

".k Hkê@ßcfx;k fcuq cLrh lwuh] r#& csy fcuk çk.k ughaA@ Nk;k 

Qy vkSj Qwyksa ls thou ikoS tku dghaAAß&çrki ukjk;.k feJ 

f}osnh ;qxhu lkfgR; esa i;kZoj.k foe'kZ& 

f}osnh ;qx fganh lkfgR; dk xaHkhj vkSj fopkj'khy vkSj 

lektksaUeq[k dky FkkA bl ;qx dk usr`Ro egkohj çlkn f}osnh th 

us fd;kA bl ;qx esa jk"Vªh; psruk] lkekftd lqèkkj vkSj uSfrd 

ewY;ksa ds lkFk&lkFk çk—frd ifjos'k] —f"k ladV vkSj oU; laj{k.k 

tSls fo"k;ksa ij Hkh fopkj fd;k x;k gSA  tks vkèkqfud i;kZoj.k 

foe'kZ dk çkjafHkd :i gSA bl ;qx ds lkfgR;dkjksa us —f"k vkSj ç—

fr ds lacaèk ij dfork,a jpuk fd;k gS] lkFk gh ouksa dh dVkbZ rFkk 

mlls mits ladV ij Hkh yksxksa ds è;ku dks vk—"V fd;k gSA 

tyok;q ifjorZu lw[kk ck<+ vkfn dk lkekftd çHkko vkfn dks Hkh 

vius lkfgR; dk fo"k; cuk;k gSA Jhèkj ikBd us cky foèkokvksa dh 

n'kk ij dfork fy[kh] ftlesa ç—fr i;kZoj.k dk o.kZu fd;k gSA 

eSfFkyh'kj.k xqIr us Hkh ç—fr dk lqanj o.kZu vius dkO; esa fd;k 

gSA gtkjh çlkn f}osnh th us Hkh ç—fr ds lkSan;Z dks vius lkfgR; 

esa fn[kkus ds lkFk&lkFk i;kZoj.k çnw"k.k vkSj blds ifj.kke ij Hkh 

xgjh fpark O;Dr dh gSA og ç—fr dks thou vkSj Kku dk lzksr 

ekurs gSaA mudh çfl) jpuk ̂vln^ esa çnw"k.k vkSj blds nq"ifj.kkeksa 

dks n'kkZ;k x;k gSA ßgs ç—fr! rw ve`r èkkjk] thou dh] rw tuuh 

I;kjhA@ij ekuo us rq>dks ywVk] rw vc ç.kkyh gS cspkjhAß&jkeujs'k 

f=ikBh@ßeSa i`Foh gwa] esjh dks[k dks uk dkVks ckjackjA@o`{k yxkvks] 

ufn;ka cpkvks] thou gks mTtoy vikjAß&eSfFkyh'kj.k xqIr                                   

Nk;koknh dkO; esa i;kZoj.k foe'kZ& 

Nk;koknh dkO; dks ç—fr ijd dkO;  Hkh ekuk x;k gSA 

Nk;koknh lkfgR; esa i;kZoj.k ds çfr fo'ks"k vkSj laosnu'khy –

f"Vdks.k fn[kkbZ nsrk gSA dforkvksa esa ç—fr ds çfr çse vkSj mlds 

lkFk ,d xgjk lacaèk vkSj mldh lqanjrk dk o.kZu fd;k x;k gSA 

ç—fr dks thou ds lkFk&lkFk tksM+k x;k gS vkSj mls ekuoh; 

Hkkoukvksa dk çrhd ekuk x;k gSA Nk;koknh lkfgR; esa ç—fr dks 

,d jgL;e; vkSj vKkr lÙkk ds :i esa ns[kk x;k gS ftlls ekuo 

eu esa ftKklk vkSj fparu iSnk gksrk gSA lkFk gh Nk;koknh lkfgR; 

esa ç—fr dh j{kk vkSj laj{k.k dh Hkh ckr dgh xbZ gSA iar dks rks 

ç—fr dk lqdqekj dfo  gh dgk x;k gSA lqfe=kuanu iar ds lkfgR; 

esa i;kZoj.k fo'ks"k dj ç—fr ,d egRoiw.kZ LFkku j[krh gSA mudh 

jpukvksa esa ç—fr ds çfr mudk xgjk çse Li"V :i ls fn[kkbZ nsrk 

gSA t;'kadj çlkn dh jpuk,a dkek;uh] vkalw] ygj] >juk] dkuu 

dqlqe vkfn esa ç—fr dk ijLij lacaèk n'kkZ;k x;k gSA çlkn th us 

vius  vfèkdrj dkO;ksa esa ç—fr ijd jpukvksa ds ekè;e ls ekuo 

thou esa i;kZoj.k dk iklifjd lacaèk ,oa egRo n'kkZ;k gSA egknsoh 

oekZ ds lkfgR; esa Hkh i;kZoj.k dks ç—fr ds lkSan;Z] vkRek vkSj 

ijekRek ds lacaèk vkSj ekuo thou ds nq[k lq[k ds lkFk&lkFk ,d 

egRoiw.kZ LFkku çkIr gSA lw;Zdkar f=ikBh fujkyk ds lkfgR; esa 

i;kZoj.k psruk ,d egRoiw.kZ igyw gSA fujkyk ds dkO; esa ç—fr 

fp=.k u dsoy lkSan;Z ds fy, gS] cfYd ;g ekuo thou ds lkFk 

ç—fr ds xgjs  lacaèk dks Hkh n'kkZrk gSA ßNksM+ æqeksZa dh eǹq Nk;k] 

@rksM+ ç—fr ls Hkh ek;k] @cksy! rsjs cky & tky esa dSls @my>k 

nw ykspu\ @Hkwy vHkh ls bl tx dksAß&lqfe=kuanu iar@ß'kjn 

iwf.kZek dh pkanuh esa] @QSyh [ksrksa ij pkanh] @gok esa rktxh] rky 

esa paik dh xaèkAß&lw;Zdkar f=ikBh ^fujkyk^ 

Nk;koknksÙkj  lkfgR; esa i;kZoj.k foe'kZ& 

Nk;koknh ;qx ds ckn fganh lkfgR; vkSj vfèkd 

;FkkFkZoknh lkekftd vkSj jktuhfrd ljksdkjksa dh vksj mUeq[k gqvkA 

bl dy ds lkfgR; esa ç—fr vkSj i;kZoj.kh; ladV vkSèkkSfxdj.k 

ds çHkko rFkk ekuo vkSj ç—fr ds cnyrs lacaèkksa dks Li"V :i ls 

fpf=r fd;k tkus yxkANk;koknksÙkj lkfgR; esa i;kZoj.k dh psruk 
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vkSj Hkh xgjh fn[kkbZ nsrh gSA bl lkfgR; esa ç—fr dks flQZ lkSan;Z 

ds :i esa ugha ns[kk tkrk cfYd] mls ekuo thou vkSj lekt ds 

lkFk ,d egRoiw.kZ lacaèk ds :i esa ns[kk x;k gSA bu lkfgR; esa 

çnw"k.k] taxy mUewyu] vkSj çk—frd lalkèkuksa ds nksgu dh leL;k 

dks çeq[krk ls mBk;k x;k gSA Nk;koknksÙkj lkfgR;dkj i;kZoj.k ds 

laj{k.k dh vko';drk ij cy nsrs gSa] vkSj ekuo thou dks ç—fr 

ds lkFk lkeatL; esa jgus ds fy, çsfjr djrs gSaA ßdHkh tks cgrh 

Fkh ver̀ dh èkkjk]@vkt D;ksa gS eSyh] fo"kkDr fdukjkA@fgeky; 

dh xksn ls mrjrh Fkh ikou]@ekuo dh djrwrksa ls gqbZ vc 'kkfir] 

gs jko.k!ß jkeèkkjh flag fnudj@ß;g gjk Hkjk eSnku vkSj ;g uhyk 

vkdk'k]@lglk èkq,a ls Hkj x;kAßvKs;  

Lora=ksÙkj lkfgR; esa i;kZoj.k& 

Lora=ksÙkj lkfgR; esa i;kZoj.k ,d egRoiw.kZ fo"k; jgk 

gSA bu lkfgR;ksa esa i;kZoj.k ls lacafèkr vusd dfork,a] ukVd] 

miU;kl vkSj dgkfu;ksa dh jpuk,a gqbZ gSA bu lHkh esa ys[kdksa us 

i;kZoj.k ds eqíksa ij fpark O;Dr djrs gq, ç—fr ds lkFk ekuo ds 

lacaèk ij Hkh fopkj fd;k gSA mnkgj.k ds fy, ^xaxk^ uked dfork 

xaxk ds çnw"k.k rFkk i;kZoj.k ds fouk'k ds fo"k; ij dsafær gSA 

^unh^ uked dfork ufn;ksa ds çnw"k.k vkSj ekuo }kjk ufn;ksa ds 

lkFk fd;s tk jgs nqoZ~;ogkj ij dsafær gSA ^i;kZoj.k^ uked dfork 

esa i;kZoj.k ds egRo rFkk ekuo }kjk mlds lkFk fd;k tk jgs 

nqoZ~;ogkj dks fn[kk;k x;k gSA ^fpeuh pksxk^ ukVd dks;yk [knku 

esa gksus okys Hkwfe çnw"k.k ij vkèkkfjr gSA ^vj.;^ uked miU;kl esa 

i;kZoj.k ds fouk'k vksj ekuo ds thou ij blds çHkko dks fn[kk;k 

x;k gSA ,d o`{k dh gR;k dfork esa isM+ksa ds dkVs tkus ij nq[k 

çdV fd;k x;k gSA ßcpkuk gS]@ufn;ksa dks ukyk gks tkus ls]@gok 

dks èkqvka gks tkus ls]@[kkus dks tgj gks tkus ls]@cpkuk gS taxy 

dks e#LFky gks tkus ls]@cpkuk gS euq"; dks taxy gks tkus lsAß 

dqaoj ukjk;.k@ß,d unh ejh iM+h Fkh]@'kgj ds ckgjA@mldh 

yk'k ij]@fodkl dh pknj FkhAß loZs'oj n;ky lDlsuk 

fu"d"kZr % 

 ge dg ldrs gSa fd ekuo thou vkSj i;kZoj.k ,d 

nwljs ds i;kZ; gSaA tgka ekuo dk vfLrRo i;kZoj.k ls gS] ogh ekuo 

}kjk fujarj fd;s tk jgs i;kZoj.k ds fouk'k ls gesa Hkfo"; dh fpark 

lrkus yxh gSA fganh lkfgR; esa vkfndky ls ysdj vkèkqfud dky 

rd ç—fr dks ges'kk fof'k"V LFkku feyk gSA i;kZoj.k psruk dh tks 

le)̀ ijaijk gekjs lkfgR; esa jgh gS] og vkt Hkh mruh gh çklafxd 

gSA fganh lkfgR; ds lkfgR;dkjksa us ç—fr ds lqanj rFkk Hkh"k.k nksuksa 

:iksa dk fp=.k fd;k gS] ogh ekuo ds  ç—fr ds lkFk lacaèk dks Hkh 

n'kkZ;k gSA ;g loZfofnr gS fd ge vius çk—frd lalkèkuksa ,oa 

i;kZoj.k dh ijokg fd, fcuk fujarj vkfFkZd fodkl ds fy, rkRij 

gS] ysfdu bl Øe esa ge fujarj çk—frd i;kZoj.k dh fØ;k ç.kkyh 

esa okèkk Mky jgs gSa] ftlls laiw.kZ ekuo tkfr ds vfLrRo ds fy, 

[krjk mRiUu gksrk tk jgk gSA ekuo tkfr ds fy, i;kZoj.k ds çfr 

laosnu'khy gksuk vfr vko';d gSA fganh lkfgR; esa 'kq: ls gh 

HkkSfrd ,oa lkaL—frd i;kZoj.k ds çfr laosnuk ,oa laj{k.k dh 

vuqxwat lqukbZ nsrh gSA  

lanHkZ & 

 ¼1½fganh ds vkèkqfud çfrfufèk dfo] }kfjdk çlkn 

lDlsuk] vxzoky ifCyds'kal] vkxjk ¼2½fganh lkfgR; dk bfrgkl] 

M‚-ukxsaæ e;wj isij cSXl] uks,Mk ¼3½dkek;uh] t;'kadj çlkn] 

jktiky ,aM lal ¼4½iapoVh] eSfFkyh'kj.k xqIr lkfgR; ljksoj] mÙkj 

çns'k ¼5½jghe ds nksgs]jghe nkl] Mk;eaM cqDl] ubZ fnYyh ¼6½,d 

o`{k dh gR;k]dqaoj ukjk;.k] lkfgR; xkSjo yko.;k eqæ.k] cSaxyksj 

¼7½Jh jkepfjrekul]xhrk çsl] xksj[kiqj ¼8½fo|kifr inkoyh]jkeo`{k 

'kekZ csuhiqjh] yksdHkkjrh çdk'ku]bykgkckn  
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9-fgUnh miU;klksa esa ukjh psruk 

&th- jkfèkdk 

lgk;d çksQslj 

,vkbZch,e] ,vkbZVh dSail] T;ksfrukxzk] fpdexyq# 

 

Hkwfedk&oSfnd dky ls vc rd lekt esa ukjh dks dbZ :iksa esa 

çfr"Bk feyh gS ijarq mlds Lora= vfLrRo dks dHkh Lohdkj ugh 

fd;k x;k FkkA ges'kk mls nks;e ntZsa esa gh j[kk x;k FkkA vèke –

f"V ls ns[kk x;k FkkA fdarq vkt L=h esa tks psruk tkx̀r gks pqdh 

ftlds dkj.k og iq#"k dh cafn'kksa esa caèkh jguk ilan ugh djrh 

gSA og Hkh flQZ 'kkjhfjd lq[k ikuk ek= ugh pkgrh cYdh vius 

eu dh r`fIr pkgrh gSA ifj'kqèn çse ikuk pkgrh gSA vius gd ds 

fy, yMuk lh[kh gSA lekt esa QSyh lHkh cqjkb;ksa dks foæksg djuk 

lh[kh gSA bl çdkj leLr ukjh tkfr esa psruk Hkjus dk ljkguh; 

dk;Z ledkyhu efgyk ysf[kdkvksa us fd;k gSA bl vkys[k esa psruk 

ukjh psruk vkSj ledkyhu miU;klksa esa vfHkO;Dr ukjh psruk ij –

f"Vikr djus dk ç;kl gSA  

Þukjh psrukÞ 'kCn esa gh psruk gSA ;g psruk D;k gS\ 

;g tkuuk t:jh gSA psruk 'kCn dks le>us ds fy, mldh O;qRifÙk 

dks tkuuk t:jh gSA psruk 'kCn dh O;qIrfÙk ^fpÙk^ èkkrq esa ^Y;wV^ 

ds vkxe ls fu"iUu gqvk gSA fpÙk èkkrq dk vFkZ gS&ÞçR;{k Kku 

djuk] le>uk vkSj tkuukA blls psruk dk vFkZ gqvk & ifjos'kxr 

rFkk Lo;axr rRoksa dk KkuAÞ1 vaxzsth  esa Consciousness  vkSj 

Awareness 'kCn dks psruk ds i;kZ;okph 'kCn ds :i esa ekus tkrs 

gSA Consciousness esa 'kCn dh O;qRifÙk dksfU'kl;al vkSj dksfUljs 

'kCn ls gq,s gSA 

psruk dh ifjHkk"kk&psruk 'kCn vR;ar O;kid gSA psruk 'kCn dks 

ysdj foOnkuksa us viuk vyx vyx fopkj  çLrqr fd, gSA ftuls 

psruk dh ifjHkk"kk Li"V gks tkrh gS os bl çdkj gSA 

,Ulk;DyksihfM;k vkQ fczVkfudk esa- "Knowing things together 

is conscious"2 vFkkZr oLrqvksa dks lexzrk ls ij[kuk gh psruk 

gSA bldk vFkZ ;g gksrk gS fd vxj ge ,d ds ckjs esa tkuuk 

pkgrs gS rks mlls iw.kZ :i ls tkudkjh ysuk] gj rQ ls mlds ckjs 

esa tkuuk gh psruk dgk gSA gSfeYVu ds erkuqlkj&Þpsruk dks 

fparu'khy çk.kh Onkjk vius dk;ksZa vFkok ço`fÙk;ksa dh Loh—fr ekuk 

gSAÞ3 

psruk dk Lo:i&psruk dk eq[;k vFkZ gS euq"; esa tkx:drk ykuk] 

lgh xyr dk foosd] vkSj O;fDr dks vius ifjos'k ls cksèk djkukA 

psruk 'kfDr ds Hkh rhu :i gksrs gSA KkukRed] HkkoukRed vkSj 

fØ;kRed bus ge Kku 'kfDr] Hkko'kfDr vkSj fØ;k 'kfDr dg ldrs 

gSA bldks ge fopkj djus dh 'kfDr Hkh dg ldrs gSA nk'kZfudksa 

us bl lr~ fpr~ vkuanokyh lfPpnkuan] Lo;açdk'k dgk gSA 

euksfoKku us blds rhu Lrj ekus gSA psru] vopsru] vpsruA 

blds dkj.k ekuo esa tkx:drk vkrh gS tks mldks ifjofrZr djrk 

gSA 

Hkkjrh; lekt vkSj ukjh dk Lo:i&ukjh 'kfDr Lo:i gSA 'kfDr 

ds fcuk f'ko gh 'ko tSlk gSA oSls gh Hkkjrh; lkekftd O;oLFkk esa 

ukjh dk fof'k"V LFkku gSA iq=h] cgq] ek¡] cgu vkfn fofHkUu Hkwfedk 

esa lekt esa larqyu vkSj fodkl ykusokyh ukjh dk :i vfèkd Js"B 

gSA bl lanHkZ esa lekt esa larqyu vkSj fodkl ykusokyh ukjh dk 

:i vfèkd Js"B gSA bl lanHkZ esa Mk 'kf'kHkw"k.k dk dguk gS fd&Þukjh 

lekt dk egRoiw.kZ vax gS fdlh Hkh lekt dh Js"Brk dk fu.kZ; 

eq[;r% lekt esa ukjh dh fLFkfr ij fuHkZj jgrk gSA ukjh lekt 

dh mUufr] voufr dk è;ksrd cu tkrh gSAÞ vFkkZr ukjh ds xq.k 

muds :iksa ds vkèkkj cus gSA ;|fi ukjh thou ds çeq[k nks vax Hkh 

egRoiw.kZ gS tSls & ekr`Ro vkSj iRuhRoA ukjh thou ds vkSj dbZ 

igyw gS ftudk ewy :i ekrk vkSj iRuh gSA ukjh dh psruk 'kfDr 

fo'o dh psruk 'kfDr curh gSA iRuh :i esa ukjh nkaiR; thou dh 

lQyrk ds fy, vkReleiZ.k dj nsrh gSA mlds çse dh ifj.kfr 

ekr`Ro esa gksrh gSA ukjh dk ukjhRo gh mls fodV ls fodVre fLFkfr 

esa Hkh èkS;Z] 'kfDr] n;k] d#.kk vkfn xq.kksa ls laiUu djds çxfr dh 

vksj ys tkrh gSA muesa ;g psruk tkx̀r gksrh gS fd og u rks iq#"k 

dh nklh gS vkSj u rks iq#"k ds gkFkksa dh dBiqryh gS vkSj u ifr 

dh vuq xkfeuhA mldk viuk ,d Lora= O;fDrRo Hkh gSA ftlds 

cy ij iq#"k dks Hkh lgh jkLrk viukus dh vksj çsfjr djrh gSA 

ledkyhu fgUnh miU;klksa esa ukjh psruk ledkyhu 

miU;klksa esa iq#"k opZLo oknh lekt ds 'kks"k.k dh pDdh esa fil 

jgh efgykvksa dh fofHkUu n;uh; n'kk dh vksj çdk'k Mkyus dk 

ç;kl fd;k gSA blfy, efgyk ysf[kdkvksa us Lo;a vius vuqHoksa ds 

ekè;e ls ns'k dh f'kf{kr efgykvksa esa psruk Hkjus dk dk;Z djrh 

jgh gSA vius miU;klksa ds ekè;e ls ukjh ds fofoèk vfèkdkjksa dh 

vksj mUgsa lpsr fd;kA mUgsa l'kDr djQ+~us ds fy, tkfr] ukjhokn 

rFkk ukjh l'kDrhdj.k dk lgkjk fy;kA iqjkuh lMh xyh ekU;rkvksa] 

ijaijkvksa ls eqDr gksdj vius vfèkdkjksa dh ekax djus ds fy, çsj.kk 

nhA bl çdkj ge dg ldrs gSa fd efgyk ysf[kdkvksa dk ukjh ds 

rhuksa :iksa 'kksf"kr :i] leL;kvksa ls tw>rh ukjh] vkfFkZd Lokoyach 

dks okLrfodrk ds lkFk vfHkO;Dr djus dk ç;kl tkjh gSA vkt 

dbZ efgyk ysf[kdk bl {ks= esa dk;Zjr gSa lkFk gh ifjofrZr lekt] 

laL—fr] mlls tqMh fofHkUu lanHkZ ifjos'kksa dks ukjh psrkuk dh –

f"V ls js[kkafdr djus dk ç;kl Hkh fd;k gSA 

 f'kokuh —r ^—"k dyh^ miU;kl esa dq"B jksx ls xzLr 

ikoZrh dh dU;k dks Mk- ikSMªVªhd okjofurk iUuk dh xksn esa Mky 
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nsrh gSA Lotuksa us lk¡oys o.kZ dh uUgh cPph dk uke —".kdyh j[k 

fn;kA —'.kdyh lkaoyh gksus ij Hkh cgqr lqanj vkSj eèkqjdaB dh 

FkhA mls vius thou esa dbZ mrkj&p<kvksa dk lkeuk djuk iMrk 

gS ij ,d fnu vius  dks<h ekrk & firk ds lacaèk esa tkudj og 

vkdfLed tMrk ls Hkj mBrh gSA fQj dHkh og ml nqfoèkk ls eqDr 

ugha gks ikrh gSA blhfy, çohj ds çse dks Bqdjk nsrh gS vkSj ,d 

fnu uhan dh xksfy;k¡ [kkdj vkRegR;k dj ysrh gSA bl çdkj —

".kdyh ds ekè;e ls ifjfLFkfr ,oa leL;kvksa ls ihfMr ukjh dh 

ekufldrk dks ;FkkFkZ ds lkFk vfHkO;Dr fd;k gSA  miU;kl dh 

ukbdk lqfe=k vius ifr ds lHkh nqoZ~;ogkjksa dks lgrh gSA og 

laLdkj ds thou dh ;FkkFkZ ls T;knk egRo nsrh gSA og vius dks 

ifr ds vuq:i <kyrh gSA muds lc voxq.kksa dks bl fy, ekurh 

gS fd og viuh ek¡ dey eksfguh ls dgrh gS fd & Þlekt ds cMs 

lewg ds lkeus çnf{k.kk nsdj 'kiFk yh gSa fd lq[k nq[k] vPNkbZ & 

cqjkbZ esa og mlds lkFk jgsxh Hkys gh og fdruk Hkh uhps fxj x;k 

gks----- rc mlds uhps fxjrs uj dks mBus dk ftEek rks mlh dk gS 

u!Þ4 e`nyk xxZ —r ÞeSa vkSj eSaÞ miU;kl esa ukjh dh vfLerk dks 

mtkxj djus dk ç;kl gSA miU;kl dh ,d ik= ysf[kdk gSA dFkk 

ysf[kdk eèkoh vius ifr jkds'k vkSj nks iq=ksa ds lkFk lqfoèkk vkSj 

'kkafr dk thou O;rhr djrh gSA ,d fnu mlds thou esa dkS'ky 

uk;d çfrHkk'kkyh ys[kd dk ços'k gksrk gSA og dq:i vkSj dqafBr 

gSA dkS'ky cMh lw>&cw> ds lkFk ekèkoh dh jpukvksa dh ç'kalk 

djrk gSA ekèkoh] dkS'ky dks fcYdqy ilan ugha djrh FkhA ysfdu 

mlds Onkjk dh x;h ç'kalk ls çHkkfor gksrh gS vkSj pdkpkSaèk esa 

cgqr le; dkVrh gSA ogh pky] ckn esa ekèkoh viukrh gS vkSj 

dkS'ky dks >wB vkSj Nn~e ls mldk bLrseky djrh gSA 

 eatqy Hkxr —r ^vukjks^ esa fuEu eè;oxÊ; ukjh dh 

ihMk vkSj =kln fLFkfr dks fpf=r fd;k gSA egkuxj dh 

>qXxh&>ksaiMh esa jgdj Å¡ph&Å¡ph dksfB;ksa esa cjru&lQkbZ djus 

okyh vukjksa esa thus dh pkg gSA vkfFkZd vHkkoksa] lkekftd :f<;ksa 

vkSj iq#"k ds vR;kpkj rys nc&fildj Hkh og viuh ftthfo"kk 

ugha NksMrhA LokfHkeku ds lkFk thus dk ladYi mldh vk¡[kksa esa 

dkSaèkrk jgrk gSA ifr ls lkSr] xjhch vkSj ekjihV vkfn dfBukbZ;k¡ 

ikdj Hkh mls vius ^C;kgrk^ gksus dk xqeku gS vkSj ;g pkgr mlds 

eu :ih vkdk'k esa pk¡nuh lhjph clh jgrh gS fd dkjt R;ksgkj 

esa uanyky mlds cjkcj [kMk rks jgs! nq%[k vkSj thoar ls x<h xbZ 

bl ewjr ^vukjksa^ esa fuEu&eè;oxZ dh lkjh Hk;kog lPpkbZ;k¡ ,fd 

lkFk mtkxj gks mBh gSA ifjJe vkSj bZekunkjh ls dke djus okyh 

vukjksa nl ?kjksa dh twBu èkksrs gq, Hkh n;uh; ugha curhA D;ksafd 

og le> pqdh Fkh fd n;k Hkko dk nwljs yksx Qk;nk mBkrs gSA 

blfy, iyVdj tokc nsus dk lkgl mlesa QwV&QwVdj Hkjk jgrk 

gSA mlds vanj dh psruk us gh mls bl dnj cuk;k gSA fu#iek 

lsorh ds ^ngdu ds ikj^]esg:fUulk ijost dk ^vdsyk iyk'k^]jkth 

lsB —r ^rRle^] lw;Zckyk —r ^vfXu iaNh^] dqlqe valy —r 

^viuh&viuh ;k=k^] ledkyhu ysf[kdk paædkark —r ^vFkkZraj] 

eS=s;h iq"ik dk ^pkd^] —".kk vfXugks=h ds ^vfHk"ksd^] ^le; ljxe^] 

^ckr ,d vkSjr dh^] ^ukuh vEek eku tkvksa^ tSls miU;klvksa esa 

efgyk ysf[kdkvksa us vius miU;klksa ds ekè;e ls f'kfD'kr] vf'kf{kr] 

dkedkth]] ?kjsyw lekt ds gj rgj ds fL=;ksa esa txh laosnuk dks 

;FkkFkZ ds lkFk vafdr fd;k gSA 

fu"d"kZ&ge ;g dg ldrs gS fd ledkyhu ysf[kdk,¡ iq#"k lÙkkRed 

lekt Onkjk Fkksih x;h :f<;ksa] vU;k;ksa] dqjhfr;ksa ls lekt rFkk 

ukjh dks eqDr djus rFkk mls vius vfèkdkjksa ds çfr ltx cukus 

gsrq viuh dye pyk;h gSA L=h f'k{kk dh odkyr djrs gq, ukjh 

vUrl esa mUgksaus Ti çk.k Qwads] ftlls ukjh vkt vius vfLrRo o 

vfLerk cuk;s j[kus ds fy, loZFkk dfVcèn gSA vkt dh ukjh vius 

vfLrRo ds fy, çfr'kksèk o çfrjksèk djrh utj vk jgh gSA vr% 

fL=;ksa dks Lora= O;fDr cukus ds vfHk;ku esa efgyk ysf[kdkvksa dk 

fof'k"V ;ksxnku gSaA 

lanHkZ xzaFk lwph& 

¼1½Mk-ehrk vjksjk&ÅoZ'kh dkO; esa psruk&i`-la29 ¼2½,UlkbZDyksihfM;k 

vkQ fczVkfudk Hkkx&1 i`-l-369 ¼3½nsojkt ifFkd&u;h dfork esa 

jk"Vªh; psruk&i`-la 17 ¼4½'kf'kçHkk 'kkL=h&ijNkbZ;ksa ds ihNs&i`-la 
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10-Hkkjr esa fganh jkstxkj ds volj 

&f'kYik ,e- 

'kksèkkFkÊ]  

fganh vè;;u foHkkx] ekulxaxks=h] eSlw# 

 

Hkwfedk%& gekjk Hkkjr ns'k cgqr cM+k vkSj fo'kky ns'k gSA bl Hkkjr 

ns'k esa 142 djksM+ ls Hkh vfèkd vkcknh gS vkSj ;gk¡ cgqr lkjs tkfr] 

èkeZ ds yksx Hkh clrs gSaA gekjs ns'k esa fofoèk tkfr] èkeZ] lkaL—

frdrk ds yksx jgus ds ckotwn Hkh gekjs ns'k dh ukjk gS ^fofoèkrk 

esa ,drk^A ;g gekjh ns'k dk cy gS vkSj è;s;okD; Hkh gSAgekjs ns'k 

esa brus lkjs tkfr] èkeZ ds yksx gksus ds ckotwn Hkh gekjk Hkkjr dk 

jktHkk"kk fganh gh gS D;ksafd Hkkjr dh O;kogkfjd Hkk"kk fganh gh FkhA 

;g vktdy dh ckr ugha gS] iqjkus tekus ls Hkh gekjh ns'k dh 

laidZ Hkk"kk fganh dks gh ekuh xbZ gSA D;ksafd fganh dk bfrgkl cgqr 

iqjkuk vkSj osnksa ls tqM+k gqvk gSA vxj fganh ds ckjs esa ckr fd;k 

tk, rks fganh igys [kM+hcksyh ls 'kq: gksrh gS vkSj [kM+hcksyh ls 

c<+rs c<+rs czt] vofèk ,sls vkèkqfud fganh dh rjQ c<+rh gSA1950 

esa xk¡èkh th us fganh dks jktHkk"kk fd LFkku fnykbZ FkhA t;'kadj 

ukSfV;ky th ds ,d fo'o loZs{k.k ds çdkj&ßgekjs Hkkjr esa gh ugha 

iwjs fo'o esa igyh Hkk"kk ds :i esa gekjk fganh fojkteku gSA D;ksafd 

fganh ,d ,slh Hkk"kk gS dh lHkh yksx mlls tqM+x;s gSa Agj ns'k esa 

gj tkfr&çFkk ds yksx fganh esa ckr vkSj laokn djrs gSa vkSj fganh 

dk mi;ksx gj txg ij gks jgk gSßA vxj ge jkstxkj dh ckr djsa 

rks Hkkjr tSls cM+s ns'k esa jguk gS rks ,d vPNh thfodk rks gksuh 

gh pkfg,] ugha rks dgha ij Hkh thuk eqf'dy gksxk vkSj vxj ge 

fganh tSls le)̀ Hkk"kk esa jkstxkj ds ckjs esa ckr djsa rks gekjs ns'k 

esa gh ugha fo'o Hkj esa fganh ,sls QSyk gqvk gS fd tgk¡ Hkh tkvks 

fganh esa vki jkstxkj ik ldrs gSaAvxj ge iwjs Hkkjr esa ns[ksa rks gj 

jkT;] 'kgj] xk¡o esa viuh viuh {ks=h; Hkk"kk cksyh tkrh gSAexj 

bl ds vykok Hkh iwjs ns'k esa vxj ,d Hkk"kk çpfyr gS rks og fganh 

gh gSA fganh esa jkstxkj ikus ds fy, cgqr lkjs  ekxZ gSa vkSj mlesa 

ls dqN ds ckjs esa vkt ge ;gk¡  ppkZ djsaxsA 

jktHkk"kk vfèkdkjh%  Hkkjrh; dsæ ljdkj ds dk;kZy;ksa esa fganh 

vuqokn ds vykok jktHkk"kk fganh ds vU; dkedkt tSls fganh fnol 

eukuk] fganh dk;Z'kkykvksa dk vk;kstu djuk] x̀g if=dk dk laiknu 

djuk] fganh esa cSBdksa dk vk;kstu djuk] jktHkk"kk dk fujh{k.k vkfn 

dk;Z djrs gSA jktHkk"kk vfèkdkjh inksa dk l`tu jktHkk"kk foHkkx ds 

vkns'kkuqlkj Hkkjr ds gj dk;kZy; esa fd;k tkrk gSA dsaæ ljdkj 

ds dk;kZy;ksa] miØeksa] cSadksa vkfn esa U;wure fganh inksa dks l`ftr 

djus ds ckjs esa x̀g ea=ky; ds jktHkk"kk foHkkx us foLr`r vkns'k 

tkjh fd, x, gSA iwjs Hkkjr esa fganh jktHkk"kk ds :i esa fojkteku 

gSa blhfy, fganh jktHkk"kk vfèkdkjh ,d ,slh mikfèk gS tgk¡ ij dke 

djus ls og balku xoZ eglwl dj ldrk gS fganh dks Hkh vkSj le)̀ 

dj ldrs gSa vkSj vfèkdkjh Hkh fganh ls [kqn dks Hkh laiUu cuk 

ldrk gSA jkt Hkk"kk vfèkdkjh cuus dh {kerk vkSj n{krk gks rks og 

ukSdjh dj ldrk gSA 

 fganh f'k{kd ;k vè;kid&vkt gekjs ns'k esa f'k{k.k dk egRo cgqr 

c<+ x;k gSAigys f'k{kk dks mruh egRo ugha fey jgh Fkh ftruk 

vkt 22 oh lnh esa fey jgh gSAvkt ftruh egÙo f'k{k.k dks fn;k 

tkrk gSa] mruk gh egÙo vè;kid dks Hkh fn;k tkrk gSAmruk gh 

:fp cPpksa dks Hkh f'k{k.k ikus esa gSAbl otg ls çfrLièkkZ cgqr c<+ 

jgk gSA rks fganh esa f'k{kd cuuk vkSj cPpksa dks i<+kuk Hkh iwjs Hkkjr 

esa vkSj Hkkjr ls ckgj Hkh cgqr lkjs ns'kksa esa tSls fd fQth] e‚fjf'k;l] 

nf{k.k dksfj;k] fczVsu] v‚LVªsfy;k] dsusMk] vesfjdk vkfn ns'kksa esa fganh 

ds vè;kid ds in esa dke djus ds fy, cgqr lkjs volj fey jgs 

gSaA bldk Hkh lnqi;ksx vkSj ykHk mBk;k tk ldrk gSAfganh esa 

f'k{kd cuus ds fy, uoksn; fo|ky; vkSj dsaæh; fo|ky;ksa eq[; 

:i ls fganh f'k{kdksa vkSj vè;kidksa dks egRo nsrs gSaA nf{k.k Hkkjr 

fganh çpkj lHkk tSls fo'ofo|ky; fganh ds fy, cgqr egRoiw.kZ 

fo'ofo|ky; gSa tgk¡ ij fganh vè;kiu dks egRo fn;k x;k gSAblds 

vykok 2020 esa tks ubZ f'k{kk uhfr (New Education Policy) NEP 

tkjh gqvk gS og Hkh fganh dks cgqr egRo ns jgh gS vkSj cgqr lkjs 

jkstxkj ds volj bl NEP ds otg ls iwjs Hkkjr esa [kqy x, gSaA 

f'k{k.k ekè;e esa ;g ,d Økafr dh rjg QSy jgh gS vkSj LièkkZ c<+ 

x;k gSANEP esa rqyukRed vè;;u dks T;knk egRo fn;k x;k gS 

vkSj cgqr lkjs fo|kfFkZ;ksa dks bldh lqfoèkk vkSj ykHk mBkus dk 

volj fey jgk gSA 

 i=dkfjrk% lkekftd ehfM;k ,d ,slh IysVQkeZ gS tgk¡  ij gj 

rjg ds gj mez ds yksx tqM+rs gSa mlesa ls ,d i=dkfjrk Hkh gS vkSj 

gekjs ns'k esa fganh jktHkk"kk gksus dh otg ls gekjs Hkkjr esa fganh esa 

vkSj Hkh T;knk jkstxkj ds volj bl i=dkfjrk esa feyrs gSaAdsoy 

Hkkjr esa gh ugha Hkkjr ls ckgj fo'o esa Hkh tks dqN Hkh gks jgk gS 

mldk lekpkj@ [k+cj i=dkfjrk ls ge rd igq¡prh gS vkSj bl 

dke esa gekjh ns'kHkk"kk fganh dh Kku fd vko';drk mu i=dkjdks 

gksrh gS tks fo'o ds nwljs Hkkxksa esa tkdj [k+cjsa bdëk djds ge rd 

igqapkrs gSaA 

fganh vuqoknd ;k nqHkk"kh% fganh vuqoknu ,d cgqr gh ftEesnkjh dk 

dk;Z gS D;ksafd vuqokn ,sls gh fd;k ugha tk ldrkAblds fy, 

vuqoknd dks nks Hkk"kkvksa esa vPNh idM+ gksuh pkfg, vkSj nksuksa 

Hkk"kkvksa dk vikj Kku gksuk pkfg,Augha rks og vuqoknd ugha cu 

ldrk gSA vuqoknu esa cgqr lkjs volj fey ldrs gSaA og Hkh fganh 

esa lcls vfèkd D;ksafd Hkkjr esa cgqr lkjs jkT; gSa] gj jkT; esa 
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viuk viuk jkT; Hkk"kk ;k çkarh; Hkk"kk esa vuqokn djuk vklku 

gksrk gS] exj fganh jktHkk"kk gksus ds dkj.k iwjs Hkkjr esa fganh 

vuqoknd dh vyx gh egRo vkSj LFkku gSAD;ksafd {ks=h; Hkk"kk dk 

vuqokn vkSj jktHkk"kk dk vuqokn esa cgqr cM+k varj gksrk gSA 

blhfy, fganh vuqoknd ds dk;Zin esa dk;Z djus ds fy, iwjs Hkkjr 

esa dgha Hkh cgqr lkjs vPNs volj fey ldrs gSaAtSls dh vuqoknd 

ds :i esa ¼,acslh½ jktnwrkokl esa xkSjoiw.kZ inoh esa ukSdjh fey 

ldrh gS vkSj vkeÊ esa Hkh vuqoknd dks ,d vPNh inoh feyrh 

gSAblds vykok d‚y lsaVj] cSafdax] fganh Vad.k] VªkalysVj] tuZfyTe 

vkfn mikfèk;k¡ Hkh fganh vuqoknd ds fy, cgqr mi;ksxh gksrh gSA 

jsfM;ks t‚dh vkSj lekpkj okpd% budks Hkh fganh esa jkstxkj cgqr 

vklkuh ls fey ldrh gSAjsfM;ks ,Q-,e iwjs Hkkjr esa çlkj gksrh 

gSAdke djus ds fy, mUgsa fganh esa okrkZyki djus okys deZpkfj;ksa 

dh vko';drk gksrh gSAblhfy, jsfM;ks esa Hkh fganh cksyus] fy[kus] 

i<+usokys vkSj vPNh okd~ pkrq;Zokys] Hkk"kk esa idM+ j[kusokys vH;FkÊ 

dks vPNh ukSdjh fey ldrh gSAvkSj blh rjg lekpkj okpd dks 

Hkh fganh esa cgqr lkjs volj fey ldrh gSa ftldh Hkk"kk le)̀ gks] 

rks mls gj txg ij dke fey gh tkrh gSA 

baVjfçVs'ku ;k O;k[;krk% ;gka ij Hkh vPNh jkstxkj ds volj gSaA 

tgk¡ fganh O;k[;krk ds :i esa ukSdjh dj ldrs gSaA baVjfçVs'ku ;k 

O;k[;k ,d ,slh ftEesnkjh dk dke gS tks vklku ugha gSA;g dke 

djus ds fy, ml O;fDr dks fganh Hkk"kk dh cgqr xgjh tkudkjh 

gksuh pkfg, vkSj mldk 'kCndks'k Hkh mruk gh vPNh gksuh pkfg, 

ugha rks fganh esa O;k[;k djuk bruh vklkuh ls ugha gks ldrh gSA 

exj ;g Hkh ,d vPNh volj gS tks iwjs Hkkjr esa dke ik ldrs gSaA 

o‚bl vksoj vkfVZLV% tks nwljh Hkk"kk ds ;wVîwc ohfM;ksl] flusek] 

èkkjkokfgd dks fganh esa o‚bl vksoj djds mls çLrqr djrs gSaA mlh 

rjg fganh ds ohfM;ksl] flusek] èkkjkokfgd dks nwljh Hkk"kkvksa esa 

o‚bl vksoj djds mls çlkj djrs gSaA ;g Lo jkst+xkj dk ,d 

vPNk ekè;e gS] ;g lc iwjs Hkkjr esa cgqr çpfyr gSA 

VkbfiLV ;k LVsuksxzkQj% Vadd dh ukSdjh ,d vPNh ukSdjh gS vkSj 

Vadd@VkbfiLV dh vko';drk vkt gj {ks= esa gS D;ksafd fganh 

ns'kHkk"kk] jktHkk"kk] dsaæh; Hkk"kk gksus dh otg ls VkbfiLV dh 

vko';drk gj {ks= esa gksrh gSaA cSafdax gks] Ldwy gks] bafLVVîwV gks] 

iksLV v‚fQl gks gj txg ij VkbfiLV ds vko';drk gksrh gSAblesa 

vPNh lSyjh Hkh fey tkrh gS vkSj iwjs Hkkjr esa dgha ij Hkh ;g 

ukSdjh vklkuh ls fey ldrh gSA 

 Hkk"k.k ys[ku@Lihp jkbfVax% ;g Hkh ,d dyk gksrh gSAgj balku 

dks Hkk"kk esa vPNh idM+ ugha gksrh gS ,sls esa Lihp jkbVj dh 

vko';drk gksrh gS] tSls usrk ;k mUur vfèkdkjh tks fdlh dk;ZØe 

esa tk jgs gks muds fy, ,d vPNh lh Lihp fy[kus ds fy, oDr 

ugha gksr gS rks og Hkh Lihp jkbfVax djusokyksa dks ns nsrs gSaA;g Hkh 

,d vPNh jkstxkj gSA 

Ýh ySaflax%  Hkh ,d vPNk dke gksrk gSA tgka vkidks T;knk [kpZ 

ugha djuk iM+rk gSAfQj Hkh vklkuh ls iSlk dek ldrs gSaAblds 

fy, vkids ikl vPNh dyk vkSj VSysaV dh t:jr gksrh gSA;g ,d 

fLdy csLM+ dke gSA tSls fd v‚uykbu QksVks'k‚i] E;wftd gks] isafVax 

gks] jkbfVax gks] ,fMfVax gks vkfn dke Ýh ySaflax ds vanj gh vkrs 

gSaA bl rjg ds dke ls vki vPNk [kklk iSlk Hkh dek ldrs gSaA 

blds vykok fØ,fVo jkbfVax ;g Hkh ,d v‚uykbu t‚c gh gSA 

jpukRed ys[ku ;k fØ,fVo jkbfVax% ,d dfo ;k ys[kd tks Hkh 

viuh Hkkoukvksa dks dgkuh] dfork] miU;kl] vkRedFkk] ukVd vkfn 

ys[kuksa }kjk fof'k"V :i ls çLrqr dj ldrk gS rks mls jpukRed 

ys[ku dgk tk ldrk gSA ys[kd dYiuk'khy fopkjksa dks viuh gh 

,d fof'k"V l̀tukRed :i ls çLrqr djrk gS bls jpukRed ys[ku 

;k fØ,fVo jkbfVax Hkh dgrs gSa blls Hkh vPNk [kklk iSlk dek;k 

tk ldrk gSA vxj vki mls eqæ.k djds çdkf'kr djokrs gSa rks 

mldh [kjhnkjh ls Hkh vkidks vPNk iSlk feyrk gSAblds vykok 

fLØIV jkbfVax vkSj fØ,fVo jkbfVax esa T;knk QdZ rks ugha gS exj 

fØ,fVo jkbfVax esa vki [kqn vius fy, fy[krs gks vkSj fLØIV 

jkbfVax vki nwljksa ds fy, fy[krs gksA tSls fd flusek] ukVd] 

èkkjkokfgdksa vkfn cukus okys ds fy, ,d vPNh fLØIV gksuh pkfg, 

blhfy, fLØIV jkbfVax Hkh ,d vPNk volj gksrk gS vkt dh ;qok 

ih<+h dh lksp cgqr fHkUu gSA mudh l`tukRedrk ls Hkjh fLØIV 

yksxksa dks vPNk yxrk gS rks og Hkh vPNk iSlk dek ldrs gSaA 

fLØIV jk;VlZ dh vko';drk gj Hkk"kk esa gksrh gS D;ksafd gj Hkk"kk 

esa flusek cukus ds fy, gj Hkk"kk esa ,d vPNh fLØIV jkbVj dh 

t:jr gksrh gSA vxj fLØIV gh vPNk u gks] rks fdruk Hkh [kpZ 

dj ys flusek ;k lhfj;y vPNk ugha cuk ikrs gSaA 

foKkiu% fdlh oLrq ds mRikn dks xzkgdksa rd igq¡pkus ds fy, 

mRikn ds ckjs esa T;knk tkudkjh nsus ds fy, foKkiuksa dk cgqr 

egRo gksrk gSA foKkiuksa dks ns[kdj gh xzkgd mldh vksj vkdf"kZr 

gksrk gSA fcuk lksps le>s [kjhn ysrk gSA ;g foKkiu ,d tknw 

gSArks foKkiudrkZ fd ftEesnkjh gksrh gS fd xzkgd foKkiu ,sls 

cuk;s dh xzkgd fcuk lksps le>s ml oLrq ;k mRikndksa 

[kjhnsaAvktdy rks fcuk foKkiuksa ds dksbZ ubZ pht vkrh gS rks og 

xzkgdksa rd igq¡pkuk cgqr eqf'dy gksrk gSA ;g dke foKkiudrkZ 

vklku dj nsrk gSA 

;wVîwc] Cy‚x jkbfVax% tSls v‚uykbu IysVQ‚eZ cgqr c<+ x, gSaA 

bldh otg dqN yksxksa dks ;wVîwc esa ohfM;ks cukuk ilan gksrk gS 

rks blls yksxksa dks ogk¡ ij dke fey ldrk gSA ;wVîwc ij cPpksa 

dks daI;wVj fl[kkuk] çfr;ksxh ijh{kk ds fy, Dyklsl ysuk] 'k‚VZ 
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ewohl cukuk] f'k{k.k ls lEcafèkr tkudkjh vkSj fdlh lkfgR; ds 

ckjs esa leh{kk nsuk ,sls cgqr lkjs fo"k;ksa ij ppkZ gksrs gSaA ;wVîwc 

ij cgqr lkjs pSuy gS tgk¡ ij gj rjg dh fopkjksa dh ohfM;ks 

cukdj viyksM djrs gSaA ftruh T;knk yksx ohfM;ks ns[kdj mls 

ykbd ;k ilan djrs gSa mruk gh vPNk dekbZ gksrh gSA vkSj vxj 

dksbZ ilan djds mls 'ks;j djsa rks Hkh vPNh dekbZ gks tkrh gSA;g 

fganh esa ,d vPNh jkstxkj gks ldrh gSA bl dke ls vki ?kj ij 

cSBs gh vPNs vPNs ohfM;ksl cukdj iSls dek ldrs gSaA Cy‚x 

jkbfVax esa vxj vkidh fganh vPNh gks vkids vanj ,d ys[kd & 

ysf[kdk gks rks vki Cy‚x jkbfVax fd dke Hkh dj ldrs gSaA;g ?kj 

cSBs iSlk dekus dk vklku rjhdk gSAvxj vki ys[kd ;k dfo 

cuuk pkgrs gSa rks ys[ku dk;Z Hkh dj ldrs gSa vkSj dfork,a Hkh 

fy[k ldrs gSaA;g Hkh fganh dh Hkk"kk vkSj lkfgR; dks le)̀ cukus 

esa fof'k"V ;ksxnku djrh gS vkSj blds fy, vxj vkids miU;kl] 

iqLrdsa] dfork,a çfl) gksrh gSa rks blls vkidh vPNh dekbZ gks 

ldrh gSA 

fu"d"kZ% gekjs Hkkjr tSls fo'kky ns'k esa og Hkh fganh esa jkstxkj ikuk 

T;knk eqf'dy dke ugha gS]  cgqr lkjs volj feyrs gSa tgka ij 

fganh esa vklkuh ls Hkkjr ds gj dksus esa jkstxkj dh miyfCèk ldrh 

gSAexj mls ikus ds fy, dM+h esgur vkSj yxu ls dke djus fd 

t+#jr gksrh gSaAml dke dks n{krk ls fuHkkus dh cqf) gksuh pkfg,A 

vxj dksbZ og dkfcfy;r j[krk gS rks t+:j fganh esa jkstxkj ik 

ldrk gSA  

lanHkZ lwph%& 

•https://www.google.com/search 

•https://www.google.com/search?q=patrakarita&sca_esv 

•https://hi.wikipedia.org/wiki/%E0%A4%85%E0%A4%

A8%E0%A5%81%E0%A4%B5%E0%A4%BE%E0%A4

%A6%E0%A4%95 
•https://www.google.com/search?q=interpretation&sca_e

sv •https://www.google.com/search?q 
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